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OF 
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GRINLISTG GIBBONS. 



The first British name of any eminence in Sculp- 
ture is that of Grihling Gibbons ; of whose birth 
and parentage yfe have frofli Vertue two different 
accounts — both particular artd both probably erro- 
neous. The one authority, Murray, the painter, 
relates, that he was bom in Holland, of English 
parents, and cametoLonddn^at the age of nine- 
teen : the other, Stoakes, (a' re&Uon; 9? Stone, the 
architect and sculptor,) says his father was a 
Dutchman ; but that Gibbons himself was born in 
Spur Alley, in the Strand. " This is circum- 
stantial," says Lord Orford, " and yet the former^ 
testimony seems most true, as Gibbons is an Eng- 
lish name, and Grinling probably Dutch." Tra- 
dition, while it claims him for a Londoner, is silent 
concerning his foreign parentage ; his maternal 
descent, like that of Sir Joshua Reynolds, was 
probably from Holland: — but wherever he was 
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2 THE BRITISH SCULPTORS. 

bom, h^^was very young when he first distin* 
ffiii^ed himself in London. We then find him 
hving in Belle Sauvage Court, Ludgate Hill, 
where Lud's terrific image stood in the days of 
Bede : here he exhibited a pot of flowers, so ex- 
quisitely carved that the individual leaves quivered 
and shook with the motion of the passing coaches. 
Stone, on whose authority this story is told, has 
not said of what material those sensitive flowers 
were formed; but most probably they were of 
wood— in which case, there is nothing to be much 
marvelled at. -While residing here, he executed 
the capitals, the cornices, and eagles of Dorset 
Garden Theatre : but all these specimens of his 
early workmanship have disappeared. 

From Belle Sauvage Court, Gibbons removed 
to Deptford, where he shared a house with a mu* 
sician. Here he was accidentally discovered by 
the accomplished John Evelyn, who thus relates 
the interview and its consequences. " 1671, Ja* 
nuarylS. This day I first acquainted his nu^es^ 
with that incomparable young man. Gibbons, whom 
I lately met with in an obscure place, by me^e ftf^^ 
dent, as I was walking near a poor solitary- thaitdied 
house in a field in our parish (Deptford), near Sayes 
Coujrtj I .found hiin shut in ; but, looking in at the 
window, I perceived him carving the large Cartoon 
of Tintoret, a copy of which I had myself brought 
from Venice, where the original painting remains. 
I asked if I might enter; he opened the door civilly 
to me, sind I saw him about such a work, as, for 
curiosity of handling, drawing, and- studious ex* 
actness, I had. never before seen in all my travels. 

asked him why be worked in such an obscure 
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and lonesome place: he told me, it was that h^ "^^ 
might apply himself to his profession without in- 
terruption, and wondered not a little how I had 
found him out. I a^ked him if he was unwilling 
to be made known to some < great man,- for that I 
believed it might turn to his profit : ' he answered, 
that he was but as yet a beginner, but would %ot 
be sorry to sell off that piece: on deiiiandihg %iB 
price, he said, an hundred pounds. In good Earn- 
est the very frame was worth the money, there 
being in nature nothing so tender and delicate as 
the nowers and festoons about it, and yet the work 
was very strong : in the piece were more than an 
hundred figures of men, &c. I found he was like- 
wise musical ; and very civil, sober, and discreet 
in his discourse. There was only an old woman 
in his house." ' . * 

The genius of the man, and the gentleness <^ 
his manners, made such an impression on Evelyn, 
that he acquainted King Charles with the discovery 
he had made at Deptford, and requested leave to 
bring Gibbons and his sculpture to Whitehall. The 
king declared he would go to Deptford and see him, 
but the artist anticipated his majesty, and came 
with his work to Whitehall — ^Evelyn shall teD the 
conclusion of the story. " The king saw the 
carving at Sir R. Browne's chamber, who was as- 
tonished at the. curiosity of it, but was called away 
and sent it to the queen's chamber. There a 
French peddling woman, who used to bring bau- . 
bles out of France for the ladies, began to fii\d, .* 
fault with several things in it which she understood 
no more than an ass or a monkey. So, in a kinifi 
of indignation, I caused it to be taken, back,, and 
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sent down to the cottage J^ain. He, not. long 
after, sold it to Sir G. Viner for eighty poonds — 
it was well worth an hundred without the frame." 
This repulse did not daunt the friendly Evelyn 
< — he recommended Gibhons to Sir Chnsto^er 
Wren, a more competent judge of his merit than 
the French peddling woman, and he was forthwith 
employed in the embellishments of Windsor. 
. Lord Orford classes Lely and May with Evelyn 
as early patnms of Gibbons, and speaks with 
much complacency of the attention of the monarch 
himself. " Charles was too indolent," says the 
courtly author of the Anecdotes, '' to search f(v 
genius, and too indiscriminate in his bounty to 
confine it to merit, but was always pleased when 
it was brought home to him. He gave the artist 
a place in the Board of Works, and employed his 
hand on the ornaments of most taste in his palaces, 
particularly in the chapel at Windsor, where the 
simplicity of the carver's foliage at once sets off 
and atones for the glare of Verrio's painting."* 
Gibbons was now in a fair way to fame and for- 
tune. He felt the generous kindness of Evelyn, 
and made him a present of his own bust in wood, 
carved, it is said, with singular freedom; this 
work has not survived those dangers to which the 
nature of the material exposed it. Those who lar 
hour in wood, like those who labour in gold or 
in silver, commit their hopes of fame to a most 

• This alleg;orical progeny pf Verrio long continued to 
startle the devout and afford merriment to the wit^ ; the good 
taste of his present majesty has lately consigned them to obli- 
vion, but unfortunately the carved accompaniments could not 
be separated, and shared the doom of the paintin^« 
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deceit^l foundation, and need not hope to survive 
in their works. The carving which first drew 
Evelyn's attention to Gibbons, remained for some 
time with Sir G. Viner, and finally took sanctuary 
at Cannons, the far-famed residence of the Duke 
of Chandos ; the head of the amiable patron found 
a scarcely less eminent abode — it was long seen in 
the house of Evelyn, in Dover Street. 

At this period, and for many centuries before, 
the art of architectural enrichment was much en- 
couraged ; and as men of genius were employed, 
it was everywhere bold, lavish, even magnificent. 
Flowers, stems, leaves, fruits, were carved in con- 
tinuous borders and entablatures, and thrown upon 
the walls and projections with a profusion which 
embellished but did not overwhelm the architect 
ture, aiid with a freedom and a variety equalled 
only by nature. In those days the artist who 
embellished the interior of a mansion brought a 
painter's eye to the task: he was not afraid of 
erring against the rules of sober and severe deco- 
fatiiDU deduced from the Greek temples. It is 
otherwise now. All is at present bald, bare, and 
barren ; flowers are etched, not carved — and birds 
can no longer build and bring forth, as of old, 
amidst the flowers, festoons, and deep enrichments 
of the entablatures. Since the genius of Gibbons 
' Was withdrawn, the interior splendour of our 
churches and palaces has suffered an eclipse. We 
cannot indeed expect, without the revival of the 
true Gothic, or the picturesque and classic style of 
Vanburgh, that architectural enrichment will ever 
be with us what it has been. The grandeur of 
the Gothic admitted such embellishments, even to 
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excess — figures of men, angels, birds and beasts, 
were mingled freely with fruits, leaves, flowers ; 
yet all was subordinate to the architecture and in 
keeping with the character of the whole edifice. 
The expense would indeed be excessive in these 
times of ours : nothing less than a princely outlay 
could restore the original Gothic with all those 
jewels of carving and sculpture, in the absence of 
which our modem imitations look so mean and 

naked. 

Though the king received Gibbons and his 
works with little courtesy at first, the recommen- 
dation of Evelyn and the good opinion of Wren 
had their weight in time. At Windsor he carved 
that fine pedestal in marble, on whidi the equestrian 
statue of Charles was placed, and complimented 
his royal patron on his skill in naval architecture, 
by introducing implements of navigation amongst 
the firuits and flowers mth which the work is em- 
bellished. Under the statue, Sir Samuel Morlahdt 
ancestor of Morland the painter, contrived an en- 
ffine for raising water ; on the hoof of the horse 
IS cast Josias Ibach Stada, Bremensis. The skill 
displayed in forming the horse and rider was 
more than matched by the splendid carving below, 
and the work of Stada was considered by many 
besides Horace Walpole, as a sign to draw the 
eye of a passenger to the pedestal. The pedestal 
of the Charing Cross statue is from the same hand, 
and has been much admired for the beauty of its 
proportions, as well as for the elegance and bold- 
ness of its carvings. The ornamental part is never- 
theless common-place. The Windsor pedestal he*- 
longs to the line of Stuart — that of Charing Cross 
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would' suit any statue of corresponding propor- 
tions. London by no means abounds in public 
statues of commanding beauty — ^and there are few 
pedestals which suit the burthens they bear. Th^ 
size, the position and character of the figure must 
dictate the dimensions and projections of the basis 
— long experience has pointed out this as the only 
safe and true rule, and Gibbons seems to have 
£>und it and followed it. 

Having succeeded so admirably in pedestals, 
the citizens of London imagined that he might 
be equally successful with a figure, and accord- 
ingly commissioned him to execute the statue 
of Charles the Second for the Royal Exchange. 
Gibbons seems to have had some misgivings in 
Uie matter — not so Mr. Evel5rn, who, in 1683, 
records him in his incomparable diary as without 
controversy the greatest master, botn for inven- 
tion and rareness of work, that the world had ever 
possessed ; adding, '< nor doubt I at all that he 
will prove as great a master in the statuerie art." 
But that accompHshed man was no safe guide in 
either painting or sculpture — ^he imagined that the 
sprawhng gods of Verrio and La Guerre were the 
most magnificent productions of the muse of paint- 
ing; and though in carving he was a warm ad- 
mirer of the picturesque, he had a still stronger 
rage for very costly workmanship, and conceived 
that the man who could scatter flowers freely 
and gracefully over the interior of a palace was a 
Phidias. How far the opinion of Evelyn and the 
patronage of the king influenced the decision of 
the citizens cannot now be known. Gibbons, if 
he sketched the statue, committed its execution to 
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one Quellin, of Antwerp ; he reserved to him- 
self, however, hy means of a license from Charles, 
the exclusive right of engraving and publishing a 
print of the statue. This was a strange license,- 
— -the " city parliament'' would not silently permit 
any such liberties to be taken with their property 
in the present day. 

The munificence of a certain Tobias Rustat, 
keeper of Hampton Court, and yeoman of the 
robes, deserves to be recorded. He presented 
the two royal brothers (neither of whom had any 
nice scruples about the matter of receiving gifts 
from any quarter) with their statues in brass, at 
the cost of £500 each. The Charles stands in the 
Hospital at Chelsea — the James, which was the 
work of Gibbons, at Whitehall. It has great ease 
of attitude and a certain serenity of air, and is not 
unworthy of the hand which moulded it, though far 
below the hopes awakened by the praise of Evelyn. 
Walpole hesitates to pronounce it the production 
of Gibbons, though he acknowledges that Vertue 
met with an agreement between the sculptor and 
Rustat, for a statue of James, which was finished 
in 1687. At the time when these works were in 
hand, the artist resided in the Piazza, Covent Gar- 
den ; he no longer found it necessary to labour ini 
an obscure cottage in the company of a foreign 
fiddler — ^he had assumed the flowing wig and rich 
dress of the times, and taken the station in society 
to which his talents entitled him. A bust in bronze, 
and larger than life, of King James the First, was 
executed about the same time, and placed over 
the entrance to Whitehall. This head found its 
way in the sequel to Windsor Castle, and a very 
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nolde head it is — that is to say, very unlike most 
of the pictures of the " British Solomon." 

Those public works were the forerunners of 
very extensive employment. "Gibbons made," 
says Walpole, " a magnificent tomb for Baptist 
Noel, Viscount Camden, in the church of Exton in 
Rutlandshire. It cost a thousand pounds, is 
twenty-two feet high and fourteen wide. There 
are two figures of him and his lady, and bas-reliefs 
of their children." But his chief excellence lay in 
ornamental carving rather than in sculpture, and 
this seems to have been felt not only by Sir 
Christopher Wren but by some of the more dis- 
cerning of the nobility. Those splendid carvings 
in the choir of St. Paul's Cathedral, and the 
wooden throne at Canterbury, are of his work- 
manship : for the latter he received £70, for the 
fcxrmer £1,333. 7s, 5d. The wooden throne was 
the gift of Archbishop Jamison, and, looking to 
the quantity of. the work, the carver seems to 
have had a hard bargain. The carvings in St. 
Paul's choir were probably done by the day ra- 
ther than by estimate — it is seldom that fractions 
appear in the commissions of artists. " At Bur- 
leigh," observes Walpole, " is a noble profusion 
of his carving, in picture^^frames, chimney-pieces, 
and door-cases — and the Last Supper, in alto- 
relief, finely executed. At Chatsworth, where a 
like taste collected ornaments by the most emi«>- 
nent .living masters, are many by Gibbons, par- 
ticularly in the chapel. In the great anti-cham- 
ber are several dead fowl over the chimney finely 
executed, and over a closet door a pen not distin- 
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guishable from a real feather. When Gibbona had 
finished his works in that palace, he presented the 
duke with a point cravat, a woodcock, and a medal 
with his own hand, all preserved in a glass case in 
the gallery. ** 

All the wood-carving in England fades away 
before that of Gibbons at Chatsworth. The birds 
seem to live, the foliage to shoot, and the flowers 
to expand beneath your eye. The most marvel- 
lous work of all is a net of game ; you imagine at 
the first glance that the gamekeeper has hung up 
his day's sport on the wall, and Uiat some of the 
birds are still in the death-flutter. He richly me* 
rited the happy compliment of Walpole : " There 
is no instance of a man before Gibbons who gave 
to wood the loose and airy lightness of flowers^ 
and chained together the various producdcms of 
the elements with a firee disorder natural to each 
species." He was, however, much assisted at 
Chatsworth. The designs are from the pencil 
of Gibbons, and much of the carving too ; but 
there is plenty of proof that the hand of Samuel 
Watson, a Derbyshire man, was extensively em- 
ployed under him. Rhodes, in his interestiii|^ 
Peak Scenery, has preserved many of Watson's 
Qwn memoranda^ from which it appears that he 
received, on the 24th of September, 1704, the! 
sum of £342. 5s. 5d, for carving in wood only 
-i^and a still larger sum, at various periods, for 
working in wood and stone. Some have indeed 
claimed for him exclusively the fame which be- 
longs to those productions. Of his skill of hand 
there can be no doubt, nor of the respect which 
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his works at Chatsworth obtained for his memory. 
Witness the sorry verses on his tomb : — 

" Watson is gone, whose skilful art displayed 
To the very life whatever nature made : 
View hut his wondrous works at Chatsworth-hall, 
Which are so gazed at and admired by ell" &c. 

In these lines, however, no exclusive claim is 
set ap : but Lysons, in his History of Derbyshire, 
says, that in the auditor's account of the building 
of Chatsworth no mention is any where made of 
Gibbons ; and Dallaway, in his edition of Walpole, 
commenting upon the praise of the Chatsworth 
carvings in Gupin, says, ** If this criticism were 
strictly just, what becomes of it when it is proved 
that Gibbons was never employed at Chatsworth ? 
He in fact introduced the fashion, and had several 
very able competitors who had studied under him." 

Neither the remark of Lysons, however, nor the 
doubt of -Dallaway, seems entitled to much re- 
spect. The silence of the auditor's account proves 
nothing; .the paintings of Wilkie, or the sculpture 
of Chantrey would hardly be mixed up with the 
flueasure and value price in the expense of any 
modem mansion. The head, perhaps, more than 
the hand of Gibbons was employed, and for this 
he probably received a round sum, which the 
noble mroprietor omitted in the account. Sir 
^mes Thomhill painted, it is true, the hall by 
the yard. I know not any mode of measuring 
the wild game and all but growing flowers of 
Gibbons. Nor to those acquainted with the ope* 
rations in an artist's studio wiU the employment 
of such men as Watson, and Dievot, and Laurens, 
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appear strange : an eminent sculptor, if largely 
employed, seeks, and must seek, skilful people to 
assist in working out and embodying his designs, 
yet no one will think of attributing to them the 
just fame of the works thus produced, any more 
than of dividing the glory of St. Paul's between 
Sir Christopher Wren and his mason. There can 
be no doubt that Gibbons was the presiding artist 
in the embellishments of that princely residence of 
the Cavendishes. The stamp of his hand is legibly 
impressed everywhere. Who could have given that 
buoyant elegance to flowers, and that downy soft^ 
ness to feathers, save himself? Had the real mas- 
terpieces of Chatsworth been Watson's, Watscm 
would not have remained in Derbyshire, to lead 
an obscure life, and be buried with a doggrell 
epitaph. 

Davies, in his View of Derbyshire, published in 
1810, says that Gibbons died in consequence of a 
fall from a scaffold raised to complete the carv- 
ings in the chapel of Chatsworth. This is cer-t 
tainly erroneous. His most extensive works, the 
embellishments of Petworth, are of a later date — 
he lived for fourteen years after the chapel «f 
Chatsworth was finished. There is much both of 
uncertainty and inconsistency in what we find re- 
lated concerning this eminent man ; the biogra- 
pher, in the scanty materials before him, finds 
assertions which he cannot reconcile,^ and dates 
that are contradictory ; nor can he embellish the 
barrenness of his narrative with descriptions of 
his works ; for ornamental sculpture, unlike that 
which embodies action and sentiment, is exhausted 
by a few words— the reader wearies of accounts 
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x>f -d^ad game, and flowers and garlands, and 
wishes, for intercourse with man. To Evelyn and 
to Walpole we owe almost all we know, and we 
must be content with that little all. The latter 
curious inquirer informs us, that in Thoresby's 
collection he saw an Elijah under the Juniper Tree, 
supported by an angel, six inches long and four 
inches wide, from the chisel of Gibbons, and that 
he himself had at Strawberry Hill a point cravat 
from the same hand, the art of which " arrives 
^ven at deception.'* We are informed from other 
sources that Nahum Tate wrote verses in praise of 
one of our artist's marble busts ; and also of a 
circumstance still more unfriendly to his fame, 
that the fire of Chiswiek consumed some of the 
fairest of his works. While stringing together 
these unconnected things, we may state that at 
Houghton two chimnies are adorned by Gibbons' 
foliage ; that at Southwick, in Hampshire, there is 
a whole gallery embroidered in panels by his hand ; 
and that the altar-piece of Trinity College, Oxford, 
is justly considered one of his happiest works. 
. Petworth, that celebrated residence of the Lo- 
vain-Percys, from whom it has descended to the 
present munificent Earl of Egremont, rivals Chats-r 
worth in the varied boldness and rich elegance of 
its ornamental carving. A noble apartment, sixty 
feet long, twenty-four feet wide, and twenty high, 
is profusely enriched with carved panels, and 
corresponding festoons formed of fruits, flowers, 
shells, birds, and sculptured vases* The splendour 
of these carvings would make this magnificent 
room worth a pilgrimage, even were it not also 
adorned by many exquisite paintings from the 
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pencils of the first masters. The quantity of 
ornament is immense, but tbe quality is equally 
wonderful. One of the vases thus pendant 
amongst birds and flowers is of an andque fashion, 
" with a bas-relief," says Walpole, ♦* of the pureiSl 
taste, and worthy of the Grecian age of cameos.^ 
Whilst these embellishments were in progress, the 
house caught fire, and Selden, a ^vourite dtsciple 
and assistant of Gibbons, lost his life in saving 
the festoon which contains that beautlM vase. 

It only remains to be related, that in 1714 our 
artist was appointed Master Carver in wood to 
George the First, with a salary of eighteen pence 
per day ; that he enjoyed that moderate bounty £6t 
seven years — and died at his own house in Bow 
Street, Covent Garden, on the 3d of August, 17SM. 

Of the other works of Gibbons there exists no 
accurate account. The font in St. James's Church, 
representing Adam and Eve, John the Baptist, and 
Philip and the Eunuch, was from his hand ; and 
at Stan stead, the seat of the Earl of Halifax, is 
one of his chimney-pieces, ornamented richly with 
flowers and antique vases. At his death his col- 
lection — and it was not inconsiderable — of pic-, 
tures, and models, and patterns, was dispersed by 
auction. <* Among other things," says Walpole^ 
" were two chimney-pieces of his own work, the 
one valued at £100, the other at £120 — his own 
bust in marble by himself, but the wig and cravat 
extravagant — and an original of Simon, th& en- 
graver, by Sir Peter Lely, which had been da- 
maged by the fall of Gibbons's house. There are 
two different prints of Gibbons by Smith, both 
fine; the one, with his wife, after Closterman, 
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tbe other from a picture at Houghton by Sir God^^ 
fiey Kneller, who has shown himself as great in 
that portrait as the man who sat to him.-' 

Of the personal character of the first of our 
Snglish sculptors who shall inform us, since con- 
temporary biographers have been silent ? We may 
surmise firom the Diary of Evelyn, that he was 
modest, and remembered acts of kindness ; and 
we may suspect, from the extravagant cravat and 
pompous wig in which he drest his own bust, that 
he was a little vain. His portrait by Kneller sup- 
ports this suspicion : the splendour of the flowing 
wig, the encumbrance of the robe, and the hands 
placed for effect and not for labour, may be im- 
puted indeed to the painter ; but the bust from his 
own hand has much of the same conceited and 
fantastic air. Concerning his numerous pupils hot 
much can be said. The labours of his favourite, 
Selden, are lost in those of the master, and even 
the carvings of Watson at Chatsworth must owe 
much of their excellence to the presiding spirit of 
Gibbons, with whose own actual handiwork they 
are intermingled. With him ornamental carving 
rose to its highest excellence in this country. No 
one has since approached him in the happy bold- 
ness and natur^ freedom of such productions. 
Under his chisel stone seemed touched with vece- 
table life, and wood became as lilies of the valley 
and fruit from the tree. One may be pardoned 
for wishing, with such things before us, that archi- 
tecture would once more condescend to cover its 
nakedness with an ornamental leaf or two. There 
is a penury of embellishment in our public edi- 
fices. Our architects should remember that it is 
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only exquisite beauty which can afford to go in 
plain attire. We miss the massive splendour and 
picturesque effect of Gibbons*8 festoons. Our 
eyes grow weary gazing on naked walls and un- 
adorned entablatures ; bald simplicity, in short, 
has few sincere admirers. 

In the grace and elegance of his workmanship, 
he excelled all artists who preceded as well as 
those who have followed him; nevertheless, in 
felicity of grouping, and vivid richness and pro- 
priety of application, he was far surpassed by those 
intrepid artists who embellished our old abbeys 
and cathedrals. In comparing his works with 
those Gothic carvings the remark of Gilpin is con- 
firmed, that ^' Gibbons was no adept at composi- 
tion ;" but in execution he has no rival. There 
was an impediment in his way, I apprehend, which 
some men of taste will be reluctant to admit — the 
Grecian architecture, which he was called upon 
to enrich, refuses to wear with grace a profusion 
of garlands ; whereas the grove-like stateliness, 
and harmonious variety of the Gothic, carry fruits 
and flowers as naturally as trees bear leaf and 
bloom. 
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CAIUS GABRIEL GIBBER. 



The ready wit and energetic style of the Careless 
Husband and the Apology, have secured for the 
name of Gibber a permanent station in our litera- 
ture ; but the poetic statues of Madness and 
Melancholy had previously crowned it with me- 
rited distinction in another department. 

Caius Gabriel Gibber, one of those artists whom 
England, before she addressed her own faculties 
to sculpture, imported from foreign parts, was son 
to the cabinet-maker of the King of Denmark. 
He was by all accounts born at Flensburg, in 
Holstein, in the year 1 630< Of his early history 
little is related by Vertue,-— and Walpole pauses 
in the midst of praise to censure the son, Golley 
Gibber, for being silent respecting it. " That sin- 

fularly pleasing biographer," says Orford, ** who 
as dignified so many trifling anecdotes of players 
by the expressive energy of his style, has re- 
corded nothing of a father's life, who had so much 
merit in his profession." He discovered — it is not 
said at what age — such talent for sculpture, that the 
King of Denmark sent him, at his own expense, to 
pursue his studies in Rome. There or elsewhere he 
acquired much skill in art, and coming to London 
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not long before the revolution, obtained employ- 
ment from John, the son of Nicholas Stone, a name 
very favourably mentioned amongst the artists of 
those days. A sculptor in the times of the Stuarts 
took rank with architects and masons, and the 
three emplo3rments were sometimes united in one 
person. It was considered as an art expressly de- 
corative or monumental, and in both characters 
was subordinate to architecture. 

How long Gibber continued in the employment 
of Stone we are not told; that he behaved worthOy 
there can be no doubt, for he was made his fore- 
man — a place of much labour and little dignity, 
and on his master's being struck with the palsy 
in Holland, he was sent by the family to con- 
duct him home. There is no record at what 
period he commenced his career as an artist on 
his own account, — even his name has been in- 
sulted by the accompaniment of an alias. It has 
been written Cibert, and one well skilled in the 
northern languages has assured me that this is 
the more probable name. Like Hogarth or Opie, 
he might desire to soften a harsh termination. 
Whatever might have been the practice of the fa- 
mily in Denmark, both father and son wrote the 
name as it now stands. 

When he lefl Stone, and commenced sculptor 
for himself, he removed to a spacious house in 
Southampton Street, and was soon very exten- 
sively employed. His residence at Rome, and the 
general favour extended to classic subjects by the 
directors of public taste during the reign of the 
last of the Stuarts, induced Gibber to carve aUe- 
gories and gods ; he performed for the vista and 
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the grove what Thornhill and La Guerre did for 
the ceilings and the walls. Neptune with his Tri- 
tons appeared in the midst of the pond — Diana 
and her Nymphs in the recesses of the ffrove — 
Venus adorned some shady arbour — and Minerva 
or Apollo watched by the portico. All this was 
very picturesque and was conceived to be classical : 
to scatter gods and goddesses, and fauns with 
cloven heels, at due distances about groves and 
lawns, 

" Homer, Caesar, and Nebucadnezar, 
All standing naked in the open air," 

was, according to the creed of the time, to work 
in the spirit of Athens. 

It was in this fashion th^t Gibber wrought at 
Chatsworth, the magnificent residence of the first 
Duke of Devonshire. He sought to revive the 
scenes of classic romance, where gods and groves, 
fauns and fountains, nymphs and temples mingle 
in splendid and voluptuous confusion. The na- 
tural beauty of Chatsworth is great — on one 
side rolls a fine river, on the other rises abrupt 
and high a vast range of hill and wood — ^behind 
are scattered immense masses of rock, while in 
the front are " dropt in nature's careless haste" 
many hundreds of large oaks which were growing 
there during the wars of the roses. The mansion 
itself is a splendid one — adorned, as we have 
stated in the life of Gibbons, with carvings of high 
merit — and filled with fine paintings and statues 
and books. In the wild forest which overhangs 
the house. Gibber found a fitting refuge for his 
works. He built a little temple, half seen half 

c2 
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hid, in the grove, introduced a fountain, which, 
on touching a spring, spouted an inundation from 
column and floor, that, uniting into one stream, 
went rolling over an enormous flight of steps, and 
flowed within a quoit-cast of the mansion, when 
it sunk and disappeared in a concealed channel. 
Among these groves and temples and fountains 
were scattered plentifully the deities and demi- 
deities of Cihher, all cut in free stone, a material 
in which he delighted, as it yielded readily to the 
chisel, and enahled him to keep pace with the im- 
patience of his customers. Much of this is mu- 
tilated now or destroyed ; but the whole was once 
reckoned beautiful, and over the mystery of its 
fountains, and the classic elegance of its groves 
and goddesses, both learned and noble have 

" Wondered with a foolish face of praise." 

In a climate so humid and variable, all these 
enchantments of our sculptor must, for at least 
oae half of the year, have looked in no small de- 
gree ludicrous. To see barefooted nymphs and 
naked goddesses amidst the forest when the leaf 
was on the tree and the flower in full bloom, was 
startling enough ; but when the wind howled over 
bare branches, ice-bound streams, and snow mid- 
leg deep, it was another aflair. The barren and 
severe reality of the scene was at variance with the 
fiction. The bird chattering on the naked thorn, 
and the deer digging the frozen snow for herbage, 
were, truly, accompaniments for Venus and the 
Graces ! Of Gibber's works at Chatsworth, few 
now remain, save those attached to the building — 
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time and change of taste have been fatal to his 
free-stone goddesses. 

Those who wish minute information concern- 
ing the cost of individual statues, which can no 
longer be seen, may turn to Walpole and Lysons. 
"We find," says the latter, "from Gibber's re- 
ceipts, that he w^as engaged, in 1688, and that he 
received on the whole i6310 down to December 
1690, after which time it does not appear that he 
was employed. In a volume of the artist's re- 
ceipts now at Hardwicke Hall, is the following 
memorandum of prices in his own hand : — " For 
two figures in the pediment, each of them four 
tons of stone, £140 for both ; for a round statue 
with a boy on his shoulder, £60 ; for two dogs, 
£8 each ; for twelve Caesar's heads, £5 a piece ; 
iny Lord Kingston did afler this pay for board 
and wine for me and my man. For two statues 
as big as life I had £35 a piece, and all charges 
borne ; and at this rate I shall endeavour to serve 
a nobleman in free-stone." These prices are 
small though the material is sof^; but the sculptor 
appears even more than satisfied. It is probable 
that the figures were wrought without models. 
To make an exact copy of a statue was in those 
days rendered laborious from the inferiority of 
the instruments by which the model was imitated 
in stone or marble. The improvements of Bacon 
and the recent inventions of Chantrey have taken 
away the appearance of magic from the prepara- 
tory rough hewing of a statue. 

Like Gibbons, his compeer, Gibber was em* 
ployed by the government. He embellished the 
fire monument with bas-reliefs — he ornamented 
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the fountain in Soho Square, and he curved one 
of tbose splendid vases in the Garden of Hampton 
Court. This last work, traditi<Hi says, was made 
in rivahry with another artist — ^Valadier by name, 
a Frenchman, who executed the companion vase. 
Sculptors of skfll and antiquaries of taste have in 
vain endeavoured to determine which is the work 
of Cibber — the vases are both beautiM, and the 
sculpture remains sharp and uninjured, owing in 
a great degree to the projection of the hollow 
lip, whidi has sheltered it from the shower. It 
was the fashion then — and one may wish it were 
so still — ^to scatter vases about the garden grounds 
and lawns of our palaces and noble mansions. 
Cibber was likewise employed in carving the sta- 
tues of the kings which embellish or encumber 
the Royal Exchange. He wrought down as far 
as King Charles, and added the figure of Sir 
Thomas Gresham in the piazza beneath. On 
works such as these, criticism is generally mer- 
ciful — they are known to be commissions of a 
nature in which the spirit of the artist could have 
taken little interest. He was much noticed by 
Sir Christopher Wren, and carved at his request 
the phoenix in bas-relief which appears above the 
southern door of St. Paul's Cathedral. It is 
eighteen feet long and nine feet wide, and the 
projection is bold — ^he received for it one hundred 
pounds. 

It was the wish of Cibber, and other cutters of 
stone of his time, to revive the love for classic 
subjects ; or, in other words, to awaken the public 
taste for a class of works which, without general 
learning, no modern people could either feel or un- 
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4ar8tand. The love for productions of that nature, 
introduced by the Romans, had been thoroughly 
extinguished many ages before. Those universal 
ccmquerors built from Dover to the Frith of Forth 
temples lor their gods, courts of justice for their 
judges, and mansions for their chief leaders. They 
paved the floors with mosaic, ornamented the walls 
with paintings, and erected statues of the emperors 
whom they served and the gods whom they wor- 
shipped. But those works, though numerous, were, 
if we may judge by the reliques dispersed in our 
collections, very far from excellent. Flaxman con- 
jectures that the rude hands of the legionaries 
themselves were employed in the manu&cture*— 
for it can be called no better — of the statues, &c. 
in question: at best their execution must have 
been entrusted to such inferior workmen as pro- 
vincial prices and fame could tempt from Italy. 
To make a coarse copy of a fine original seems to 
have been all that art aspired to accomplish in 
Roman Britain. When the sinking empire with- 
drew its legions, something of the Roman attach- 
ment to sculpture seems to have lingered behind 
with the barbarians. Speed, the historian, states, 
" that King CadwoUo being buried in St. Martin's 
Church, near Ludgate, his image, great and ter- 
rible, triumphantly riding on horseback, artificially 
cast in brass, was placed on the western gate of 
the city, to the fear and terror of the Saxons." 
** We must not, however, understand,** observes 
Flaxman, ** from this bold and poetical description 
of CadwoUo's statue, that its expression was the 
result of its excellence. If it was terrible as well 
as great, that characteristic was the consequence 
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of its barbarous workmanship ; for, in 677, the 
Goths, Franks, Lombards, and other uncivilized 
nations, had nearly extinguished the liberal arts 
in Europe." This terrific King Cadwollo was pro<- 
bably of the same grotesque character of art with 
those city frights, the Gog and Magog of the 
Common CouncO Room. 

Cadwollo and his race sunk before the Saxons 
and Danes, whose repeated invasions and innu- 
merable battles extinguished all that merited the 
name of sculpture in Britain. The gods of the 
Romans gave place to a new progeny of idols; 
and were heard of no more till the great restora^ 
tion of learning, coeval with the invention of 
printing. This recalled from oblivion the deities 
of whom Homer and Virgil sung — whom Apelles 
painted, and Phidias carved. Opulent noblemen 
now collected from foreign lands many fine antique 
groups and statues and busts, and exhibited them 
publicly : travellers multiplied splendid accounts of 
the Italian galleries, and every poet's verse bore a 
burthen of goddesses and gods. The nation, in 
truth, had feasted to surfeiting with the apostles, 
saints, and madonnas of the Romish church, and 
desired a change of fare. The talent and the edu- 
cation of Cibber fitted him admirably for swimming 
along with the current of public taste. He had 
studied the gods o£ the heathen at Rome — he knew 
they were ready created to his hand without any 
outlay of thought ; and, though when the call for 
originality came he was not found deficient, he no 
doubt reckoned it the wisest course to continue 
this classic manufacture so long as there was a de** 
mand for it in the market. 
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In those days British collectors preferred in- 
diflferent copies of fine originals to all the attempts 
which living artists could make at originality. This 
did less harm than artists are willing to allow — it 
spread a love of art throughout the land — ^it made 
many acquainted with its aspect who were strangers 
to it before, and it placed before the eyes of our 
native sculptors the sublime conceptions at least 
of the most eminent of the old masters. But this 
was all it could do ; and when once a few galleries 
were filled with those servile copies, the manufac- 
ture should have been dis.continued, and native 
genius' employed in creations of its own. Gibber, 
however, took taste as he found it ; he opened his 
manufactory of Venuses and Dianas, and accom- 
modating himself to the pockets, as he had done to 
the fancy, of his customers, he wrought in a cheap 
material, and vindicated his choice by averring that 
fine conception and skilful workmanship could con^ 
secrate freestone. Our raw and inhospitable at- 
mosphere was soon found to wage a destructive 
war with this fragile race of divinities. We have 
the evidence of the marbles of Minerva's temple 
in favour of the long endurance of sculpture in 
the fine climate of Greece. But the rain, the haze, 
the hail, and the snow of our island strips o£f the 
external beauty even of marble in a few seasons, 
and with the outward grace much that the many 
admire sculpture for has departed. So it fared 
with Gibber's labours in groves and gardens — 
patrons were taught prudence by experience — and 
our sculpture now no longer courts the open air, 
but seeks shelter in galleries or takes sanctuary in 
the church. Nature says, that art can never be to 
Brilain what it was of old to Greece. 
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Whilst labouring at works of this descripticHi, 
Cibber became a widower. His first wife — no 
one mentions her name or country — died young ; 
his second wife, who came of the ancient £uBily of 
Cowley, or CoUey, in Rutlandshire, brought hnn a 
portion of six thousand pounds, and in 1671 bore 
him a son — the well-known and witty Laureate, 
Colley Cibber — whose autobiography alone would 
be sufficient to rescue his memory from the fero- 
cious injustice of the Dunciad. " By this alli- 
ance," says Dallaway, in his valuable notes on 
Walpole, " his children were kinsmen of William 
of Wickham, and, on that foundation, one of them 
— afterwards a fellow of New College, and remark- 
able for his wit — was admitted of Winchester Col- 
lege, in consideration of which the father carved 
and gave to the society a statue of their founder." 
Cibber appears to have been wealthy and munifi- 
cent; " he built," says Walpole, " the Danish 
Church in London, and was buried there himself, 
with his second wife, for whom a monument was 
erected in 1696." 

The works on which the claim of Cibber to the 
honours of original genius entirely depend, are the 
far-famed figures of Madness and Melancholy, 
carved for the chief entrance to Moorfields. They 
are the earliest indications of the appearance of a 
distinct and natural spirit in sculpture, and stand 
first in conception and only second in execution 
among all the productions of the island. Those 
who see them for the first time are fixed to the 
spot with terror and awe ; an impression is made 
on the heart never to be removed; nor is the 
impression of a vulgar kind. The poetry of those 



CIBBER. 27 

terrible infirmities is embodied ; from the degra- 
dation of the actual madhouse we turn over- 
powered and disgusted, but from those magnificent 
creations we retire in mingled awe and admiration. 
I remember some eighteen or twenty years ago, 
when an utter stranger in London, I found my- 
self, after much wandering, in the presence of those 
statues, then occupying the entrance to Moor fields. 
Sculpture was to me at that time an art unknown, 
ajfid it had to force its excellence upon my mind, 
without the advantage of any preparation either 
through drawings or descriptions. But I per- 
ceived the meaning of those statues at once, felt the 
pathetic truth of the delineation, and congratulated 
myself on having. discovered a new source of en- 
joyment. The impression which they made upon 
me induced me to expect too much from the rest 
of our sculpture. In St. Paul's and Westminster 
Abbey, I found much finer work, but less fervour 
of poetic sentiment, than what Gibber had stamped 
upon those rough stones, which he is said to have 
cut at once from the block without the aid of 
models. 

Wonderful as those works are, their poetic ex- 
cellence appealed in vain to one of our best poets. 
Pope's lines, in his satire on CoUey Gibber, will 
occur to the recollection of every reader — 

" Where o'er the gates, by his famed father's hand, 
Great Gibber's brazen brainless brothers stand." 

Walpole does not quote them without lamenting 
the injustice and the peevish weakness of the poet. 
Golley himself — if we may believe the sarcastic 
commentary of Warburton — " remonstrated, be- 
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t!ause his brothers at Bedlam were not brazen, but 
blocks ; yet it passed unaltered," says the benevo* 
lent divine, " as this no ways altered the relation- 
ship." Flaxman, a more weighty authority in 
matters of sculpture, seems to have been somewhat 
infected with the notions of the poet and the bishop. 
In concluding his lecture on English Sculpture, he 
mentions Gibber " and the mad figures on the piers 
of Bedlam gates;" had he appreciated them, he 
would have used other language. But public 
opinion will, in the end, bear down all solitary 
authorities, however eminent; and in this case it 
lias been pretty strongly expressed for an hundred 
and thirty years. 

Lord Byron, in discussing his own claims to 
originality as a poet, which some peevish critic had 
questioned, takes up the sarcastic complaint of the 
wisest of men, that there is nothing ne^ under the 
sun. There are persons of taste and learning who 
imagine no work of genius worthy of their praise 
unless they perceive in it some visible traces of 
productions of old standing in the world's esteem ; 
wanting strength of mind to comprehend what is 
original, they can only measure by the standard of 
other men's excellence; and the sculptor who 
challenges their notice through a shadowy resem- 
blance to Michael Angelo, or some other esta* 
blished divinity, has a better chance than if he de- 
pended upon any new impulse. Of all who have 
sought out a resemblance to elder works in the 
Madness and Melancholy of Gibber, the most 
laborious is Mr. Dallaway. *' The Dying Gladia- 
tor," he says, without any hesitation, '' suggested 
the design of those two figures of maniacs, as far 
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2is attitude — or perhaps the Slaves of Michael 
Angelo, or the Torsfo and Hercules Farnese, for a 
general idea of muscular expression. The posi- 
tion of the figures is evidently borrowed from that 
of the Duke Gruiliano de Medici at Florence, by 
Michael Angelo, personifying Day and Night," It 
is not easy to reply to such sweeping conjectures 
as these. With a roan of an original turn of mind 
it is always easier to create than to borrow, and 
for those two figures the artist had models at 
hand; he had only to open the wards of Bedlam, 
and there in their straw sat Having Madness and 
Moody Melancholy. Even the ingenious critic 
himself, for the purpose perhaps of undermining 
his own theory, tells us, on the authority of the 
Description of London, that one of the statues 
was the portrait of Oliver Cromweirs giant porter, 
then in Bedlam. Wherever Gibber found the pos- 
tures, the sentiment is original and unborrowed. 
As those figures are carved in Portland stone, 
exposure in the open air for upwards of an hun- 
dred years had harmed them somewhat, and the 
fovernors, when the New Bedlam in St. George's 
'ields was built, placed them under the chisel of 
the younger Bacon, to have the surface restored. 
From this dangerous experiment they escaped into 
their new sanctuary, and are now safe, it is to be 
hoped, from the injuries of the elements and the 
profaning hands of modem restorers. 

" Gibber, the statuary," says Walpole, " was 
carver to the king's closet, and died about 1700, 
aged seventy. His son had' a portrait of him by 
old Laroon, with a medal in his hand. I have 
one in water-colours, with a pair of compasses, by 
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Christian Richter ; probably a copy from the for- 
mer, with a slight variation. What is wanting in 
circumstances is more than compensated by his 
works. The most capital are the two figures of 
Melancholy and Raving Madness before the front 
of Bedlam." 

Brief and imperfect as this sketch may appear, 
I have now related all that is known concerning 
the works or the personal history of Gabriel Gib- 
ber, who must be regarded as the forerunner, at 
least, of whatever is poetic in the sculpture of 
Great Britain. 
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LOUIS FRANCIS ROUBILIAC. 



When D'Argenville in 1787 drew up his Lives of 
le most eminent Sculptors of France, he omitted 
\e name of Roubiliac, for which no other cause 
las been assigned, than that he was known to the 
[world through his English works alone, and had 
Iperformed nothing for the decoration of his native 
land. There is the more reason that he should be 
attended to here ; but in truth he needs no sub- 
sidiary title to all the distinction which a narrative 
of his life and a critical account of his works can 
give, for he was a genius and a gentleman. 

Of the incidents of his story little more is on 
record than what we find by Walpole, who seems 
to deserve in this instance the reproach of negli- 
gence ; for at the time when he was composing* 
his Anecdotes, the works of this sculptor were 
widely known — his fame was high — and his me- 
mory must have been fresh in a thousand recol- 
lections. The courtly biographer has satisfied 
himself with a few leading facts, and left his early 
life and studies unexplored. Much traditional 
matter concerning Roubiliac still lingers about our 
London studios ; but all stories of that class re- 
quire to be received with caution; and in inter- 
weaving oral information with the anecdotes of 
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Orford, I shall keep this rule before me. Roubi- 
liac was bom, by all accounts, at Lyons — it is 
generally supposed about the year 1695; studied 
under Balthazar of Dresden, sculptor to the Elec- 
tor of Saxony; and came to London in 1720, 
when he was twenty-five years old. Of his parents 
I have never heard any account — but it is likely 
that they were respectable — for he had obtained a 
fair education, and was well acquainted with the 
literature of his native land. His knowledge of 
the best French poets I have heard described as 
extensive; and, indeed, some of his own short 
poems in that tongue are still remembered. He 
never mastered English so as to converse in it 
with readiness and elegance ; and in most of the 
anecdotes which I have heard of him he is intro- 
duced as using that kind of broken dialect which 
is common to foreigners here. 

Of the occasion of his coming to London, we 
have two accounts; one written, the other oral. 
The first alleges merely the known wealth of 
England, and the encouragement which was then 
held out in this country to foreign sculptors of 
even very moderate talents : the second is more 
circumstantial. An English traveller, says the 
legend, happened to be strolling through a town 
in France — when his attention was casually at- 
tracted by some clay-sketches of a poetic nature 
in the humble studio of a young and nameless 
artist : he admired them — took the sculptor's ad- 
dress — and continued his journey. Some time — 
years it is said— passed on, when a friend re- 
quested the traveller's advice concerning a mo- 
nument of value which he proposed to raise — . 



ROUBILIAC. 33 

the merits of the living artists were discussed — 
the sculptor of Lyons was recalled to memory — 
an invitation was given — promises were made, and 
Roubiliac came over. Some have pronounced the 
circumstance of his working in the studies of Car- 
ter and Cheere to be inconsistent with this latter 
account — but I cannot perceive that the fact in 
question throws any discredit upon the tale. One 
monument could not be sufficient to occupy the 
whole time of an ardent young artist, and what 
could he do better than lend his hand to other 
sculptors, till he had the fortune to obtain full em- 
ployment on his own account? Rysbrach, a sculp- 
tor of some talent, at that time enjoyed the pa- 
tronage of London, and years probably elapsed — 
as sculpture is of slow growth — before the new 
candidate succeeded in establishing his name. 
Lord Orford indeed informs us, that he had little 
business till Sir Edward Walpole recommended 
liim to execute half the busts in Trinity College, 
Dublin — but he has neglected to give the date of 
this act of kindness. 

The patronage of Sir Edward Walpole arose 
firom another cause than a mere appreciation of 
the artist's talents, if we credit a story related by 
Sir Joshua Reynolds, — respecting which, Orford, 
in enumerating the generous acts of his relation, 
has been suspiciously sUent. " Of Roubiliac," says 
Northcote, " it is a pleasing circumstance to record 
that his own goodness of heart first brought his 
abilities into notice, and that his great success in 
life seems to have depended in some degree on his 
honest and liberal conduct sooii afler he came to 
England. At that time he was merely woillf ing as 
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a journeyman to a person of the name of Carteif ; 
and the younff artist having spent an evening at 
Vauxhall, on his return picked up a pocket-book, 
which he discovered, on examining it at his lodg- 
ings, to contain a considerable number of Bank 
notes, together with some papers apparently of 
consequence to the owner. He immediately ad* 
vertised the circumstance, and a claimant soon 
appeared, who was so pleased with the integrity of 
the youth, and so struck with his genius — of which 
he showed several specimens — that he not only, 
being a man of rank and fortune, gave him a hand- 
some remuneration, but also promised to patronize 
him through life, and faithfully performed that 
promise." 

The owner of the pocket-book was Sir Edward 
Walpole, and according to the tradition of the 
profession, all the recompense which he could per- 
suade Roubiliac to receive was the present of a 
fat buck annually. This yearly present speaks not 
only of the gentlemanly pride of the artist, but of 
an establishment beyond the mark of a mere jour- 
neyman who had no higher income than his weekly 
wages. Some confusion has crept in amongst the 
authorities which I have consulted. The account 
given by Smith, who had it from his father, one of 
Roubiliac's pupils, assists but little. ^* I find," says 
he, in the lirc of NoUekens, " from a manuscript in 
my father's handwriting, that M. Roubiliac owed his 
introduction to Mr. Jonathan Tyers to his friend 
Cheere, with whom he worked before he ventured 
upon his own account. It happened in the follow- 
ing manner. At the time Mr. Tyers had engaged 
in the Vauxhall-Gardens speculation he requested 
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the advice of M. Cheere as to the best mode of 
decoration. I conclude you will have music, ob- 
served Cheere, therefore you cannot do better 
than have a carving of an Apollo — now what do 
yon say to a figure of Handel? Good! replied 
Jonathan, but that will be too expensive, friend 
Cheere. No, answered the sculptor, for I have 
an uncommonly clever fellow working for me now, 
and introduced to me by Sir Edward Walpole — 
employ him, and he will produce you a fine statue. 
This he did ; and the following copy of a receipt 
will at once prove the kind way in which he as- 
sisted him: — ' June the 9th, 1750. I promise to 
pay to Jona. Tyers twenty pounds on demand, 
value received.' " By jumbling transactions of 
very different dates together, this biographer has 
made confusion worse confounded. The statue in 
question was the work of a much earlier period 
than 1750. In 173^ Tyers was busy embellishing 
Vauxhall, and Hogarth and Cheere were both 
employed professionally in the improvements ; and 
to this period I am disposed to assign the appear- 
ance of the statue of Handel. It certainly stood 
in the Vauxhall Gardens as early as the year 1 744. 

The studio in which Roubiliac commenced on 
his own account was in Peter's Court, St. Martin's 
Lane — a favourite haunt of artists : the room has 
since been pulled down and rebuilt, and is now 
occupied as a meeting-house by the Society of 
Friends. 

In the life of Gibbons I have related the history 
of ornamental carving — and in that of Cibber de-* 
scribed the appearance of that sculpture which was 
called daasical. I have now to speak of the monu- 

d2 
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mental and historical species of art introduced — or 
rather countenanced and supported by Roubiliac^ 
He was a reformer, who gave powerful assistance 
in abolishing the literal fidelity of sculpture, and 
establishing in its stead the poetic personations of 
sentiment and feeling. How he succeeded on bi» 
part, the narrative of his life will show — but it is 
necessary to pause for a moment on the character 
and merits of the style which he aided in over*-' 
throwing, before we attempt to estimate theexceK 
lence of his own. 

* Sepulchral statues and figures of saints and 
apostles made their appearance among us soon- 
after the Norman conquest ; the sculpture in the 
west door of Rochester Cathedral is ascertained 
to be as old as the reign of Henry the First ; and 
the far superior ornaments at Wells were executed 
under the superintendence of Bishop Josceline, in 
124,2. 

" The west front of this church," says Flaxman,* 
" equally testifies the piety and comprehension of 
the bishop's mind. The sculpture presents the 
noblest, most useful, and interesting subjects pos- 
sible to be chosen. On the south side, above the 
west door, are alto-relievos of the creation in its 
different parts — the deluge, and important acts of 
the patriarchs. There are many compositions in 
Italy of the Ahnighty creating Eve, by Giotti, 
Ghiberti, and Michael Angelo; this is certainl3r 
the oldest, and not inferior to any. Companion» 
to those on the north side are alto-relievos of the 
principal circumstances in the life of our Saviour. 
Above these are two rows of statues, larger thaft 
nature, of kings, queens, and nobles — patrons of 

• ^ • Lectares, p. 13. 
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&e church, saints, bishops, and other religious^ 
£rom its first foundation till the time of Henry 
the ThiM. Near the pediment is our Saviour 
coming to Judgment, attended by angels and his 
twelve apostles. The upper arches on each side^ 
along the whole of the west front, and continued 
m the north and south ends, are occupied by figures 
rising from their graves, strongly expressing the 
hope, fear, astonishment, stupefaction, or despair^ 
in^ired by the presence of the Lord and Judge of 
the world in that awful moment. In speaking of 
iSbe execution of such a work, due regard must be 
paid to the circumstances under which it was pro- 
duced, in comparison with those of our own times. 
There were neither prints nor printed books to 
assist the artist; the sculptor could not be in- 
structed in anatomy, for there were no anatomists. 
Some knowledge of optics and a glimmerins of 
perspective were reserved for the researches of so 
sublmie a genius as Roger Bacon some years af- 
terwards. A sihall knowledge of geometry and 
mechanics was exclusively confined to two or 
tiiree learned monks in the whole country, and the 
principles of those sciences, as implied to the 
figure and motion of man, and in&rior animals, 
were known to none I Therefore this work is ne- 
cessarily ill drawn and deficient in principle, and 
much of the sculpture is rude and severe ; yet in 
parts there is a beautiful simplicity, an irresistible 
sentiment, and sometimes a grace, excelling more 
isodem productions." 

. " It is very remarkable," continues this great 
sculptor, *' that Wells Cathedral was finished in 
1^4^, two years afler the birth of Cimabue, the 
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restorer of Painting in Italy, and the work was 
going on at the same time that Nicolo Pisano, the 
Italian restorer of sculpture, exercised the art in 
his own country; it was also finished forty-six 
years before the Cathedral of Amiens, and thirty* 
six years before the Cathedral of Orvieto was fae^ 
gun, and it seems to be the first specimen of audi 
magnificent and varied sculpture united in a serks 
of sound history that is to be found in western 
Europe. The style both of the sculpture and 
architecture is wholly difierent from the TomhB 
of Edward the Confessor and Henry the Third, 
which were by Italian artists." 

The long and triumphant reign of Edward the 
First was less favourable to arts than to arms. 
Yet the sculptured crosses in honour of Queen 
Eleanor were of sreat beauty, and three of them 
are still entire — ^Uiose of Northampton, Gedding- 
ton, and Waltham. '* The monument,*' says Flax- 
man,* " of Aylmer de^ Valence, Earl of Pembroke, 
in Westminster Abbey, is a specimen of the mag- 
nificence of such works in the age we are speaking 
of; the loftiness of the work, the number of arches 
and pinnacles, the lightness of the spires, the rich- 
ness and profusion of foliage and crockets, the 
solemn repose of the principal statue representing 
the deceased in his last prayer for mercy at the 
throne of grace, the delicacy of thought in the 
group of angels bearing the soul, and the tender 
sentiment of concern variously expressed in the 
relations ranged in order round the basement, fbr-i- 
cibly arrest the attention, and carry the thoughts 
not only to other ages, but other states of eJt* 
istence. .... Of various works in the reign of 

* FUxman's Lecturva, p. 19. 
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Henry the Sixth, three merit particular notice. 
The first is the Resurrection, over the door of All 
Souls' College, in Oxford, with a statue of the 
Kinff on one side, and one of Archbishop Chichely 
on Uie other — there is purity of character and 
grace, and delicacy of workmanship in the statue 
of the monarch — the Resurrection has been 
•ordy defaced. The second is an arch in West* 
minster Abbey, adorned with upwards of fifty 
statues. The centre group, on the north side, 
represents the coronation of Henry V. ; the lines 
of figures on each side are his nobles attending 
the ceremony. On the south face of the arch 
the central object is the king on horseback, armed 
cap-a-pie, ridmg full speed, attended by the com- 
panions of his expedition. The sculpture is bold 
and characteristic, the equestrian group is furious 
and warlike, the standing figures have a natural 
sentiment in their actions, and simple grandeur in 
their draperies, such as we admire in the paintinp 
of Raphael. The third of these works is the 
monument of Richard Beauchamp, Earl of War- 
wick, in St. Mary's Church, Warwick; a gilt 
bronze figure of the earl in the act of prayer, ties 
on a richly ornamented marble pedestal, round 
which are several beautiful small gilt bronze sta- 
tues, standing in niches, supporting canopies over 
them. The figures are so natur^ and graceful, 
the architecture so rich and delicate, that they are 
excelled by nothing done in Italy of the same kind 
at this time, although Donatello and Ghiberti were 
living when this tomb was executed, in the year 
1459. The mason was Thomas Essex — the sculp** 
tor was William Austin, of London." 
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.- The Lady Chapel in Westminster is the laaf 
magnificent specimen of Gothic sculpture erected 
in England. It was built by Henry VII. to re*^ 
ceive his tomb— and the tomb and cha^l were 
worthy of each other. They were the united 
work of English and Italian artists, and exhibited^ 
once, it is said, the marvellous number of three; 
thousand statues. ** Even, at this day," observes 
Flaxman, *' the number is very great, and it is 
another example of the astonishing estimation and 
employment of sculpture in this kingdom before 
the Reformation. It appears that Torrigiana, a 
sculptor of eminence, was employed about six 
years upon the tomb, while the chapel, with all its 
carvings and statues, was confided to the hands of 
Englishmen. The architecture of the tomb was 
a mixture of Roman arches and decoration, very 
different from the arches of the chapel, which are 
all pointed ; the figures of the tomb have a better 
proportion and drawing in the naked than those 
of .the chapel; but the figures of the. chapel are 
very superior in natural simplicity and grandeur of 
character and drapery." This distinction between 
Italian and Enghsh art still holds. The former is 
more .beautiful in its drawing and just in its pro-, 
portions — the latter excels in sentiment and feel«- 
ing, and in natural dignity. 

Sculpture was to Gothic architecture what the 
blossom is to the leaf. It was subordinate indeed 
to. the masonry— or rather the conception of the* 
whole was so much the effort of one mind, that the 
sculpture seemed tame when removed from . the 
consecrated recesses, and the architecture without 
it appeared deprived of its chief grace. Proces-* 
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liions df pilgrims, groups of saints, figures of apos- 
tles, devout kings, warriors laid on the bier, ladies 
praying surrounded by their kneeling children, the 
nopes of the good and the fears of the bad, were 
all sculptured and shown forth as lessons in virtue 
to the illiterate and the barbarous. There were 
no colossal statues nor enormous monuments of 
fimtastic sculpture and architecture, showing the 
heavens above and the earth beneath in variegated 
marble, to break the unity and disturb the melan- 
choly, splendour of the edifice. It is true that 
the gemus of the artist sometimes made its escape 
from gravity into the mirthful and the ludicrous, 
and amused itself with scattering strange figures, 
such as the herald's office loves to deal in, among 
the darker nooks and deep foliages of the build- 
ing. The sculptor seems to have been sometimes 
haunted with visions, such as appeared in ** AUo- 
way's auld haunted kirk." Imps and devils, of all 
i^pes and sizes, are tumbling in merriment or in 
misery, half seen, half hid, among the redundant 
froits and flowers of bands, capital, and cornices. . 
There was much beauty, no doubt, and much 
shnplicity of style in some of our gothic monu- 
ments and religious sculptures; but it would be 
in vain to disguise the fact which the enthusiasm 
of Flaxman scarcely conceals, that the best were 
but literal transcripts of life, uninformed by poetic 
sentiment, and unembellished with the graces of 
good workmanship. It would be idle to seek 
among those gothic creations for works, which^ 
when separated from their columns or niches, 
Qould be placed side by side with the poetic statues 
and groups of Greece and Rome. They are to 
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be looked upon as members of one fair and mag* 
nificent creation — lovely when united, but losing 
their beauty when torn asunder and scattered. It 
is otherwise with the sculpture of the Greeks — it 
Was never the handmaid of architecture — ^it as- 
serted and maintained its independence, and hence 
its noblest works stand alone and incomparable. 
In England our architects long preserved their 
ascendency, and as late as the middle of the last 
century dictated to sculptors with a boldness of 
which we have no notion now-a-days, and which 
most probably was only tolerated then because 
our figure-makers were poor friendless foreigners. 
Such was the state of our monumental sculpture 
ivhen Roubiliac made his appearance — a man of 
poetic feeling — well acquainted with the marble 
miracles of the sculptors of old — of unbounded 
enthusiasm — and who devoutly believed the maker 
of a fine statue to be the noblest of all God's 
•creatures. To the usual bustle and liveliness of 
his national temperament, he added, in his per- 
sonal demeanour, a peculiar abundance of the 
ecstatic ; he would drop his knife and fork in the 
very presence of Walpole's smoking haunch — fall 
back in his chair — roll his eyes, writhe his face, 
clasp his hands in joy, and, springing from the 
table, hurry into his studio, to grapple at once 
with the design, which had been so ungracious as 
to appear to his fancy at meal-time. These fits, 
which oflener imply weakness than strength, were 
regarded by the world as signs that a true poetic 
spirit had made its appearance in sculpture. He 
now rose rapidly into reputation. Nothing could 
be more unlike the gothic monuments which pre- 



IIOUBILIAC. 4S 

ceded his, than the works which were destined to 
supplant them. The former were stiff, formal, 
calm, and devout ; the latter were all action and 
ftutter — ^the postures generally violent, and the ex- 
pression strained. The former were too full of 
death — and inspired less of devout awe than of 
aversion and horror — every thing ahout them called 
up the grave and the canker-worm; while the 
latter were much too lively and spirited — they 
talked of the grave only in the inscriptions — they 
were over-informed with motion — ^the men seemed 
all resolved to speak, and the women. to dance. 
More life in the one, and more sohriety in the 
other, would have been better. 

The first work which can with certainty be 
ascribed to Roubiliac is that statue of Handel, 
made for Vauxhall Gardens, which .we have al- 
ready mentioned. He wished to give a lively 
transcript of the living man, and he fully accom- 
plished what he undertook. He has exhibited the 
eminent composer in the act of rapturous medi- 
tation when the music had fully wakened up his 
soul. His gladness of face and agitation of body 
tell us, that the sculptor imagined HandePs finest 
strains to have been conceived amidst contortions 
worthy of the Cumean Sybil. Though every button 
of his dress seems to have sat for its likeness, and 
every button-hole is finished with the fastidious- 
ness of a fashionable tailor, the clothes are infected 
with the agitation of the man, and are in staring 
disorder. They seem to have been thrown on to 
meet the sudden exigency of some random fit of 
inspiration — his waistcoat is half-unbuttoned — ^the 
knees of his breeches are loose — his hair is in 
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motion, and he seems more like a man agitated 
by an apparition than one influenced by the spirit 
of melody. Yet with all these blemishes — and 
they are serious ones — there is a pleasing air ot 
life and reality about the figure. It cannot fail to 
offend severe taste — but it will always be a prime 
favourite with those — and how many are they? 
— who desire no more from sculpture than a fac- 
simile of the real man — 

" Whose accuracy all men durst swear for." 

Nor has it wanted its warm admirers among 
artists. NoUekens, who loved to talk in round 
numbers, said, it was well worth a thousand 
ffuineas. The price which the sculptor was paid 
for it I have never heard named. It did not remaia- 
long at Yauxhall, but the cause of its removal has 
not been stated. ** It stood," says Smith, ** in 1744^ 
on the south side of the gardens, under, an enclosed 
lofty arch, surmounted by a. figure playing the vio- 
loncello, attended by two boys ; and it was then 
screened from the weather by a curtain, which was 
drawn up when the visitors arrived. The ladies 
then walked in these and Mary-le-bone Gardens, 
in their hoops, sacques, and caps, as they appeared 
in their own drawing-rooms ; whilst the gentlemen 
were generally uncovered, with their hats under 
their arms, and swords and bags. The statue^ 
after being moved to various situations in the 
ffardens, was at length conveyed to the house of 
Mr. Barrett, of Stockwell, and from thence to the 
entrance hall of the residence of his son, the Rev; 
Mr. Barrett, Duke Street, Westminster." From 
Mr. Barrett's hands the statue found its way, aiier 
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Tarious vicissitudes of fortune, to a house in Dean 
Street, where it lately awaited a fresh purchaser. 
The model of this statue stood long in the gallery 
of Hudson, the painter, at Twickenham — it was 
purchased at his death for five pounds, by NoIIe- 
kens ; and when death dispersed his collection also, 
it was consigned by an auctioneer to Hamlet the 
silTersmith, for the sum of ten guineas. 
• The order in which the works of Roubiliac were 
executed cannot be accurately ascertained, neither 
are we sure who had the honour of first pa- 
tronizing him. It is said, that, through the in- 
fluence of Sir Edward Walpole the monument in 
memory of John, Duke of Argyle and Greenwich,- 
was confided to his hands. The design is a 
splendid conceit — the noble warrior and orator i» 
stretched out and expiring at the foot of a pyramid,- 
on which History is writing his actions, while Mi- 
nerva looks mournfully on, and Eloquence de- 
plores his fall. The common allegorical materials 
of other monuments are here. Even History i^ 
inscribing a conceit — she has written John Duke of 
Argyle and Gr — ^there she pauses and weeps. There 
is a visible want of unity in the action, and in this 
work at least he merits the reproach of Flaxman, 
that " he did not know how to combine figures 
together so as to form an intelligible story." Yet 
no one, before or since, has shown finer skill in 
rendering his figures individually excellent. Ar- 
gyle indeed seems reluctant to die, and History is 
a little too theatrical in her posture ; but all de- 
fects are forgotten in looking at the figure of Elo- 
quence, with her supplicating hand and earnest 
brow. . - . ' 
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I have heard sculptors of high name accuse this 
statue of Eloquence of being much too theatrical ; 
and it cannot be denied that she is in violent mo- 
tion, and seems pouring out a torrent of words. 
But what is to be done in allegory ? Eloquence is 
no silent divinity, and if she is to be represented 
motionless and mute, how shall Silence be sculp- 
tured ? Walpole says, " the statue of Eloquence 
is very masterly and graceful/' Canova was 
struck with its beauty — he stood before it full 
ten minutes — muttered his surprize in his native 
language — passed on, and returning in a few 
minutes, said, *' That is one of the noblest sta- 
tues I have seen in England." If the sculpture 
can be reproached with being too vigorous and 
active, the poetry of the inscription makes ample 
amends ; it is not only dull — ^it is dead. It was 
written by Paul Whitehead, and came recom- 
mended by Sir Henry Fermor, who gave five 
hundred pounds towards executing the monu- 
ment. It is rife with tributary tears— admiring 
senates — opposing legions — and all the long-esta- 
blished superlatives of drowsy common-place. 

These productions made the sculptor's name 
widely known, and commissions came to hand more 
than he could well execute. It is to the honour of 
Roubiliac that he never took price into considera- 
tion as compared to fame, and that he laboured 
incessantly not to gather money, but to make his 
name be heard of worthily hereafter. Two of his 
most extensive works are the monuments in me- 
mory of the Duke and Duchess of Montagu, at 
Boughton, in Northamptonshire. They are studi- 
ously magnificent and elaborately splendid, and 
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eoiMequently deficient in that tranquil beauty 
which every natural taste expects in monumentiu 
sculpture. The price was large — the subjects no- 
ble : nor has he spared any thing but original 
thought in the composition. The execution is in- 
deed fine — a skilful and even fastidious hand has 
passed carefully over the whole, and lefl no un- 
seemly part to attract querulous criticism. But 
laborious grace and minute delicacy of workman- 
ship will not atone for original tameness of design ; 
and anxious as the artist was to inspire all his 
compositions with feeling and poetry, the monu- 
ments at Boughton can hardly be ranked among 
the happiest efforts of his chisel. 

In single statues he was reckoned more skilful 
than in groupes — that of the celebrated Duncan 
Forbes, President of the College of Justice in Edin- 
burgh, stands high in the second rank of his figures. 
It is more animated perhaps than might be looked 
for in a judge pronouncing judgment — yet the 
earnest look and sagacious brow are worthy of all 
praise. The arrival of this statue in the northern 
capital called party feelings into hiffh play. Those 
who loved freedom civil and religious, and re- 
joiced to see a Protestant line of monarchs on the 
throne, hailed with rapturous welcomes the image 
oi the man who more than any other had confirmed 
Scotland in her allegiance, and crushed rebellious 
hop^s — ^whilst the still devoted, thouffh hopeless, 
adherents of the ancient race regarded with scorn 
and hatred the all but living likeness of him who 
had sown dissensions amongst the Jacobite rem- 
nant — had narrowed their outgoings, and by his 
eloquence, prudence, and activity, extinguished for 
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ever the light of the House of Stuart. Thoughts 
9uch as these could not have been likely to min- 
gle with the feelings of the sculptor — ^but he had 
worked in the true spirit of Forbes's character, 
and the likeness was on all hands admitted to be 
admirable. The marble out of which the statue is 
cut is very hard, and of a bluish tinge, with delicate 
veins. The surface of the drapery was polished till 
it shone, to preserve it from stains — for polish is 
not easily penetrated: and its flowing effect and 
soft redundance are not lessened by this experi- 
ment. Few sculptors venture on it, fearing it 
would make their works look cold and hard ; many 
of the antique statues have nevertheless been 
finished till the gloss of the polish began to ap- 
pear, and Canova himself revived this ancient prac- 
tice with good effect. With all his enthusiasni 
Roubiliac was in one thing at least a strict econoT 
mist — he threw none of his fine work away oii 
places beyond the point of view. Thus in the 
statue of Forbes the falling cape of the robe be- 
hind, nay, even the back part of the wig up nearly 
to the crown of the head have never been touched 
by the sculptor's chisel. They are left as they 
came from the hand of the mason who rough- 
hewed from the model. 

The Dutch influence of Scheemakers descend- 
ing from the days of King William, and the hold 
which Rysbrach had taken of the patronage of the 
court before Roubiliac appeared, kept many works 
away which were due to his talents ; he howeveif 
obtained nearly about the same time the statues 
of George the First, and of that Duke of Somerset 
eommomy called The Proud, for Cambridge, .and 
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the monuments of Sir Peter Warren and Marshal 
Wade for Westminster Abbey. All these have had 
their warm admirers — but Walpole merely saysr 
" his statue of George the First in the Senate 
House at Cambridge, is well executed, and so is 
that of their chancellor Charles, Duke of Somer- 
set, except that it is in a Vandyke dress, which 
might not be the fault of the sculptor." I once 
asked a sculptor of genius and taste concerning 
.these statues, and this was his answer : "A 
man who was not told they were by Roubiliac 
might look at them once, but never think of them 
again — but when informed from whose hand they 
came, he would look for beauties and find few : 
careful workmanship and desire of effect distin- 
guish them in common with all that sculptor's 
works — yet, as I have said, they are not striking 
performances, and one may pass by them without 
suffering a just reproach of want of taste." This, 
I apprehend, however, is too severe, to the extent 
of what artists call a shade or two. 

The Vandyke dress of " The Proud Duke" is 
affected, and was^ probably not the offspring of the 
artist's own taste. It is not uncommon in both 
painting and sculpture for sitters and patrons to 
dictate posture and costume, — a circumstance 
which in some sort accounts for the tameness and 
Sameness of many of our portraits. The Proud 
Duke was himself a patron of art, and did not 
obtain his to-name without cause. He had em- 
ployed James Seymour to paint the figures — art- 
ists say portraits — of his horses at Petworth, and 
condescended to sit with his humble namesake at 
table. One day at dinner his grace filled his glass, 
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and saying widi a meer ** CoKsni Seyinoiur» jawr 
health," drank it off! ** My Lewd," said the artf 
isty *' I bdiere I kawe the honour of being related 
to yoor grace." The proud peer rose from table, 
and ordered ins steward to dismiss the presnoqi^ 
toons painter, and employ a hnmUer brother o€ 
the brash, lliis was accordin^y d<me ; but wbeiBt 
the new painter saw the spirited wcvks of his pre^ 
decessor he shook his head, and rednng said^ 
** No man in Enriand can compete with Jameft 
Seymour." The Duke now condescended to re*^ 
call his discarded cousin. '* My Lord," was the 
answer of SejnoKNir, ** I can now prove to the world 
that I am of your blood — I wofCt come" 

The mcmuments to Warren and Wade demand 
a more detailed account — not so much for their 
excellence, as from the anxiety of the sculptor to 
produce something striking and ranarkable oon-' 
ceming two very ordinary men. The former ex- 
hibits a Hercules placing the bust of Sir Petec 
Warren on its pedestal, while Navigation, a figurei 
most exquisitely handled, stands ready to crown it 
with laurel. The British flag forms a kind of back* 
ground to the figures, and a horn of plenty pours 
out its rich contents beside an anchor and a can* 
non. The monument of Wade is composed of a 
pillar adorned with military trophies — ^Time eagerly 
apfnroaches to puU it down, but Fame pushed th6 
old anarch back and protects it. Both these worksi 
were erected by ord» of government, — and eithi^ 
cost more money than invention. The workman*^ 
ship is indeed beautiful, and in extent and variety 
of labour the public had a pennyworth ; but thejR 
are wofiiUy deficient in originality, and axe the 
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ocMRpanions and forerunn^s of a multitude of 
allegories done in stone which disgrace our 
churches and insult the memories of many worthy 
warriors and meritorious statesmen. Statues 
alone would be better understood by all classes 
than those dark and pedantic conceits^ and would 
noireoTer save the annual outlay, upon Fames, 
Victorys, Valours, and Britannias, which can be 
manufactured with as little cost of imagination as 
cottons and muslins. Even the literal matter-of- 
fact works of Scheemakers and Rysbrach are pre- 
ferable to those elaborate absurdities. 

It was not often that Roubiliac wrought so — 
his mind rose with his subject. His next works 
—the statues of Shakespeare and Newton— are 
admired by two very different classes of men of 
taste. All who love serene dignity and graceful 
composure prefer the Philosopher, while those 
who delieht in lively action and that kind of 
energy which seems to set the whole body into 
motion, give the palm to the Poet. The former 
was made for Trmity College, Cambridge, where 
it now stands ; the latter for David Garrick, to be 
placed in his garden at Hampton, from whence it 
was* removed, in conformity to his will, to the 
British Museum — thus they have both places of 
distinction, where they are seen and valued. The 
Sir Isaac is far superior to Shakspeare — though 
there can be no doubt that Roubiliac exerted his 
fincy and exhausted his skill to render the latter 
a- chef d^ijetmre. Newton is represented standing, 
l|olding up a prism, and between his hand and the 
thought stamped upon his brow there is a visible 
connexion and harmony. He exhibits a calm co- 

e2 
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lossal vigour of intellect, such as we have reason 
to believe was the character of the living man — 
touched too, and that not a little, with those ame- 
nities enumerated by his friend Thomson. 

" How mild, how calm, 
How sreatly hmnble, how divinely good ! 
How firm established on eternal truth ! 
Fervent in doing well, with every nerve 
Still pressing on forgetful of the past, 
* And p«nti"g for perfection : far above 
Those litde cares and visionary joys 
That so perplex the fond impassioned heart 
Of ever-cheated, ever-trusting man." 

On looking upon this noble statue — the worthy 
image of one of the loftiest of human beings — we 
may ask with the poet of the Seasons, when dweK 
ling on the greatness of Newton's discoveries, and 
pointing out the wondrous harmony of their com- 
binations, 

" Did ever poet image aught so fair?" 

Horace Walpole indeed (but he seems to have 
thought it due to his station to differ occasionally 
with the bulk of the world) declares, that the air i& 
a little too pert for so grave a man; and Flaxman 
(who in truth disliked all other English sculptors 
but Banks) shuts his «yes to merit which rivalled 
his own. To Chantrey, an authority which few 
will question, I am indebted for the following 
opinion, which I apprehend is in accordance with 
that of the whole nation nearly. " The Sir Isaac 
Newton is the noblest, I think, of all our English 
statues. There is an air of nature, and a loftiness 
of thought about it, which no other artist has in* 
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-tins country, I suspect, reached. You cannot ima- 
gine any thing grander in sentiment, and the exe- 
ecution is every way worthy of it." 

I know not well how to speak of the Shakespeare 
afler the Newton ; it is a failure compared to that 
production, to say nothing of the genius which it 
presumes to embody. The same sort of feeling 
which led him astray in his Handel has bewildered 
him here ; he imagined that a great poet necessarily, 
in his fits of inspiration, put himself into extrava- 
gant attitudes — that his whole body, like that of 
Donne's mistress, was instinct with active thought 
— and that even his dress was in duty bound to be 
moved with Parnassian dreams. The nobler the 
poet, the wilder the attitude. On this principle 
he appears to have gone. But the public mind is 
haunted with a nobler image ; we refuse to look 
iipon this as a personation of the majestic genius 
of the dramatist ; nor can we even accept of it as 
an accurate fac-simile of the man in look, dress, 
and dimensions, since we know that the materials 
of such a likeness did not exist at the time. Indeed, 
an exact fac-simile of the Homer of Greece would 
be infinitely more gratifying than the sublimest fic- 
tions of art ; we would rather see a cold clodrlike 
cast of his face than his imaginary head by Phidias. 
But this cannot be, even in Shakespeare's case; 
and the very aspect of truth which the statue of 
Roubiliac wears is one cause of its failure. The 
reality haunted him as in the statue of Handel ; 
but then in the case of the great composer the 
living man existed to justify or condemn the like- 
ness, whereas the looks of the bard of Avon lived 
oQly.in imi^ination, and it is the practice of ima- 
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ginatioii to beautify and exait. A statue of dig^ 
nified demeanour, and visible mental capacity, 
touched a little in the looks from those portraits 
which are received as Shakespeare's, especially 
the rude old bust at Stratford-on-Avon, ought to 
have been the aim of the artist. 

This statue was a commission,, as we ha^e said, 
from Garrick, and the price was fixed by the player 
at the parsimonious sum of three hundred guineas. 
David, as I have learned from his correspondenee, 
was eminently skilful in the art of bargain-making, 
and persuaded the enthusiastic sculptor to under<* 
take the work at a price which would barely cover 
the model and the marble. Now he who works 
with the consciousness that he is to be a loser, 
seldom exerts himself like one under the double 
inspiration of fame and money, and Roubiliac could 
not but be sensible that he was to be out of 
pocket. Besides, the artist who carved stone unh 
der the auspices of Garrick was not likely to have 
much of his own will ; the great player was a re- 
solute " chipper and hewer" in dramatic composi- 
tions, and having not only represented the chief 
characters, but altered and recast whole pieces, 
of our great poet, he no doubt thought himself 
thoroughly qualified to dictate respecting his per- 
son. It is said that he put himself into counte- 
nance, and then into posture, and desired the 
astonished sculptor to model away — " for behold,** 
said he, " the poet of Avon !" This tradition is 
countenanced by the vanity of David, and by tlie 
story related of him respecting Hogarth's portrait 
of Fielding. The sculptor, who had promised to 
carve the statue in the best marble he could afford 



ROUBELIAC* 55 

fiyr the price, cut it from a block hard indeed and 
•durable,, but full of &int veinsy which, crossing the 
eyes probably or the mouth, communicated a si- 
nister expression to the whole &ce. " What!" 
-exclaimed Garrick, *' was Shakespeare marked 
with itaulberries V* Roubiliac hewed the objection- 
able head from the shoulders, and replaced it with 
one of purer marble — and his patron was satisfied. 
From an inscription on the pedestal it appears that 
the statue was finished in 1758. 

During the progress of this work Garrick, as 
JDight be expected, was a frequent visitor in the 
«culptor*s studio. On one occasion he met with 
JR<mbiliac in the street, and said *' How's Shakes- 
peare» eh ? I shall go and pay my respects to 
liim." Now David was desirous of being thought 
.clever at many things, and at that time carried a 
-foot-rule in ms pocket, to the annoyance of the 
xarpenters at the theatre, on whose labours he 
o&ea laid it, haranguing them on measure and 
value-price. As he entered the marble-yard he 
whispered to the sculptor, " Only see now how 
I shall frighten that great red-headed Yorkshire- 
«nan sawing the stone." He accordingly stood 
still at once — ^fixed his eyes on the fellow — cow- 
-ered half to the sround — assumed a diabolical 
Jook — and drew his foot-rule slowly from his 
.pocket, like as he would have done a pistol. It 
was all in vain; his intended victim coolly squirted 
Make tobacco-juice from the corner of his mouth, 
ssad said *< What trick will you be after next, my 
little master ?" 

In those days, as in ours, no man could hope to 
be considered a first-rate artist who had not visited 
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the glories of Rome. To Rome accordingly Rou** 
■biliac went, at the ripe age of fifly years, accom>« 
panied by Hudson the painter, a man too cdd for 
mstruction, and on whom all instruction, at any 
time, would probably have been wasted. The 
travellers encountered Reynolds on Mount Cenir, 
and listened to his enthusiasm concerning Michael 
.Angelo and the Sistine Chapel. Of the result of 
the expedition Flaxman says : ** Roubiliac w&A 
to Italy T— was absent from home three montfas, 
going and returning — ^stayed three days in Rome, 
and laughed at the sublime remains of andeitt 
sculpture." We must however remember that Flax« 
man was not only a most zealous and intelligent, 
but also a most bigoted worshipper of the antiauej 
It happened, on the other hand, that the goa of 
Roubiliac was Bernini ; but who in truth couU 
have expected that a sculptor, with fifty years 
and no trivial share of fame on his head, would 
put himself through a course of probati<HiMry 
study ? Roubiliac went to Rome for his pleasure-; 
he had already settled his style, and given fair 
specimens of it, and probably thought he had no 
more to learn ; we must therefore receive Flax^ 
man's sarcastic language with caution. He was a 
Frenchman^ with much of the liveliness of his na- 
tion about him. His works are in the spirit of his 
own land, as well as in that of Bernini — sobered 
a little, it may be, by the gravity of his adopted 
country. A serious change of style, such as Flax* 
man demanded, would have been against the man's 
nature, and in all likelihood injurious to his fbt^ 
tune. The taming-down of his peculiarities migln 
have proved a dangerous experiment: he m^^ 
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have got rid of them without putting better things 
iiir their place. We have, however, no other notice 
of his travels than that he met Reynolds and 
laughed at the antique. 

The splendour of his statues threw his busts a 
little into shade ; yet they are both numerous and 
excellent. There is a mixture of reality and fancy 
in them which conciliates the tastes of persons 
bolding widely different theories as to the proper 
objects of art. If they must be censured for any 
thing, it is for excess of action and flutter of 
drapery. The far-famed specimens at Trinity 
GoQege, Cambridge, are of surpassing beauty ; 
they are, it is true, the heads of eminent men — 
o£ Ray, Willoughby, Newton, &c. : and in such 
eases he must be a poor artist who does not feel 
spirited to extraordinary exertions. They excel 
as much in mere workmanship, as in originality 
of ^r and dignified ease of expression. *' Those 
busts," I have heard Chantrey say, ** impressed 
toe at once with veneration for the genius of 
the artist. I know of no works of that kind 
which may be safely compared to them. They 
have a manly air and vigorous freedom of manner, 
which proves to me that he treated them rather in 
the manner of the heads of statues than as domes* 
tic portraits, where fideUty of resemblance is more 
aimed at. Those who have not seen the Cam- 
bridge busts, and above all the statue of Newton, 
are strangers to the best works of Roubiliac.'' 

Four busts, almost of equal talent with these, 
vrete made for Frederick Prince of Wales, as a 
present to Pope the poet, who in his turn be- 
qaeathed them to Lord Lyttleton, by whom they 
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were placed at Hagley. These are lieada of Spea* 
cer, Shakespeare, Milton, and Dryden, the two 
former of which, however, can only be regarded 
as agreeable fictions. Roubiliac executed also as 
exquisite bust of Pope himself, which is now in 
the collection of Mr. Watson Taylor ; his head 
of Sir Robert Walpole stands at Haughton ; Dr. 
Frewer in the library of Christ Church, Oxfiafd ; 
and that of the Earl of Leicester — a plaster iBiMife( 
now secured to posterity by the chisel of Chantrejr 
— may be seen m the nch gallery of Mr. Coke at 
Holkham. 

The works of Roubiliac are not numerous com- 
pared with those of Scheemakers. But the Dutehr 
man was only a dexterous smoother of marble^ 
whose productions keep their places from tJ^ 
weiffht of the materials, not from their ability; 
while exquisite workmanship, and the stan^ of 
genius, mark the productions of the Frenchman, 
and above all the expression of his faces. The miK 
nument of Mrs. Nightingale in Westminster Abbey 
has perhaps been more generally praised than any 
of his works. Those who are not pleased widb 
the natural pathos of one part, are captivated by 
the allegorical extravagance of another ; and per- 
sons who care for none of these matters, find 
enough to admire in the difficult workmanship of 
the marble skeleton. The lady to whom the mo- 
nument is raised was of the noble family of Ferrers 
— young, beautiful, and beloved. Bearing these 
circumstances in mind, the sculptor conceived a 
design, at once striking and strange — an ingenioifts 
conceit, which won the love of the public, and has 
kept it these eighty years. In the natural portiod 
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iliere is domestic pathos — ^an expiring wife and an 
agonized husband. No one can look on the 
mohne without being deeply moved. But he would 
not trust to simple emotion — 

'* The force of nature could no farther go" — 

and he called in the aid of allegory. Beneath the 
conch on which Mrs. Nightingale is dying, he 
opens an iron door, and out comes its tenant 
peath-^-no grisly phantom, but a dry and dis* 
gusting skeleton, brandishing a dart which he 
aims at the lady. Against this figurative weapon 
the husband opposes an arm of flesh. Shadow 
goes to war with substance — a figure of speech 
fights a figure born of a woman. The mixture is 
surely very absurd. Besides, the Death is meanly 
inagmed ; he is the common dry-bones of every 
.Yul^r tale. It was not so that Milton dealt with 
this difficult allegory. We are satisfied with the 
indistinct image which he gives us : 

" What seemed his head 
The likeness of a kingly crown had on/' 

We have no grinning jaws, nor marrowless bones 
here. The same great poet makes Death rejoice 
when blood was nrst shed on earth, and, like a 
'bird of prey, smell the carnage ; still there is no 
distinct image : 

" So scented the grim Feature, and upturned 
His nostrils huge into the murky air, 
Sagacious of his quarry from arar." 

-The poet saw the difficulty, the sculptor saw none. 
What appeared a deformity to Milton, was pro- 
bably a beauty in the eyes of Roubiliac ; he has 
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carved an image which astonishes at first and dis- 
gusts aflerwards. 

Still, with this allegorical drawback, it is a noUe 
monument. The dying woman would do honour 
to any artist. Her right arm and hand are consi- 
dered by sculptors as the perfection of fine work- 
manship. Life seems slowly receding fi-om her ta- 
pering fingers and her quivering wrist. Even Death 
himself — dry and sapless though he be — the very 
fieshless cheeks and eyeless sockets seem flashing 
with malignant joy. It is supposed that Roubiliae 
borrowed this theatrical allegory from Rene Mi- 
chel Slodtz, who introduced a similar idea into a 
monument in the church of St. Sulpice at Paris in 
1750 ; but why should he travel so far? For an 
hundred years or more the grim skeleton, with lus 
lifled dart, has menaced a woman at the head of 
the well-known ditty called Death and the Lady. 
The enemy seems resolute on mischief, and sh^ 
holds up her hand and fan to oppose him — the 
resemblance is close. The Death and Dr. Horn- 
book of Burns, with its inimitable mixture of ima^ 
gination and humour, has put to flight that brood 
of monitory skeletons ; nor has the monument of 
Susanna Jane Davidson — by a later hand — been 
without its share in this salutary reformation. 
That audacious parody on the monument by Rou- 
biliae is placed near it : here Death has gone a 
step or two farther than in the case of Mrs. Night- 
ingale ; he has marched boldly up to the dying lady^ 
and struck his dart with such vehement force and 
might, that it is sunk over the barbs in her bosom. 
Never was a young and beautiful creature — for 
the lady was both — so hideously caricatured. 
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Roubiliac superintended the erection of the 
Nightingale monument himself, and it was fre- 
quently related of him by Gayfere, the Abbey 
mason, that he found him one day standing with 
his arms folded and his looks fixed upon one of 
those knightly figures which support the canopy 
over the statue of Sir Francis Vere. As he ap- 
proached, the artist laid his Hand on his arm, 
pointed to the figure, and said, " Hush ! he will 
speak soon.'' It was in this sort of fashion that 
tne Frenchman loved to convey his admiration, 
and certainly the work in question merited all and 
more than he said. It is one of the most touch- 
ing works in the whole Abbey, and tells its story 
simply and effectually. Sir Francis Vere, a gen- 
tleman of fame in learning and in arms, one of 
the many worthies of the days of Elizabeth, is 
carved in a loose gown on a quilt of alabaster, 
while over him is borne a horizontal table by 
four kneeling knights, bareheaded, with his coat 
of mail and helmet and sword surmounting it. 
The name of the sculptor is unknown. It is one 
of the last works executed in the spirit of our 
Gothic monuments, and the best. 

The first of Roubiliac's performances was a 
statue of Handel, for Vauxhall — the last work 
which he executed was the monument of the same 
person for Westminster Abbey ; he did not long 
survive its erection. He had grown old — had 
ol[>tained fame and distinction ; but the world had 
not otherwise smiled, and he saw, when it was too 
late, that he had neglected his fortune for what 
was soon to be to him as a shadow. His death, I 



grieved to add, was laattpiifd by bis cnstom 
of UMwrmg widi bis duad late in the eveniiigs, 
after all bis mHrkmen bad redred. This entha-' 
siastic — I ought periiaps to say dus aececsary — 
dil^penoe of die old man was imputed by those' 
miaoqoainted widi die nnftvtiinate condition of 
bis affiun, to a sordid desire of gain ; a meannes8> 
which seldom bdongs to one widi so large a share 
of poetry in bis sool — and which, at all events, was 
wholly alien to the natnre of Roubiliac. The man 
who modelled and carved marble statues for three 
hundred guineas, was not likely to grow rich — nor 
when more liberal cnsUHners appeared did he seek 
wealth by sparing labour. On all hb works there 
is a visible carenilness of finish whidi has been 
more commended than followed. Those who ^tt^ 
desirous of eminence in the difficult art of workiag 
marble till it looks like human flesh and raiment, 
would do well to study the heads and the draperies 
of Roubiliac He died on the 11th of January, 
1762, and was buried in the neighbourhood ci his. 
residence — ^in St. Martin's Church Yard. Ho*' 
garth and Reynolds attended the fiineral. 

His portrait, painted by a firiend and fellow- 
sculptor, Adrien Charpentier, it is at once a record 
of his looks and of his way of working. He «' 
represented modelling the small-size figure of fais' 
Shakespeare — what is seen of his head is baid^-^ 
the bosom open — the wristbands loose — his lipl^ 
apart, and his eyes sparkling. By nation and byi 
nature he was evidendy a Bvely bustling man-^'i 
and it has been Charpentier's wish to exhibit hbn-' 
in a sort of ecstacy of inspiration. He is touching,' 
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tbe sight of tlie eye, with his modelling tool — a 
(}(^cate operation, which would have required both 
a calm mind and a steady hand. 

He had frequent recourse to living nature to 
help him out with his conceptions. From a chair- 
man he is said to have copied the legs, and from a 
waterman the arms of the Hercules, in Warren's 
mcmument. I wish I could tell where he found 
the original of the ficpire of Navigation, in the 
same- work — it is finely imagined, and far more 
exquisitely handled. If he happened to be in 
company with a lady whose hands were beautiful, 
or whose ears were small and finely shaped, he 
would gaze wistfully at her, and has been known 
to startle sensitive spinsters with apprehensions of 
mstrimony, seizing them suddenly by the wrist, 
aifA crying rapturously,—*** Madam, I must have 
your hand-~madam, I shall have your ear!" The 
e»t of Handel, he said, was so fine in music, that 
it could only be represented in marble by one small 
and elegant, and the model for this musical ear 
belonged to Miss Rich, the daughter of one of his 
friends. " My father," says the author of the life 
of Nollekens, ** related the following anecdote of 
Koubiliac, who generally was so studiously wrapt 
up and absorbed in his art as to lose all individual, 
recollection whatever of person and place uncon- 
nected with the subject immediately on his mind. 
One day at dinner, during the time he was so in- 
tently engaged in modelling the figure of Mr. 
Nightingale warding off the dart of death from his 
wife, he suddenly dropt his knife and fork on his. 
plate, fell back in his chair, and then in an instant 
darted forward and threw his features into the 
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Strongest possible expression of fear ; at ^e sanie 
moment fixing his piercing eye so expressively -ctti 
the country lad who waited at table, that he was- 
greatly astonished. . . He seldom (contmues Sililtlt) 
modelled his drapery for his monumental figures, 
but carved it from the linen itself, which he dipped 
into warm starch water, so that when be bad 
pleased himself he left it to cool and dry, and then 
proceeded with the marble : this my father assured 
me he did with all the drapery on Nightingale*s 
monument." 

His establishment was never splendid — he ate 
the annual buck of Sir Edward Walpole wiA 
a few chosen friends — but his chief haunt was 
the tavern, then more the resort of the elegant 
and the learned than now, where he enjoyed his 
bottle of wine and his favourite game of whist. 
On one occasion it is related that he had dined, 
out — was merry with wine — and having invited a 
companion, who had sat too late for admission 
to his own chamber, to accompany him home, 
took the office of servant upon himself, showed 
his friend to a bedroom, and wished him good^ 
night. No sooner had they parted, than the guest 
stripped off his clothes and was about to make a 
plunge into bed, when he found it most unplea- 
santly occupied by a corpse. " Roubiliac ! " he 
shouted, till the whole house echoed — " Roubiliac, 
dome here !" The sculptor burst into the chamber, 
exclaiming, " Mon Dieu ! what is de matter ? " 
"The matter!** said his friend — "look there !** 
" Oh dear, oh dear!" said the artist ; affected, it is 
said, to tears — " it is poor negro Mary, my houses 
maid. She died yesterday, and they have laid h^r 
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oirt here. Poor Mary ! ch dear me !-— Come, I 
shall find you another bed/' 

Were we to take the merits of Roubiliac from 
some of his brethren of the chisel, he would hav6 
a lower place in public estimation than he at pre- 
sent holds ; but I concur on the whole with the 
saying of Lord Chesterfield, that he was a sculp-^ 
tor, and his rivals stone-cutters. The strictures 
of Flaxman are not very worthy of his natural 
kindness and candour. While discussing the in- 
fluence of Bernini in art, he says — ** Rysbrach 
and Roubiliac spread the popularity of this taste in 
Bngland ; but as the first of these sculptors was a 
mere workman, too insipid to give pleasure, and 
too dull to offend greatly, we shall dismiss him 
without further notice. The other deserves more 
attjention. Roubiliac was an enthusiast in his art ; 
possessed of considerable talents : he copied vul- 
gar nature with zeal, and some of his figures seem 
alive ; but their characters are mean, their expres- 
sions grimace, and their forms frequently bad : his 
draperies are worked with great diligence and 
labour from the most disagreeable examples in 
nature, the folds being either heavy or meagre, 
frequently without a determined general form, and 
hung on his figures with little meaning. He 
grouped two figures together, for he never at- 
tempted more, better than most of hi^ contempo- 
raries ; but his thoughts are conceits, and his com- 
positions epigrams.' 

Flaxman, it must be acknowledged, though an 
amiable man, was one of the sharpest of critics — - 
let the reader remember, that he who could see 
only conceit and epigram in the works of Rou- 
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biliac, refused to rank Bacon amongsl the Bnglbli 
sculptors, and looked with more pity than admir 
ration upon all later attempts. He had obtained 
his own fame by the classic compo^tions with 
which he illustrated Homer» and r^arded aU 
those who refused to own the su^nremacy of the 
antique sculpture as masons and stone^cuttenk 
Boubiliac, on the other hand, was bred in the 
school of Bernini : he thought the austere com* 
posure of the ancient statues too lifeless, and 
was inclined to place beauty in action. From 
working in this spirit he ofben became «&ec\ed. 
and extravagant, especially in monuiaental 9cu^ 
ture, which den)ands contemplation and repose, 
and rejects violent attitudes and all other senti' 
ment save the devout ; yet, in spite of all these 
defects, the poetry of his conceptions gains our 
respect, and the grace of his execution conmianda 
admiration. 

His works, though out-done by the productions 
of Flaxmsm and Chanirey, have taken a lasting 
hold of the public admiration.. That he is im*- 
equal — conceited — constrained m attitude, audi 
too voluminous in his draperies^ is true ; — but 
what is this to set against the justice and natnire* 
which he so often exhibits, and the noble ardour 
of sentiment which animates those great works on 
which his reputation is< mainly built ? He s^red 
no labour — was not afraid of strong reliefs, o£ 
deep and difficult folds and sinkings, and of atti-*^ 
tudes which ate niuch marble and consumed time 
in executing. If he has little sedate beauty or 
tranquil thought, he has much elegance of action ;: 
and if he sometimes sacrificed nature and simjj^i* 
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city, he atoned for it by poetic energy. He dealt 
largely in abstract ideas, nor did he always use 
them wisely. They had indeed been introduced 
an hundred years* before he made hh appearance, 
^tone, in 1628, carved Sir George Holies, well 
known in the wars of the Netherlands, riding in 
complete armour, with Pallas - on one side and 
Bellona on the other; and the whole heathen 
mythology had been naturalized in painting by the 
ready hands, but sterile fancies, of Verrio and La 
Guerre. This frozen progeny, though supported 
by the talent of Banks and the fine genius of 
Flaxroan, languished from the days of Roubiliac. 

I have said that he was a lover of poetry and a 
writer of verses : the following lines, composed 
within a year of his death, will perhaps satisfy the 
curiosity of the reader. 

Pretendu Connoisseur qui sur I'antique glose, 
Qmttez ce ton pedant, ce mepris affects 
Pour tout ce que le temps n'a pas encore gat^ ; 
Vois ce Salon, et tu peroras 
Cette prevttitioii injuste, 
£t laen etonn^ conviendras 
Qu'il ne faut pas qu'un Mecenas 
Four revoir le Siec^e d'Auguste. 
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JOSEPH WILTON 

It to be numbered among those lucky artists, wbo^ 
with humble genius, moderate skill, and ordinary 
prudence, acquire a name and a fortune equal or 
superior to men of higher talents and attainments. 
He was bom in London on the 16th July, 17^2; 
and having shown early in life a strong incUnatian 
for sculpture, was placed by his father, a plasterer, 
under Laurent Delvaux at Neville, in Brabant* Of 
the progress which he made under this foreign in- 
structor we have no account. In his twenty-second 
year he proceeded to Paris, — studied in the Aca^ 
demy under the direction of Pigalle, whom Voltaire 
patronized — gained the silver medal-^and aadie 
nimself acquainted with the art of workii^ in 
marble. In 1747 he removed to Rome — wheise 
he distinguished himself so much to the satis&o- 
tion of the Roman Academy, that in 1750 he was 
presented with what is called the Jubilee Goki 
Medal, given by Pope Benedict the Fourteenth-*— 
and, what was more beneficial to his future finr* 
tunes, acquired the patronage of Mr. Locke of Nor- 
bury Park — a gentleman eminent for taste, and no 
less so for generosity. Wilton was the first of oar 
native sculptors who went through a regular course 
of academic study, — the wealth of the family ena- 
bling him to gratify all his desires of instruction 
and of travel.* 

* His father, though a common plasterer, acquired a fair 
fortune by manufacturing ornaments for ceilings and for fur- 
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During his stay in Italy, he executed many 
copies of the antique statues — and as they were in 
marble, it is likely that he had assistants — ^for a 
fine copy of a work of art in such materials can be 
done by no one in a hurry. For these produc- 
tions he found a ready market, chiefly amongst 
bis travelling countrymen ; and no doubt was 
willing to believe, that what filled his pocket ex- 
tended his reputation. It was the practice then, 
as it is still, to manufacture statues and paintings 
of all dimensions, but chiefly half or full size, from 
este^ned works, and sell them according to the 
generosity of customers. This has filled the world 
with multitudes of coarse imitations, which have 
nothing of their originals save the posture and 
dimension, and are deficient in all that distin- 
guishes the works of genius from those of a ma- 
diiiie. Having thus spent eight years in Italy, 
Wilton returned to London, accompanied by Ci- 
priffid, the painter, Chambers, the architect, and 
one Capizzdidi — a skilful modeller, a sculptor, and 
also a painter, who was desirous of finding a for- 
tune in England. This poor Italian wanderer took 
an attic in Warwick Street — purchased two real 
diairs and a table — ^having no more money to spend 
among the upholsterers, limned upon the naked 
walls the proper allowance of sofas and curtains, — 
and in this humble abode entertained his friends 

mture, resembling those known in France by the name of 
puuer-mach^ ; and in his workshops in Hedge Lane, Charing 
Cross, and in Edward Street, Cavendish Square, he employed 
several hundreds of men and boys in this profitable manunic- 
ture. These premises were afterwards occupied by his more 
eminent son. 
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ttn tiie eqaally bmnfaie &i« of an oystar and a 

S' It of porter. A &r different abode awaited his 
endWiltcMi. 

The Dttke of Richmond at this period conceived 
an affection for sculpture, and resolved to give his 
eountry the advantage of his taste and enthusiasm*. 
He formed a gallery in Spring Gardens — ^pur- 
diased thirty casts of antique groups and statues — 
opOMd die doors to die students of art, and pro- 
BBiBed premimns to the most meritorious. Of this 
gallery Wiltcm and Cipriani were chosen Sectors, 
and Ronmey was one of the students. The Duke's 
liberality is thus commmded by Hayley, that great 
master in the art <^ putting prose into the posture 
Inverse: — 

''The youthful uoble^ on a princely plan. 
Encouraged in£uit art, and first b^pan 
BefcM:^ the studious eye of youth to place 
The ancient models m ideal grace." 

Not long after, the war caHed the Duke of Rich- 
mond to his regiment, and he hastened abroad, 
n^;ieeting, it is said, to pay the premiums he had 
promised, for which he was sharply satirized by 
some exasperated artist, who had the impudence to 
fix his lampoon upon the gallery door. When his 
Grace returned from die German war, he hastened 
to the gallery, and found to his mortification a sar- 
castic placard in his own name apologizing for his 
poverty, and expressing his sorrow for having pro- 
mised premiums which be could not afford to pay. 
He closed the gaUery, dispersed the casts, not* 
withstanding the submission of some of the stu<« 
dents, and resented for a long period this audacious 
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]irooeedifig. Smollett^ hovreTcr, assures us that 
the premiums were eventually paid ; and it appears 
by a letter from WooUett the engraver, writt^i in 
1770, that the Duke was at length appeased so far 
as to re-open the gallery, and place it under the 
direction of the Society of Artists. 

Wilton, before his release from the management 
of the Richmond Gallery, was appointed State 
Coach Carv^ to the King. Nor was this a place of 
empty honour alone — it was so far profitable as to 
enable him to erect extensive workshops where 
Foley Place now stands. There he made the 
coronation coach for George the Third— a work 
which required a model, and attracted many gazers* 
He was now in Aill employment — his skill in carv** 
ing marble, with a fleshy sofhiess of surface, was 
considerable — his talents for design were reckoned 
very promising ; and ere long he began to be con-^ 

gratulated as the first great restorer of freedom to 
ritish sculpture. 

For many centuries sculpture in this island, as 
well as elsewhere, had submitted to strange alii-* 
snces; the charges for carving statues were mixed 
with tailors' bills and goldsmiths' accounts, — and 
sculptors were numbered with common menials 
and paid by the week. Architecture had been 
loi^ its principal patron, but when a change took 
place in the style of our public buildings, works of 
art were required capable of telling their own tale, 
and worthy t>f claiming a separate and independent 
£ime. Long-established tyranny, however, is not 
readily got rid of. The architects succeeded in 
maintaining their authority over the swarms of fo« 
r^gn sculptors, whom want of subsistence allured 
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to the Bntish market, and dictated monumeat^ ^ 
something in the mathematical principles of theie 
profession. The names of Kent and Gibbs and : 
Chambers appear upon our public monuments as > 
inventors of the designs, while the artists who exe^ ■ 
cuted them are mentioned as mere modelling tools 
or chisels, which moved as they were directed by 
these architectural lords-paramount. RysWachy 
Scheemakers, and even Roubiliac, were &ia to 
submit to the tjrranny. In truth the architects of 
those days were mighty men. Not contented with 

eanning the houses in which the nobles lived, they 
id out the gardens in which they walked — cooled 
their summer seats and arbours with artificial cas* 
cades — hung gods and seasons upon the ceilings of 
their galleries — sketched the cradles for their chil- 
dren — dictated the form and flowers of thieir ladies' 
dresses — ^and following them to the family vault) 
erected a triumphant monument in honour of their 
virtues. Wilton at last resisted, and datmed the 
right of inventing his own designs. The death of 
his &ther had filled his pockets ; he could afibrd 
to rebel; and his rebellion was at last crowned 
with success. 

The first public work to which he applied his 
emancipated powers was the monument of General 
Wolfe in Westminster Abbey. Whatever advan-r 
tage the liberty of making his own designs might' 
be to himself, this new work showed that the 
profit of the nation was little. The monument ' 
IS crowded with figures and emblems, and like 
the inventions of the architects in every ^ingi ' 
save the wild disorder which reigns over the 
whole. Wolfe, falling amidst the tumult of batlk^ 
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J^TA bis hand gently on the mortal wound-'-a gre- 
naidier supfkorts him — a Highland serjeant look^ 
amrrowfully on — two lions watch at his feet» and 
over bis head hovers an angel with a wreath of 
glory. There is little originahty here, and as little 
of dignified nature — the hero dies like an ordi- 
nary mortal — and all that dwells on the mind of 
tbe beholder when he passes on, is the strange 
disorder into which the materials of the composi- 
tion are flung. One of the accompaninyents, how- 
even merits remembrance— this is a representa- 
tion in bass-relief of the march of the British troops 
from the river bank to the summit of the heights 
of Abraham. It is full of truth, and gives a lively 
image of one of the most daring exph>its that any 
warriors ever performed. Veterans, who had fought 
on that memorable day, have been observed lingering 
for hours, following with the end of their staSs the 
march of their comrades up the shaggy precipices 
and discussing tbe merits of the di&rent leaders. 
This supplemental portion is in bronze, and was 
the work of Wilton's early companion, Capizzoldi. 
The monument found both maligners and admirers 
— the former, in addition to the general want of 
dignity, objected to the figure of Wolfe in his shirt 
and stockings, while the soldier beside him was in 
full uniform; and the latter answered, that the 
artist was riffht to adopt such an expedient in 
order to display that knowledge of anatomy which 
he was allowed to possess. 

His next public monument— that of Admiral 
Hploxes — sustained, at best, the credit Wilton had 
obtained by that to the conqueror of Quebec. 
The worshippers of antique costume were gra- 
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tified witb beholdiDg a &||i8h admiral drest 
a Roman, standing with his riglit hand restii^ ott 
a mounted cannon, over which was dispUiyed the 
English flag — while every lover of historic tmtii 
and nature exclaimed against a clumsy fiction by 
which the first century shook hands with the 
eighteenth. The workmanship, however, was re* 
spectable, and as one eye is enough to make a man 
king among the blind, Wilton triumphed over all 
his fellows. 

The third work, which came firom his chisel, 
was the monument of the Earl and Countess of 
Montrath. " The design is truly grand" — says 
a contemporary critic — '' and the execution ma»* 
terly. On the summit is the representation of the 
splendid mansions of the blessed, with cherubim 
and seraphim, and on a sarcophagus beneath are 
two principal figures — ^the one, an angel ascending 
cm a cloud, the other, the Countess in the attitude 
of rising from the dead supported by the angel, 
who holds her up with his left hand, and with his 
right points to heaven, where a seat is prepared 
for her, and where another angel is ready to re* 
ceive and crown her with a wreath of glory. There 
are beauties in this monument which exceed de- 
scription — the pleasure in the countenance of the 
receiving angel is inimitable, and the fine feather-* 
ing of the wings has a lightness which nature only 
can surpass." A single glance at this cumbrous 
monument will abate by two-thirds the splendoar 
of such praise. The conception has been admired 
less for its originality than for its magnificence; 
but those who are acquainted with the nature and 
materials of sculpture, will feel at once that no 
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artist could hope to embody a design of such pre- 
tensions. That Wilton has failed there can be 
little doubt ; we are surprized at the loftiness and 
extent of the monument-^see angels on earth and 
in air — marvel how the latter are supported, and 
pass on to think of the whole aflair no more. 

In Stephen Hales — a divine and philosopher—^ 
Wilton had a happier subject for his skill than he 
Bad been furnished with either in Holmes or in 
Montrath ; but the sobriety of his imagination was 
such that, in a favourable subject, he could find 
nothing new. Religion, a ready-made figure of 
long standing in the church, took her station on 
one side of the monument, while Botany main- 
tained a proper balance of parts on the other. 
The latter displays a medallion of Hales — the 
former deplores his loss, while at the feet of Bo- 
tany the winds appear on a globe, in allusion to 
bis invention of ventilators. This artist was un- 
acquainted with the . limits of his art ; he was 
constantly attempting what sculpture could not 
perform: no complicated story can be related in 
xnarbk, and much that suits description can find 
no historian in art. Darwin, the poet, planned a 
monument, recording the genius and inventions of 
Arkwright ; the design exhibited the P3rramid8 of 
£gypt, a Sphinx, a Mummy, and a Spinning Ma- 
rine ! On the darkness of his sketch he threw a 
little light from his pen, and the whole became, in 
appearance, at once clear, consistent, and charac- 
teristic. But when the words were away, and the 
scniptor tried to tell the story with his modelling 
tool, aU grew dark again. Many are the absurdi- 
tiea conunitted even in our own times in marble. 
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The invention of the steam-engiae has been is^ 
cqrded by the figure of an elephant^ whidft.iuiiy 
imply power but cannot surely represent actirid 
motion. When a basis for Chantrey's statue (i€ 
jGrrattan was under discussion, one of the oratprVl 
friends, and a witty one too, said " Pedestal ! tW^ 
best pedestal for him is the Rock of the Con^l^jk^ 
don — carve that and put him upon it." *' J^ good 
notion," answered another of his countrymen, 'Vbuft 
how the devil are we to know the Rock of the 
Constitution from any other rock V* 

Of the rest of our artist's performances it is not 
necessary to speak at length ; the tomb of Put 
ieney. Earl of Bath, has a profile and an ma^ 
supported by Wisdom and Poetry ; his George the 
Third at the Royal Exchange wears the dress pf a 
Roman Emperor ; and a monument, which I have 
never seen, belonging to the family of Cremocn^j 
in Ireland, has been praised as the most beaiitifid 
pf all his productions. His most pleasing worbs 
are perhaps the copies which he made from antique 
statues; nis acquaintance with anatomy and h|s 
skill with the chisel enabled him to feel and imitate 
the beauties of the great originals; and though 
this may seem but a third-rate kind of praise, all 
will know its value who have tried to imitate in 
marble the VenuS| the dying Gladiator, the Lao- 
coon, and the Apollo. Anxious to preserve his 
naked figures from stains and dust, Wilton, like 
Koubiliac, finished them so highly that they du>iie« 
or rather glimmered. 

He was likewise a flourishing dealer in busts, 
till the superior talents of Nollekens expelled him 
from that profitable market. Some of them are <|f 
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etAin^nt men, and not unftkilfully handled — Bacon, 
Ormnwell, Newton, Swift, Wolfe, Chatham and 
Cfa^terfield. This last is in the British Museum ; 
llie others are scattered through various collections. 
^Hiere is an air of nature ai^ reality in the portrait 
of Cromwell; hut it is coarse — even ferocious: 
8uch rulgarity of looks is at variance with all the 
iles^iptions I have read, and with the famous 
Florence mask of the usurper's face, whence Wil- 
ton i^ofbssed to have copied his features. 

Overflowing wealth, and ambition to lay it out 
ion fine company, interrupted the labours of our 
sculptor. The fortune which he inherited from his 
father, and his own professional gains, had placed 
liim far above all fear of want — and he could now 
indulge a disposition naturally somewhat ostenta- 
tious—dress out his wife and children as if they 
Bad come of nobility — live in a large house, ms^- 
nrficently furnished, and surround an affluent table 
with distinguished guests. Lord Charlemont, who 
patronized Hogarth, Mr. Locke, of Norbury Park, 
^ir Joshua Reynolds, Sir William Chambers, Bar- 
tcAozn. the engraver, Cipriani, Richard Wilson, and, 
greatest of all, Johnson himself, were frequent 
visitors ; nor should it be omitted that Joseph 
Baretti, a man distinguished by the friendship of 
many eminent persons, and who was skilful in the 
■i^eeable art of flattery, had a cover regularly set 
fbr him as five o'clock announced the sculptor's 
dinner hour. This man did not confine his flattery 
to the hour when the haunch of venison smoked 
and the wine circulated ; in his Guide to the Royal 
Academy he remembered Wilton's dinners, and 
talks "scholarly" of the high talents, the masterly 
style, and the taste and skill of his entertainer^. 
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Another attraction to Wilton's table was the bean^ 
•of his daughter, afterwards married to Sir Robert 
Chambers; her pcwtrait by Reynolds remains to 
justify the commendation lavished on her — even 
Johnson was not insensible to the influence of bee 
charms.* 

To his labours at public monuments and gains in 
copying antique statues for noblemens' galleries, 
Wilton had added the profits arising from a pnH> 
tice common in Italy — ^that of patching up and re* 
pairing old fragments for the collections of those 
rich and travelled persons whose pleasure it was 
to purchase them. In this kind of jugglery the 
Italians excel all mankind — they gather together 
the crushed and mutilated members of two or three 
iAd marbles, and by means of a little skill of hand, 
good cement, and sleight in colouring, raise up a 
complete figure, on which they confer the name <^ 
some lost statue, and as such sell it to those whose 
pockets are better furnished than their heads— ^ 
especially our English cognoscenti. It is indeed 
wonderful with what neatness and elegance those 

^ ♦ ** Chambers," writes Johnson to Boswell, in 1774, " is 
'either married or almost married to Miss Wihon, a girl of 
sixteen, exquisitely beautiful, whom he has with his lawyer's 
ton^e persuaded to take her chance with him in the Eait." 
Of Joseph Baretti and Richard Wilson, Smith, in his amuwag 
work, says that he has frequently seen them walking under the 
rows of large elms which then shaded a rope walk at the end 
of Union Street, till Wilton's dinner hour should be announced, 
hf Portland Chapel. " I have the figures of these men still,** 
says the writer, <' in my mind's eye. Baietti was of a mid* 
dling stature, squabby, round shouldered and near-sichEtad^ 
and the landscape painter was rather tall, sauare shoukLeied^ 
and well built -, but with a nose which haa increased to an 
enormous size* They both wore cocked hats and walked with 
V canes," 
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Ctited unpostora make up a work for sale ; all 
;iiref and patdies and joinU are concealed un* 
^r a coat of yellowish colouring, which seems the 
natural result of time — and the rejoicing virtuoso 
treasures up in his gallery another legitimate spe* 
cimen of the wonderful genius of Greece I That 
Wilton dealt occasionally in this kind of manufieic-' 
ture there is ahundance of proof— that he ever ex<« 
celled in it I am inclined to doubt. He &iled so 
xnis^ably with a Torso which had been injured by 
Ji fire in Richmmid House, that his noble employer 
4»rdered the unfortunate rifacimento at once out of 
iiis sight. It is now in the Gallery of the British 
Museum. 

Though Wilton, a» we have said, resisted suc- 
cessfully the interference of architects in his public 
moBuments, he did not refuse to embellish chimney 
pieces for the mansions built by his intimate friend^ 
Sir William Chambers. Of these he made msaxyf 
and as the carvings were profuse and the marble 
weighty, his profits were not inconsiderable. Some 
of &e chimney-'iMeces of that period have much of 
the magnificence of monuments, and contribute 
greatly to the splendour of the apartments in which 
they are jdaced. They are now gone out of fashion ; 
ancl one cannot but regret this — for in our cold and 
SBOwy climate £ew internal ornaments will ever fix 
the eye so often as a rich fire-place. His exten- 
sive emi^oyment led him into arrangements with 
the merchants of Carrara, by which he acquired 
a large sup]dy of the best marble ; of this he re- 
sold much to his brother artists, and if we may 
credit the statement cf£ Smith, he knew how to 
^drive a bargain with a penurious purchaser. " Nol- 
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THOMAS BANKS. 



Of Banks, the fbnith remarkable name in British 
BCnlpture, much less is known than his genius 
merits ; he who devoted his wlu^e life to the study 
of works of a poetic order — who embodied so many 
of the splendid images of Grecian fable, and was 
admired for his true antique feeling in art by 
Reynolds and by Flaxman, might deserve a better 
record than I can well hope to put together from 
the already forgotten fugitive literature of his time, 
and the scattered recoKections of a few survivors. 
He was the eldest son of William Banks, and was 
bom in Lambeth, on Thames* side, December the 
22d, 1 735, His mother's maiden name no one has 
mentioned ; she survived her husband, and resided 
many years at Hampton Court with her second 
son, Mark, who was one of the officers of the Board 
of Works, The father, a worthy and a diligent 
man, was land steward to the Duke of Beaufort — 
a station laborious certainly, and of honour in 
honourable hmds, notwithstanding the jeers oF 
Bums and the stern satire of Wilkie. The profits 
of his situation enabled William Banks to support 
his family respectably, and give his sons, of whom 
he had two besides our sculptor, an useful though 
not a brilliant education. I have heard the classi- 
cal knowledge of Thomas spoken of in terms of 
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T)fa»e; I amrdieiid^* 'however, diat he tasted t^ 
literatcire oi Greece^ as inamy are ccmtent to do, 
^xdy in translatioiis. His intimftey with Homef 
-wasy I fear, tbroi^h the medium of Macpherson, 
whose translation appeared daring the course of 
his studies, and of which the sculptor was a pas- 
flionate admirer* His love of a work, consigned 
by universal consent to oblivion, has this excuse — 
tbe Ossianic Homer abounds with clear and graphic 
images smidst all its bombast, and has many pas- 
sages of which the touchii^ pathos and natural 
beauty may satisfy the severest taste. 

It seems to have been the wish of William Bankfi 
to direct his eldest son to some pursuit which 
should lead to affluence and distinction. A love 
of art was in the time of which I speak gaining 
strength in the land : painting was bringing a daily 
increase of riches and honour to Reynolds — sculp- 
ture numbered among its most fortunate followers 
the names of Roubmac and Wilton — ^while Kent 
Teigned nearly unlimited monarch in architecture*^ 
Tins personage indeed proudly wrote himself 
'* painter, sculptor,, and architect : " while some 
eomplimented him with the supplementary titles of 
Gardener and Tailor, in sarcastic allusion to his 
skill in lapng out pleasure-grounds, and making 
designs for ladies' gowns, with groves and Grecian 
temples on the skirts. However profitable painting 
smd sculpture might seem in the eyes of a steward 
to his Grace of Beaufort, he could not fail to per- 
ceive that architecture presented a wider, safer, and 
mcure lucrative field for adventure ; nor can we 
wonder that, pursuing the specidation onwards, he 
should have decided that the man who in his own 

g2 
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person included idl three, was the fittestpersaai^^ 
the instruction of his ddest son. Thomas — I kpow 
not at what a^e — was phiced as a pupil.under. Kefot, 
to leam architecture and the art of designing squlpr 
ture, at that time the auxiliary of the other. 

With what diligence, for what period, or.widi 
what success he studied architecture, no one ha^ 
told us, and inquiries have heen made in ¥aku 
Perhaps his love of sculpture weaned his aSectiooa 
from a less congenial pursuit — he who loved to 
pore over the pages of poets,^ was more likely> if 
ne thought of art at all, to betake himself* to the 
modelling of heroes than the rearmg of temples. 
Yet symptoms of architectural skill are evident in 
some of his bass-reUe&; there is a simpjlicity of 
style and an aerial perspective, which show that he 
had made some progress in his master's main pro^ 
fession. At what time he left Kent and devoled 
himself to sculpture cannot now be known. Somey 
who remember the man in his later days, allude ti) 
an intermediate period in which he pursued, thej 
say, the profession of a wood-carver, then a matteor 
of higher moment than now, for it was closely in- 
terwoven with sculpture, and held out the douUe 
allurements of profit and distinction. That I^ 
was skilful in wood carving is well known; hut 
that he ever practised it for his dail^r bread, I 9XB 
inclined to doubt. His daughter, ms only chil4f 
has in her possession a winged angel, whidb h» 
■carved in sycamore for the top of her harp ; but no 
other work in that material has been ascertaioed 
for his. It is singular how few have had the foe- 
tune to be put at the outset of life into ^epnth 
wherein their genius lay. The apprentice of &ent^ 
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iaiEL'h grieater than he, Chantrey, were taught wood« 
iSkt^hkg — h is idle to multiply similar examples. 
v' I' have not heard that Banks pursued his studies 
lit -his proper art under any master, or that he 
attended aiiy seminary of public instruction before 
the establishment of the Royal Academy. Places 
dfsttidy were indeed open before ; but they seem 
B6ft to have been the regular resort of all who had 
imowledge of that kind to acquire. I have been 
assured that Banks was virtually his own instructor 
•o-^Chat he sought heroic beauty and classic grace in 
Hatu^ as much as in the reliques of ancient art — 
and this from the character of the man seems more 
than probable. In truth, I know not from what 
contemporary lecturer he could have drawn those 
ilbtions of classic beauty and serene severity which 
h^-to eatly imbibed. 

* In whatever mode Banks obtained his instruc- 
tion as a sculptor — for Kent it must be known made 
designs only on paper, and never ventured to model 
ttr'irarve — ^he showed that he was no novice when 
fll^ tdbors' of the Royal Academy were first opened : 
--Hsuch were the merits of his models that they 
obtained him the instant notice of Sir Joshua Rey- 
nolds and the general approbation of the academi- 
Haiis. It is true that the new student was no raw 

Std inexperienced youth; at the time when the 
^demy was instituted he had reached the mature 
Sdge of thirty-three — ^was a husband, and, I believe, 
}i' father — aiid had fixed his own notions of what 
WttI worthy of his ambition, and shown examples 
tSF'his geniuis to the world.* The liberality of his 

7 ^1^ following premiums bad been awarded to bim by tbe 
iilcA^y of Alts between 1763 and 1769— tbe subjects are not 
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father and the portion of his wife, (a — Wooioa* 
by name, and co-heiress of certain green fields and 
flower gardens which have now been turned into 
the streets and sqnares of May Fair,) enabled faint 
to pursue his profession without hiring himself out 
as an assistant to some sculptor more eminent or 
more lucky than himself — and I cannot help consi- 
dering this as a very fortunate circumstance. To 
apprentice one man of genius to another that he 
tnay learn the trick and routine of his art and 
acquire a mastery over its materials, would be wis- 
dom — ^were he to learn these things and no moret 
but he has to woiic in the fashion, and think in the 
spirit, of one whose genius is most likely of another 
order than his own, and, in twenty cases for one, 
by the time he has gained the desired skill of hand, 
he has lost for ever the chance of being an originid 
artist. No master-spirit, perhaps, need fear even 
^is probation of slavery ; but all degrees of talent 
beneath the first rank should dread the ascendancy 
of other minds. 

• Banks was lucky in being the first of the stn-* 
dents of the Royal Academy who obtained the de- 
cided approbation of Reynolds. If he was not 
exactly a worshipper of Michael Angelo, he was 
what the President considered as the next best— 
an enthusiastic admirer of the antique: and ere 
much time elapsed Sir Joshua pronounced him the 
first British sculptor who had produced works of 
classic grace, and said " his mind was ever dwel- 

described. "For a basso-relievo id PortlaDd stone, thir^. 
ffuineas ; for a basso-relievo in marble, twenty-five guineas ; 
tor a basso-relievo in marble, ten guineas ; for a model in clay, 
twenty guineas ; and for a design for ornamental lumiture^ 
^enty guineas. 



liii^ on 8ub|J6cla worthy of an micient Greek," In 
^e y«ar 1770 he received the gold medal — a re« 
wiu*d which the Academy gives to merit of the firsl 
class, and for which there were many candidates: 
he ako exhibited two designs from the ^neid, 
both representing iEneas bearing Anchises from 
the flan^ of Troy — but in different positions and 
with change of sentiment. The gold medal made 
his nttne known publicly, and these classic worka 
confirmed the judgment of the Academy, for they 
display no slender share of that grave simplicity 
ana heroic bearing for which so many of his af^r^ 
works were remarkable. In the following year he 
exhibited a cherub hailing a garkmd on an urn — • 
a common subject with sculptors ; and the bust of 
an old man — one of the living models of the Aca- 
demy : both of which found admirers in those bar- 
ren times. His next work had higher merit. This 
was his group of Mercury, Argus, and lo— which, 
was so much approved of, that the council unani« 
mously voted him worthy of being sent to Rome at 
the expense of the Academy. 

This enthusiastic man soon prepared himself for 
the journey, and his young wife, whom he ardently 
loved, res^ved to acomipany him. He received 
the official instruction — to observe and study all 
that was noble in ancient and modem art; and 
Reynolds admonished him to worship constantly in 
the JSistine : but he had made up his mind to love 
and imitate only such works as were created accord- 
ing to his own spirit. At this time he was residing 
in a modest house in Bird Street, Oxford Road^ 
where he had a small gallery and studio ; and con- 
ceiving that his younger brother, Charles, possessed 
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tidents of no oonnnoii kind m ^le Buine ioiey ke ttai 
persuadied him ako to become a sculptor, whidt te 
did with such success, as to grow at length aaeof-AB 
Most skilful workers of marMe in the island. B^ th^ 
rules of the Academy, his period q£ foreign slmiyr 
was fixed at three years, and a salary of some fiftj^ 
pounds per annum assigned for his support; h^ 
he had other resources; — ^he had earned mon^ 
before his departure — his wife's portion was ntt 
exhausted, and his mother also, for his fi^har vmi 
now dead, gave him sixne assistance. He took 
with him some favourite sketches — a few letters of 
introduction, as well as those official ones iVumiabed 
by the Academy, and arrived safely in Rome^ 
in August, 1772, in the thirty-seventh year of bar 
age. ' > 

• At that time Rome overflowed with Eng^idi, 
both artists and gentlemen of taste andforitiiiiev 
among the former class we may mention Romney, 
who rose to the distinction of dividing the smm^ 
batt<m of London for a month or so with Reynolds; 
and among the latter, Townley, the cdebrated c6^ 
lector of the fragments of the ancient masters* But 
the most important personage of all was GaiAb 
Hamilton, a Scottish painter — a gentleman by birdi, 
one who had seen much of the world, and in bis 
own person experienced the caprice ci &iuon. 
For many years he stood at the head of art antd 
taste in Rome ; and the gentle urbanity of his plan- 
ners, and the readiness with which he exerted bis 
influence in favour of all aspirants in painting or 
sculpture, secured him the good word of men of all 
nations. He had befriended Reynolds, Wilson, 
West, Fuseli, and Nollekens, and was now as reatij 
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ift befriend our sculptor when be made his appesr-^ 
ance with the sMiction of the British Academy, and 
what was stiQ more importutit, with some of those 
poetic sketches which the pages of Homer can so> 
abundantly supply. Banks instantly commenced 
hiS' - studies. He was chiefly attracted hy the 
qilfendid specimens of Grecian genius with which 
Rome is crowded, and pondered over the reigning^ 
iduuracter of those noble works, making drawings 
aoad taking measurements with a neatness and pre- 
diflion nbt then very common among English art* 
lata. He confessed that all the visions of excel* 
ience which had ever visited his dreams were now 
^realised before his waking eyes — that the antique 
sculpture fairly transcended all that he had con- 
ceived of it, and that in the heroic style of art 
rivahry widi those magic marbles was more than 
hopeless. 

.- Banks was coring of speech, but not frugal in 
corr^pondence : and some specimens of it may be 
.wbsih preserving, were it but to show how little 
<ii poetry this poetic-minded man infosed into hi&r 
wdtings. In a letter to a friend in L<mdon, dated 
Rome, July 91, 1773, he says, " Among the stu- 
dokta in painting, Fuseli cuts the greatest figure : 
last seas(m he had pictures bespoke to the amount 
.of thirteai hundred pounds, good encouragement 
iut a student, yet nothing more than from his 
gseat abilities he is justly entitled to. Little Wick- 
' stead has had most of the portraits to paint here 
last season, owing to the endeavours of Messrs. 
Norton and Byres to carry every gentleman they 
eonld get hold of to see him : but Barron arriving, 
and having great merit in the portrait way, and » 
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good eorreqwDdeiioe vritk the gaitkme&y got ma 
maay portraits to pdnt as proved ao small morti- 
fication to the aforesaid g^atleman as well as Ma 
hdpers. Barron is a young man of very oooapi* 
cuous m^it — has the most of Sir Joshua's &ie 
manner of any of his pupils, and it is bey<md a. 
doubt that when he returns to England he vrill cut 
a great figure in his way." The latt^ of these 
meddling antiquarians, mentioned by Buiks, is the 
stfne uncandid person, who, with his insinuadoiis 
and intrigues, ruined the peace of poor Banry 
daring his Roman studies, and here again we find, 
bim working in his vocation and plying the same 
dirty trade. The sculptor was luckily out of tbe 
influence of these busy bodies. He was no mamft* 
&cturer of pictures, like Barron ; no dealer in 
terracottas, mutilated marbles, and new paintings 
smoked old, like the antiquarians themselves; nor 
had he a turn for controversy, like Barry : he was 
a shy, proud man, who carried himself a little loiji^ 
tily, and had a soul above all that is unworthy «£ 
a gentleman. 

Banks, we are told, was anxious to be initiated 
into the mystery of working marble with the chisel, 
and now took lessons fi'om that Capizzoldi whom I 
have mentioned in the life of Wilton. From this it 
plainly appears that he had not been fiuniUar- 
with die chisel before he lefl England, or at least 
had not acquired the ease and mastery which are 
the offspring of long use. There is nothing more 
beautiful ia the whole range of art than to see a. 
skilful person hold the chisel upon a piece of fine 
sculpture — ^to observe the perfect confidence with 
which one hand guides the tool while £ke other. 
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^tves the biovr, and dik in pbces reqniriiig such 
neatifess and delincy of hanaling, that the smallest 
slip woidd be &tai, and a button wei^t of mora 
iium the proper force maim the marble lor ever« 
Banks was not insensible of die -value of a skilfui 
man's instructions : " Your good friend, Capi*- 
soldi, has been truly kind to me ;" he thus writes 
to Smith, wiio introduced him, *^ he has improved 
me much by the instructions he has given me in 
cutting the marble, in which the Italians beat us 
Lollow." This reproach, if just then, is no longer 
Hierited ; from the studios of British sculptors much 
^Dqulsite workmanship is constantly sent into the 
-world, rivalling in sofbiess and de&cacy, and sm> 
paassing in vigour, even the marvellous marbles of 
Canora. 

To the Sistine Chapel Reync^ds had directed 
Banks, as he directed all odiers; but this is a 
course of study which the students of all nations 
seem loth to undergo. Travellers seldom find a 
young sculptor modelling there. All unite in re« 
echoing the praises which Reynolds and Fuseli 
poured forth so lavishly on the mirades whidb 
Michael performed in that place — ^all agree that 
these groups are the grandest of all human oom-« 
positions — ^but few, very few, show the sincerity of 
their admiration by attempting to imitate them. 
Jjet no one assign as a reason that they are in 
<Jharacter too sublimely grand for imitation or 
atudy ; to the figures of the Apollo and the Veniu 
peo}ie flock as to a shrine, — round them artists 
continually plant their easels and modelling stools; 
and they are at least not inferior to the works of 
Michael Angelo. The spirit of exaggeration visi** 
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Ue in BO many of tlie great Florentine's works' ^^fia 
sure to d^tivate sadi an imagination as Fnseli's? 
but the sedate gknies of the antique speidc home 
to the bosmns of all mankind — and Ihese wteito 
the creations that arrested the whole sou} of om* 
sculptor* ' ' 

Of the many memorandums which Banks made 
conceming ancient art, none have been preserved 
save the following account of the Venus de Me-^ 
dicis : — 

" This divine statue, having been broken in 
several places, displays now the left arm from the 
elbow, and right arm from the shoulder, of mo^ 
dem composition. In these lie the only delects dk 
this otherwise per&ct figure, for the wrists and 
fingers are evidently too small for the other oor*' 
poral proportions. These faults have arisa[i from 
the erroneous notion that small legs and arms are' 
beauties in women, whereas those parts beinsr more 
fleshy than in men, must in nature be thidcer in 
proportion to the size of the body. Some con-* 
noisseurs have also thought this elegant figure 
round-shouldered, because the bade from the nape 
of the neck is rounder than where that beaulinil 
part is distorted into a straight line by unnatural 
bandages. 

" This love-invidng Venus stands on one leg 
only, which inflates the principal muscle, while it 
depresses another into a beautiful dimple. Indeed, 
were the figure scrutinized by square and com^ 
pass, the mathematician and anatomist must reccsref 
equal satisfaction with the connoisseur. 

" The modest elegance of her attitude is weB' 
known from the numberless casts of this adikiir^ 
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BMne,^.eyery eomitry — but her £tce has beauty 
audi ejifitoaamk so happily combined, that at first 
^i^t one sees she is conscious of her exposed 
fttftte. Tbe fiioe is truly Grecian, having a straight 
line firom her forehead to the end of her nose ; her 
mouth is small, and the hair is tied in a graceful 
lai<H> behind a small but elegantly shaped head. 
It 10' to be lamented that the marble of this figuref 
is. not of that fle^y whiteness which so delicately 
characterizes the Apollo of Belvidere." 

Such are the words in which Banks expressed 
IdB' feehngs eonceming this incomparable statue; 
and it must be confessed, that however well he 
eould imkate the excellence of the divine image in 
Marble, he has made sad havoc of her loveliness 
with the pen. It is indeed but a memorandum, 
and. perhaps a hasty one. Byron, we would almost 
lietiev^ was aware of the cold inventory of Banks, 
wh^ he exclaimed in presence of the Venus — 

■= ** I leave to learned fingers, and wise hands, 
• The weiaet and his ape, to teach and tell 
' . How well his oonnoissenrship understands 
The graceful bend and the voluptuous swell: 
Let dieae describe the undescribable : 
I would not their vile breath should crisp the stream 
Wherein that image shall for ever dwell : 
The unruffled mirror of the loveliest dream 
That ever left the sky on the deep soul to beam." 

The fruit of all this travel and study was now 
About to become visible. From British history 
fianks took the subject of Caractacus and his &<- 
mily in the presence of Claudius — from Grecian 
fiible, Psvche stealing the gcdden flame — and fr<xn 
his own miagiination» a figure emblematic of Love 
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sanDg tiie famnaii soul — or inotber la^goage, 
e«tchiBg~& moth or bntfe^rfiy. The iast of thns 
m a relief wroi^^t in murble — winch exfaiiiita- 
both nature and dignity ; it was piirdiawd hj Ihe 
Marquis of Buckingham, and is now to be seen in 
the entrance hall of Stowe; the second waa ift- 
tended lor a portrait of the Princesa Sepiiia oT 
Gloucester, and is still in her itaxaky; the tlurd» 
die most lovely of att» was arvedin Tiiyi% m tfaa 
size of smaD life, and was oxisidered in Ronae as 
a work of first-rate merit, hut it could not find a 
purchaser. I am pained to read this, for there ia 
not much exaggeration in the words of his genlie 
biographer, that '' perhaps for grace, symmetry of 
form, and accuracy of contour, it has scarcely been 
equalled by a modem hand, and might almost vie 
with those productions of the ancients to which his 
admiration as well as emulation had been so coih^ 
stantly directed." 

These fine works brought Banks great fame but 
slender profit — and he began to grow weary of the 
Eternal City. His three years allowed by the 
Academy were expired, and four had been added 
to them ; and during all that time he had found little 
patronage. Even from his own countrymen such 
favours did not flow freely. An artist of their 
own land embodying in marble the fictions of 
poetry and the images of history, was something 
so new that they could not be sure whether he waa 
creating them in a proper spirit or no ; they had 
gone to Rome to purchase antiques — at least such 
things as wear the hue and seem to have experi* 
enced the mutabilities of the true progeny of Phi* 
dias — ^and they did not choose to lay out their 
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on works wbieh could not by any chance 
lie old. As for the Italians they are too pcxir, or 
tOD prood, to purchase what is not of their own 
naking^; it is their business to lay on England 
tiuroi^h art a heayy tax — riTalluig in amovint the 
fimotts Peter's Pence of old. They, tl^refore, 
had poTf^iased none of Banks's marbles— when 
after a residence of seven years in Rome, he at 
leMth resohred on returning to London. 

His fame now justified him in commencing on 
fais own account, and he accordingly leased a house 
m Newman Street — constructed a gallery and a 
fltndio, besides a workshop, wherein to rou^-hew 
his VHffMes — and begun : — but the time was not 
propitious, or the sctdptor was too impatient. He 
made a two years* trial, indeed, of the pul^ie fa- 
Tour, but Nollekens, with his portraits, and Bacon 
with his groupes, swept away all the patronage 
which the metropolis at that time seemed dis- 
posed to bestow on sculpture. The poetic taste of 
Mnks was exercised in vain — and, vexed in spirit 
and wounded in dignity, he resolved to seek in a 
far and, at that time, demi-savage country, what 
he had fiiiled to meet with jn his own. " Not find- 
ing his talents," says his only daughter, " suffix 
dently appreciated at home on his return from 
itftly, he determined on making a trial of Russia, 
where he had very favourable prospects held out 
to him by the court." This was about 1784, 
when he was forty-nine years old. He had al- 
ready given proofs of talents which threw aH 
rivalry into the shade till the appearance of Flax- 
mon—- no wonder that he hearkened to fove%n pro* 
mises and in^rial allurements. At this time the 
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throne of all the Rugsba was filled by that 
fol woman who, after dethroning a capricioua hiis* 
band, and acting no gentle part in the dootiestie 
tragedy which darkened the b^inning of her reign^ 
surprised her people by the justice and wisdom of 
her administration, confounded her enemies by the 
movements of fleets and armies, and pointed out 
t^at road to Constantinople which has lately been 
trod by one of her descendants. The s^ndour 
of imperial patronage dazzled Banks, and taking 
with him some of his best works, he bade farew^ 
to his wife and daughter, and sailed for St. Peters- 
burch. He was no unwelcome visitor — Catliarine, 
having purchased his Cupid and Moth^ placeid it 
in a temple built on purpose in her gardens at 
Czarscozelo, and the Russian princes and.noUes 
at least praised the taste of their empress, if they 
were slow in imitating her generosity. 

Banks soon perceived that he had quitted a cold 
country for a colder — I mean really as well as figu- 
ratively. The sudden change from sunshine to 
frost, and from flowers to snow, affected his health, 
and though the empress was kind, and her courtiers 
polite, the love of poetic sculpture had not become 
anvthing like a national passion — Military pageants, 
balls, reviews, interposed between the sciuptor and 
the success which he merited; and it is furtlier 
said, that the religious feelings of this grave and 
good man were not a little shocked at the gross and 
profligate debauchery of a most licentious court. 
Be that as it may, he seems at first to have ima-> 
gined that all would go well in health, as well as 
in sculpture ; he wrote encouraging letters home, 
talked of establishing himself permanently in Pit- 
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t)6fcibiitg1t, and desired to have the company of his 
wife dxA davghter. Catharine could not but see 
tbat he felt disappointed ; but it was perhaps no 
idleyia:tion to his feelings that she gave him an 
historic subject to do into stone ; — ^and such a sub- 
j^t-^The Armed Neutrality ! How he acquitted 
bimsidf in this imperial puzzle cannot at present 
%ekndw9i ; he made his escape, I believe, in alle- 
gory, «nd explained with words what the marble 
&ded to convey. This was a far different occu- 
pation from that of embodying the heroes of Ho- 
sier; 'and as he probably expected to be called 
upon to do into stone the last treaty with the Turk^ 
fce pleaded sinking health — departed from Peters- 
iHii^y and appeared most unexpectedly before his 
wife, whom he found fully prepared to commence 
her voyage to Russia. 

Banks had been absent some two years ; the love 
o£ poetic sculpture had grown no stronger here in 
kii absence ; he resolved, nevertheless, to pursue 
il, and trust to fortune. In this mood he imagined 
aiod modelled one of his noblest works ; the 
Motuming Achilles. He ^^und the figure in that 
{MWiage in the first book of the Iliad where Briseis 
is foEced away, and the enraged hero complains to 
im VHfdusT Thetis. The words, in Cowper's ver- 

mmf are these i'— 

■ ** Loath she went 
, j^ ]?vom whom she loved, and looking offc beliind. 
J jTijpn wept Achilles, and, apart from all, 
With eyes directed to the gloomy deep, 

^' And arms outstretched, his mother suppliant sought." 

<•»■ . _ ■ • • 

.s.tXhe heroic beauty and natural vigour of this 
.jfifiMc 9tatue have been noticed by many ; in fine 

VOL. III. H 
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action and noMe proportions nothng here Yum jtt 
exi^Bed it. Praise was ponred upon the artist 
from all quarters ; some ioved it because it waa 
classic-mothers because it was natural, and more 
because the sentiment of sorrow was largely dif* 
fused from the face over the figure. He fvas 
justly proud of this noble work, and proceeded to j 
remove it from Newman Street to the exhibitiou 
tooms in Somerset House. The packing and re*, 
moval of sculpture is at all times attended with 
danger ; and so it proved in this instance, for die 
waggon was overturned in the street, and the 
Mourning Achilles shivered into five hundred 
pieces. Banks, who accompanied the carriage, 
witnessed the destruction of his figure — the 
work of a whole twelvemonth was lost in one mo- 
ment—and as he depended upon it for establish-- 
ing his liame, all hopes of future celebrity ior 
the moment vanished. He returned home, and 
such was his command of temper — his philosophic 
—I ought to say devout — ^resignation under this 
calamity, that neither his wife nor daughter ob- 
served that anything unfortunate had hieippened* 
He returned to the exhibition room, collected the 
scattered fragments of his work, and, assisted by 
his younger brother, pieced it patiently and skil- 
fully together, and restored the Mourning Achillea 
to its original beauty. He then communicated 
what had nappened to his wife. The statue waa 
luckily in plaster of Paris, and therefore more 
easily mended ; for no skill could have restored a 
work in marble — no cement has yet been dis- 
covered canable of uniting transparent materials, 
without making the junction dark or <^paqtte. 
Mr. Johnes, of Hafod, was so much pleased with 



this statue, that he desired to have it copied in 
marble, for the entrance hall of his house in Cardi^ 
giUAshire. A bloek was bought, but the patron 
i^banged his mind and suggested another subject, 
or adopted one which Banks proposed — Thetis 
dipping the Infant Achilles. But the classic pu^ 
rity of the sculptor's taste could not fail to be 
grievously ofiended when the head of Mrs. Johnes 
was proposed for the shoulders of Thetis, and that 
of her in^t daughter for those of Achilles. He 
l>^an to see that, whatever the nonunal subject 
might be, portraiture was the aim, and how to 
Teconcile the English, or rather Welsh character of 
iace with the established lineaments of old Greece, 
he could not well divine. The visible nature before 
him, and the feeling that he had to work to pattern 
in the faces, oppressed his fancy a little. Still the 
group was one of high merit. The execution too 
was beautiful. He had not studied under Capiz* 
soldi in vain. It was placed over a magnificent vase 
in the conservatory of Hafod. Henceforth no 
more was heard of the Mourning Achilles in 
marble for this then opulent patron. His own 
head would have made but an indifferent one for 
the hero ; and his vanity, the sculptor's opinion on 
that point once ascertained or guessed, was little 
interested in the matter. So it remained, and now 
iremains, in plaster, in reproach of our want of feel- 
ing for works of a poetic order. On the death of 
Banks his widow presented the statue to the British 
Institution, and it now stands in the hall of their 
gallery, as a warning to all sculptors who enter, 
that works of classic fancy find slender encouri^e-' 
meat h«re. 

h2 
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Banks loved the company of J^obnes, and was a 
frequent visitor at Hafod. The translator of 
Froissart had sense enough to value the approha- 
tion of a man of genius — ^he was pleased with the 
simplicity of his character, the grave dignity of his 
manners, and delighted in showing him over the 
picturesque scenery of the domain. In the summer 
months die sculptor was sure to he found amongst 
the hills and vallies of Cardigan ; nor were his 
visits unconnected with art — he executed several 
works — ^none of them indeed in character equalling 
the Thetis and Achilles — ^and superintended their 
erection. He conversed with Johnes upon ancient 
art, made sketches, imagined others, read passages 
in Froissart, and so the time passed on. In after- 
years a fire, which levelled Hafbd House with the 
ground, consumed many works of the sculptor. 

To this period his group of Thetis and her 
n3rmphs ascending from the sea to condole with 
Achflles on the deatli of Patroclus, must be 
assigned. It is an oval, in alto-relief, less than 
half the size of life; and embodies that graphic 
passage thus Englished by Cowper. 

" So saying, she left the cave, whom all her nymphs 
Attended, weeping, and where'er they passed, 
The parting billows open'd wide a way. 
At faithful Troy arrived, in order fair 
They climbed tfie beach, where, by his numerous baiks 
Encompassed, swift Achilles sighing lay. 
Then drawing nigh to her afiKcted son. 
The goddess with a piercing shriek his brows 
Between her palms compressed." 

That he has deeply felt this fine passage cannot be 
denied ; yet to me the figure of Thetis, and like- 
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wise the forms of her companions, are, amidst all, 
their beauty, longer in proportion than they ought 
to be ; their extent of leg and thigh is enormous* 
But the buoyant ease with which they make their 
way from the waves, and the graceful elegance 
witfi which they sail into upper air, and surround 
as with a garland the mourning hero, disarm all 
censure, and leave little admiration for the Achillea 
who has cast himself down on the shore, and seema 
resolved on not being comforted. From the small- 
ness of its dimensions, and the variety of beauty 
which it contains, this little work has become very 
popular, and is to be found in the studies of aU 
our chief artists. 

These and other works of genius obtained for 
Banks, soon after his return from Russia, the rank 
of Academician. It is customary, on this honour 
being conferred, to present a work of art to the 
Academy ; that which he gave was the figure of 
a fallen Titan, two-thirds the size of human life* 
The giant is represented stricken or thrust head- 
long down from heaven — a rock following his fall 
has crushed his foot — and he lies prostrate, strug- 
gling in his torture. It has been admired for its 
anatomical beauty, as well as for the grandeur of 
the conception ; but to be ftdly felt it must be con- 
sidered in connection with a work of far greater 
srasp, though of very small extent, from the same 
band — ^a representation in relief of the battle be- 
tween Jupiter and the Titans. It is ten or twelve 
inches long, some seven inches high, and comprized 
in an oval ; yet it is wonderful to see the genius, 
not unmixed with absurdity, which he has dis- 
played in that small space. Heaven is aboye — the 
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earth is beneath ; in the ^rrner all the gods md 
goddesses have come forth, while Jupiter^ seated 
in the centre, personates not inaptly these noble 
lines,— 

'' And from the middle darkness flashing out. 
By fits he deals his fiery bolts about;" 

he holds a thunderbolt in his right hand, and wi^ 
his eye fixed on the victim, seems ready to launch 
it» The god appears not to have taken np the 
matter a moment too soon. Beneath him a sea of 
giguitic forms lie crushed and weltering — ^yet some 
who have survived their brethren are preparing 
with enormous rocks to pile up a way from the 
Aiountain tc^s to heaven. Against these the right 
hand of Jupiter is lifted, and all the conclave of 
heaven sit composedly watching the result. The 
mterest of the scene is not, however, above — it lies 
wholly below. There we see no unworthy image 
of that scene of desolation described so sublim<My 
by Milton, where Satan and his companions are 
oast into hell, confounded though immortal — ^die 
linked thmider and the wrath of God pursuing still* 
We ^Sso see the germ of the FaUen Titan itsi^£. 
Looking at both, we cannot refrain from lamenting, 
that a man capable of such things should have 
mourned away three-fourths of his lifo over dis-^ 
impointed hopes. To denote perhaps the little 
alarm which this gigantic attempt excited above, 
Mars is represented wooing Venus ; and t?o show 
what blundering engineers those Titans were, one 
of them is exhibited with an enormous scaling lad- 
der approaching the clouds. 

He was soon to be employed on a work of a. 



rexy diffigreot duuracter, a domestic wonument* <^ 
« kind happily allied, through the deep feeling 
wfaidi the subject excites, to poetry. This was 
&e monuixient to the only daughter of Sir Brooke 
Boothby, now in Ashbourne Church, Derbyshire ; 
die was six years of age, and the sculptor has ima- 
gined faer on her couch asleep in all her beauty 
and ionoce&oe. *^ Simplicity and eleganoe," says 
Dr. Ma¥or, *^^pear in the workmanship — tender- 
ness and innoc^ace in the image. On a marble 
^pedestal and slab, like a low table, is a mattress, 
.with the child Iving on it, both likewise in white 
marble. Her cjbeek, expressive of suffering mild- 
ness, ledines on the pillow, and her little fevered 
hands gently rest on each other near to her head. 
The puin and only drapery is a frock, the skirt 
flowing easily out before, and a ribbon sai^, the 
knot twisted forward as it were by the restlessness 
of pam, and the two ends spread out in the same 
direction with the frock. The delicate naked feet 
are carelessly folded over each other, and the whole 
appearance is as if she had just turned in the 
tossings of her illness, to seek a co<^er or an easier 
place of rest.*' The marUe perhaps will not quite 
support m every particidar this glowing account — 
the precision of the dress hurts the simplicity of 
the idea, and the trim and carefully knotted sash 
agrees iU with the clutched and fevered hands of the 
aii£feriog deeper. The monument is very afiect- 
ing, and awakens maternal leelings deeply. 

ArcMind the pedestal the learning of the afflicted 
£sLther scattered melancholy mottoes in Latin, Ita- 
Jsas, French and £ngh^. This idle parade can- 
pat iftdeed detract aom the merits o{ the work-^— 
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few who look upon it w31 seek to know more tluai 
what the marble figure tells — it qpeaks afl lam 
guages, and ka wor£ are, ^' I died you^«nd pure^ 
iand my spirit is with the blessed.'* "Die E^glidi 
j)ortion of the inscription fixes dates and adds 
names. " To Penelope, only child of Sir Bvoi^ 
and Dame Susannah Boothby, bOm April 11, 1785, 
died March 13, 1791. She was in form and intdb* 
lect most excellent. The unfortunate parents venh* 
lured their all in this frail bark, and the wreck was 
total.'* Those who sympathize with such bereave^ 
ment will read, without any change of nKX)d, the 
lines which the father addressed to the artist. 

" Well has thy classic chisel, Banks, expressed 
The graceful lineaments of that fine form, 
Which late with conscious living beauty wann. 
Now here beneath does in dread silence rest; 
And oh! while life shall agitate my breast^ 
Recorded there exists her every charm. 
In vivid colours safe from change or hUi, 
Till my last sigh mialtered love attest. 
That mrm, as fair as fancy ever drew. 
The marble, cold, inanimate, retains; 
But of the radiant smile that round me threw 
Joys that beguiled my soul of mortal pains, 
And each divine expression's vaiying hue, 
A little senseless dust alone remains." 

The exhibition of this touching work occasiooed 
much sensation in Scmierset House. It was placed 
in the middle of the room, and obtained the notice 
of hundreds of mothers — ^the queen and the prio* 
cesses stood looking at it for some time and were 
ftfiected to tears. Sir Brooke Boothby, as may bie 
well supposed, watched the progress of the piece 
under the hand of the sculptor, and Banks, fedo^ 
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h&w wxHik it would be criticised by bid brethren, 
bestowed all his skill upon it, finishing the more 
important parts with his own hand. • Though far 
from bfeing his best performance, this simple mo* 
Buaaient has done more to spread the fame of Bankf 
t]»rough the island than all his classic compositions^ 
His next piece was of a different kind — ^the 
jaonument to WooUett, the engraver, erected in 
the doisters of Westminster Abbey. It is partly 
real and partly allegorical, and labours hard to teu 
the story of the subject in a poetical way. It 
would mily deceive those who have never seen the 
original, to say that the sculptor has succeeded* 
The work is in bas-relief, and represents WooUett 
in his morning gown, busily employed engraving 
a sheet of copper on a table — on his left hand 
appear Painting, Sculpture, and Architecture, ap- 
plying apparently to have their works engraved, 
and on his right hand Genius is instructing the 
children of the land in this popular art, while Fame 
stands over the whole and blows her trumpet. This 
mixture of shadow and substance is common in 
our. monuments; those medley works, like mixed 
metaphors, are manufactured upon every public 
occasion ; and when the committee of national 
monuments demand designs, fifteen out of twenty 
of- the- rival sketches are sure to be of this nature. 
It is no uncommon thing to see a man standing on 
a monument in regimentals — his Genius as large 
as himself on one side — ^his Wisdom comforting him 
in the shape of Minerva on the other— and his 
Valour busy in the battle-field with sword and 
Iwokler. This is multiplving a hero after the fa- 
sbion of Kehama, and making him do four duties 
at once. 
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Wlien the Shakespeare Gallery was cstttUiidiedl 
by Boydell, he preTailed on our sculptor to model 
a work that should stand without, and teU wiMt 
night be expected within. His perfermanoe may 
be now seen in its ordinal plaoe in Pall-Mall ; and 
BO one can say the alderman's object has not been 
obtained, for Shakespeare is diere, seated <m a 
vock (with less ease to himself than what was ne- 
cessary,) — ^Paindng and her palette on one hand of 
hm — and Poetry with harp and wreadi on the 
other. There is nothuig remarkable in tl» design; 
but the execution u worthy of the name of Banks 
— he was no hurried labourer lor daily hire—he 
was more covetous of &me than of money, and 
aent nothing hastily from his hands, trwiting his 
name to more elaborate compositicms. 

As he never had extensive employment, he found 
abundmt leisure for increasing his sketches, already 
mmierous, and noting passages l&om the lassies 
for future use, ^KNild opportunity offer. But 
his chief delight for many years was in the instruc- 
tion of his only daughter, Lavinia ; ^e sat beside 
him whilst he modelled, accompanied him in his 
walks, and in the evenings cheered him with muMc, 
of which he was passionately fond. He siqierifr- 
tended her education in all things, and more par- 
dcttlarly in drawmg. He caused her to mal^ 
drawings from plaster models ; insuring by this 
means a knowledge of the bounding or ext^nal 
line, which rules quantity and commaiMis character* 
On mper with tlie pencil he hims^f always found 
a difficulty in delineating his ideas, but the mo- 
-ment he took up day all obstacles vanished. Whoi 
any of his ske^^hes. ^eased him more than ussal^ 



ht exptusded it into one a degree laarger, and so on 
^ il grew mto « model fit for vrarking from; imd 
liwi he executed in mariile. In tbis way hi» 
sketches were multiplied in number — those he 
Iteug^t best of he dned and baked in an oven— - 
•on» he cast in plaster and raonlded, and gave Ihe 
easts to friends. 

The friends of sudi a man may weU be sup* 
posed to have been numerous; among the most 
distai^uisfaed were Flaxman, Hoj^ner, and Fuseli, 
and a gifted man of a iav different stamp, Johtt 
Home Tooke — of whom Banks modelled a bust — 
a work which he was not unwilling to rank above 
its merit. He was a frequent visitor at the Wim- 
bledon levees, where many who desired to be 
thought wise, and witty, and learned, attended. The 
friendship with " Parson Horne " had nearly done 
Banks a mischief. Daring those perilous days^ 
when '** revolution," and " liberty and equality," were 
putting wise men mad, such suspicion fell upon <he 
politidsui as subjected him to an official examma* 
tion ttid a trial — and the sculptor, whose oiSence 
consisted at most in listening to the other's decla- 
nations, was implicated in the charge. " I remem- 
ber," says the artist's daughter, ** when Tooke and 
Hardy and others were arrested on a charge of h^ 
ti<eason, that an officer waited upon my father wiA 
an order from the Secretary of State to go to his 
office. I dianced to be in the next room, and the 
door being partly open, I heard all that passed. 
Ikf y father only requested to be allowed to go into 
Ivis study and give directions to his workmen ; this 
was complied with, and he then accompanied the 
messenger. I said nothing to my mother of what L 
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had heard, since my father had heen silent for feajc 
of exciting unnecessary apprehensions : but I sat 
with much . trouble at heart during several hours^ 
when to my inexpressible joy I heard his well* 
known knock at the door, and ran to greet his re* 
turn — ^a return rendered doubly happy, since his 
own simple and manly explanation had acquitted 
him of all suspicion of treasonable designs or. of 
a thought injurious to his country." 

About the same time he modeUed a bust of ano-> 
ther eminent man infinitely more injuriously dealt 
with in his own day than John Home Tooke — ^the 
celebrated Warren Hastings, whom Burke, in the 
reckless violence of party spirit, had nearly spoken 
down into everlasting inramy. Banks said he 
modelled the heads of Tooke and Hastings from 
the love he bore to their noble looks. For the 
Jatter he often expressed the highest reverenccjt 
saying, in the fine manly cast of his features, and 
more particularly in the uncommonly grand form 
of his forehead, there was more akin to his notions 
of some of the great men of antiquity than in any 
living head he had ever met with. 

It is certain that the sculptor was touched, and 
that not a little, with the splendid theories of hu« 
man liberty which Philosophy loves to dream, and, 
l^ven to Uie hands of grosser men to carry into 
practice, sees them, to her sorrow and her misfor- 
tune, turned into systems of civil anarchy or mili- 
tary despotism. His notions, however, were never 
carried further than theory — ^and it was practical 
men, not visionary philosophers, whom the go* 
vemment dreaded. Indeed he was as little likely 
to offend in the matter of speech as in action, for 
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he was remarkably taciturn — speaking little, and 
seldom without being spoken to first. The sus- 
picions, however, which were attached to Banks's 
name during those stormy days, materially injured 
his practice, nor did the prejudice die away till the 
atrocities of the French had put schemes of revo- 
lution out of fashion among all lovers of justice, 
virtue, and freedom. 

It is pleasing to turn from the agony of politics 
to the repose of sculpture. The genius of Banks 
did not receive, as I have before said, the sanction 
of his country ; the character of his mind must 
therefore be sought more in the works which he- 
sketched than in those which he was encouraged to 
mature in clay and fix in marble. Among his 
sketches the poetical abounded, and these were 
founded chiefly on Homer. His Andromache la- 
menting with her handmaidens over the body of 
Hector — ^his Venus rising from the sea, shedding 
back her tresses as she ascends — and a Venus bear- 
ing ^neas wounded from the battle — are splendid 
things. His chief favourite of all the heroes was 
AchOles. I have already mentioned two pieces in 
which he is introduced, and there are others even of 
superior merit — they are, however, both sketches — 
something rude, as all his sketches are, but full of 
"that heroic feeling which made Flaxman his ardent 
admirer. The first I allude to is Achilles arming 
amidst his Myrmidons. He is represented placing 
oh his head that helmet which was never soiled 
with dust : 

*< Wide all around 

The champaign laugh'd, with beamy brass illumed, 
And trampHngs of the warriors on all sides 
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Renmided^ atnidst vbom AeluBies aimed; 

He gwshed bis teeth, fixe glinunered in fan eyes, 

An^nusfa. intolerable wrung bis heart, 

And fiixy against Troy, while be put on 

His glonous arms, the labour of a God." 

The second is nobler still ; the subject-— that angry 
parle between Agamemnon and Achilles in the 
opening of the Iliad. The latter, indignant at tli^ 
insults and injustice of the former, turns half away 
— clasps his sheathed sword to his bosom with 
his left hand— grasps the hilt with his r^bt, and 
bending looks of death cm Agamenmon, seems half 
inclined to strike him to the dust. 

" Achilles' bosom swelled 

With indignation ; racking doubt ensued. 
And sore perplexed him, whether forcing wide 
A passage through them with bis blade unsbealihe^r 
To lay Atrides breathless at his feet. 
Or to command his stormy spirit down; 
So doubted be, and undecided yet, 
Stood, drawing forth bis falchion." 

Nothing of sketch kind have I ever seen finer 
than Banks's imitation of the fierce Achilles of 
this noble passage: — ^he stands the concentrated 
spirit of heroic hatred; his helmet on his brow, his 
broad shield at his back, and his arms foldied 
scornfully over his bosom. 

Many of his sketches are of a softer kind. It 
must be owned, indeed, that some of them have a 
leaning to the outr^ and the extravagant — ^there it. 
a portentous length of body about many of Us 
ladies, even surpassing the longitude of his Thetis, 
and there is moreover a deficiency of just prooor- 
tion which would incline us to number tbem 
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4niiongst tbe works of his youth. But there is a 
natural beauty of sentiment which will ever redeem 
those rude attempts from being called lumps of 
day. One is entitled Maternal Instruction — A mo- 
ther — a portrait, I imagine — ^is seated in an easy- 
chair — an open book is on her knee, into which a 
little eager boy is anxiously looking, evidently un- 
able to read a single word, while the matron has 
tamed her head aside to a daughter — ^a girl, some 
eighteen years old or so, and of surpassing beauty 
and innocence — listening to, and weighing what 
she is repeating. A second sketeh represents 
Cupid fondUng Psyche — ^a subject so much in re- 
quest that hundreds are manufactured, and yet the 
market is never overstocked. A third exhibits the 
Muse inspiring a Hero — a new subject and poeti- 
cally handled — ^but the sketch is very rude. A 
feurth, a warrior king falling mortally wounded 
over an altar — the figure is entirely naked, the 
posture free and unrestrained, and it seems as if 
be had offered himself as a sacrifice. I have not 
been able to trace its origin with certainty. A 
fifUi is a Nymph mourning over a dead dove — 
there is a mdancholy grace in the sketch — ^a full- 
size figure, created in the like spirit, would be a 
touching thing. There is likewise a Venus with 
her hand held over her brow — exquisitely lovdy. 

" He was (says his daughter) a minute observer 
of nature, and often have I seen him stop in his 
walk to remark an attitude, or some group of 
figures, and unconsciously trace the outline in air 
with his finger as if drawing paper had been before 
iiim* He would in the same way remark folds o€ 
.drapery and note them in his mind, or sketch 
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diem on paper, to be used when occasion called.H 
Himself a maker of sketches never to be ex*i 
panded into mature works, he sympathized widi 
others who were rmining the same vain race in 
heroic art. His daughter often marvelled at his 
patience in pointing out the imperfections or the 
beauties of drawings and models submitted hf J 
others to his inspection. Even when little hopeaS 
future excellence appeared, he was careful not to 
wound the feelings of a race whose sensitiveness 
he too weU knew. He would say ** This and 
better will do — ^but this and worse will never do ;" 
and ended by recommending industry and perse* 
verance. One morning a youth, some tlurteen 
years old or so, came to the door of Banks wi^ 
drawings in his hand. Owing to some misgiving 
of mind, the knock which he intended should be 
modest and unassuming was loud and astounding; 
and the servant who opened the door was in no 
good mood with what he imagined to be forwards 
ness in one so young. Banks, happening to over-* 
hear the chiding of his servant, went out, and said 
with much gentleness, " What do you want with 
me, young man ? " "I want, sir," said the boy, 
^* that you should get me to draw at the Academy.'' 
" That," said the sculptor, " is not in my power-^ 
no one is admitted there but by ballot, and I sni 
only one of those persons <»i whose pleasure it 
depends. But you have got a drawing there^^-let 
me look at it." He examined it for a momevt,' 
and said — " Time enough for the Academy yet^' 
my little man I go home — mind your 8ehooliiig--<^ 
try to make a better drawing of the Ap<^lo-— and 
in a month come again and let me see it." Thel»o|E 
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went home, drew and sketched with three-fold dili- 
gence, and on that day month appeared again at 
the door of Banks with a new drawing in his hand. 
The sculptor liked this drawing hetter than he did 
the other-*-gave him a week to improve it — encour- 
aged him much, and showed him the various works 
contained in his study. He went away and re- 
turned in a week — the Apollo was visibly improved 
— ^he conceived a kindness for the boy, and said if 
he were spared he would distinguish himself. 
This augury has been amply fulfilled. Mulready 
is now an academician— and his name has flown far 
and wide. 

Banks had long desired to introduce a more 
poetic style of art into our national monuments ; 
but he was growing old before the wish was grati- 
fibd, and it would have been no worse for his fame, 
I' apprehend, if that had never happened. He 
thought he could compound the matter between the 
plain and visible realities of life and the loftier con- 
ceptions of poetry — impart that dignity which the 
Muse sheds over her creations, to the heroes of 
the last gazette — and, in short, do for Britain what 
the sculptors of old did for Greece, when they fur- 
nished her temples and towns with gods and with 
warriors. He had to work, I am afraid, for a far 
less imaginative people ; and probably feeling this, 
lie tried a style of composition of a mixed nature, 
which wants alike the dignity of the ancient, and 
the palpable act-of-parliament reality of modern 
art-^and so, possessing the full charm of neither, 
pleases few. The works to which I allude are 
the monuments to Sir Eyre Coote in Westminster 

VOL. III. I 
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Abbey, and to Captains Westcott and Burgess m 
Su Paul's Cathedral. The former was ordered 
by the East India Company — the latter by the 
Ciommittee of Taste for His Majesty's govern- 
ment. They may be briefly described. To Sir 
Eyre Coote, victorious over the French and Hyder- 
Aliy» Victory is represented raising a splendid tro* 
phy, and decorating it with the portrait of the chie^ 
while a Mahratta captive sits bound beside a heap 
of rich Asiatic armour, and an elephant is near to 
aid in fixing the scene in the East. Captain Bur- 
gess fell in the battle of Camperdown, and to him 
the sculptor makes Victory present a sword. Cap- 
tain Westcott perished in what Nelson called the 
Conquest of the Nile — ^and Victory crowns him> as 
he falls, with laurel. 

There is a sore want of variety in these three 
monuments: Victory appears thrice — ^she raises a 
trophy, she presents a sword, and she crowns with 
laurel. There are no crowds of figures and em* 
blems ; all is plain and simple, — yet with so few 
figures no sculptor ever contrived to give more 
offence. The two naval officers are naked, whicb 
destroys historic probability ; it cannot be a repre-> 
aentation of what happened, for no British warriors 
go naked into battle, or wear sandals or Asiatic 
mantles. As little can it be accepted as strictly 
poetic, for the heads of the heroes are modern and 
the bodies antique : every -day noses and china 
must not be supported on bodies moulded accord- 
ing to the godlike proportions of the Greek sta- 
tues. Having oftended alike the lovers of poetry 
and the lovers of truth, he next gave ofl^noe Uk 
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o^rtain grave diyines, who voted that the small line 
of drapery which drops over the shoulder as far as 
die middle of Captain Burgess, 

" In longitude was sairly scanty," 

like the drapery of the young witch of the poet : 
Banks added a handbreadth to it with no little 
Feloctance. When churchmen declared themselves 
isatisiied, the ladies thought they might venture to 
draw near — ^but the flutter of fans and the averting 
of faces was prodigious. That Victory, a modest 
and well-draped dame, should approach an undrest 
dying man, and crown him with laurel, might be 
endured — but how a well-dressed young lady could 
think of presenting a sword to a naked gentleman 
went far beyond all their notions of propriety. 

Those, however, who can forget or overlook such 
errors of conception will find much to admire in these 
monuments. The Mahratta captive is praised by 
artists for its fine anatomy, and by the world for 
its finer expression; the principal figures on the 
other monuments only want heroic heads to be 
worthy of the genius of the sculptor ; and in the 
accessaries there is strict historic propriety. The 
monument of Westcott was finished in 1805, and 
with it closed the professional labours and life of 
the artist : he died on the 2d of February, 1 805, in 
tiie seventieth year of his age, and was buried in 
Paddington churchyard. 

In Westminster Abbey a tablet is erected with 
this inscription : — *' In memory of Thomas Banks, 
Esq., R. A., Sculptor, whose superior abilities in 
the profession added a lustre to the arts of his 
tM>untry, and whose character as a man reflected 

I 2 
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honour on human nature." The querulouMiesa .of 
criticism can abate nothing of the force of thes^ 
expressive words — a more ample account of tb^ 
man, and a fuller character of his works, may, how* 
ever, be acceptable. In person he was tall — with 
looks silent and dignified, and an erectness of cauc^ 
riage which became him well : he spoke seldom**-- 
had a winning sweetness in his way of address, and 
a persuasive manner, which was not unfelt by his 
academic companions. He was simple, and frugal 
in his general style of living, yet liberal to exc^w 
in all that related to the encouragement of art — ^hia 
purse was open to virtuous sufferers — andf what is 
far more, he shrank not from going .personally intq 
the houses of the poor and the sick, to console and 
aid them in their adversity. In his younger dayv 
it was his custom to work at his marbles in ,the 
solitude of the Sabbath morning, when his asr^ 
sistants were not at hand to interrupt him: but.-aa 
he advanced in life he discontinued a practice which 
even the profane will not topenly commend — rand 
became an example to his brother artists in pro* 
fessional abstinence during the seventh day. He 
grew strict in religious duty, and, like Flaxmaoi 
added another to the number of those devout 
sculptors whose purity of life and reach of intellect 
are an honour to their country. 

He was an admirer of Hoppner, and continuod 
his affection till the last hour oF life : liis regard too 
for Cosway was great, and he loved to look aver 
his valuable collections of animal drawings : with 
Fuseli he was very intimate — he admired hia 
genius and enjoyed his wit — the painter sat by tho 
sculptor as he modelled and watched the clay 
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msmning tlie shape and port of the gods and 
heroes of his fevonrite Homer — but his chief 
£ftVoiirite was one worthier still — John Flaxman. 
Mutual pursuits in art — ^mutual purity of life — and 
mutual feelings of devotion begat a strong affec- 
tion between them, which continued uninterrupted 
till death. That Flaxman felt his genius and ho- 
iKnired it, he was ever ready to give strong proof. 
** We have had a sculptor," he says in one of his 
l^etures, " in the late Mr. Banks, whose works 
^ave eclipsed the most if not all of his continental 
contemporaries." On another occasion— that of the 
aale of the sculptor's models — Mrs. Siddons and 
Flaxman were seated together, when the auctioneer 
li^^an to expatiate on the beauty of an antique 
figure which stood beneath his hammer, saying, 
••Behold where the deceased artist found some of 
bis beauties." " Sir," exclaimed Flaxman, more 
warmly than was his custom, " you do Mr. Banks 
much wrong — he wanted no assistance." 
* - His admiration of the antique though excessive 
was not exclusive — he extended his regard to 
Grothic sculpture, and made many fine casts from 
figures in Westminster Abbey. When Guildhall 
was modernized some thirty-five years ago, two fine 
old Gothic figures which adorned the building were 
taken from their pedestals and consigned ignomini- 
^«sly to the rubbish. The poetic eye of Banks 
iftetected beauties invisible to the citizens in those 
iftionldering stones — ^he was permitted, through the 
iiidnence of Alderman Boy dell, to remove them : 
he re8tt>red the injured parts, and placed his two 
Gothic beauties in the best light in his studio. At 
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his death they were putchased by Mr. WiUiara 
Bankes, a gentleman whose talents and attainmaiita 
are well known ; they are remarkable for the na- 
tural sunplicity of the drapery, and still more so 
for their fine attitudes. 

During the latter years of his life, when his 
daughter no longer required his instruction, and 
had removed, wim the instruments of music that 
had been used to please him during the evenings,- 
to the home of her husband, Banks b^an to form 
a collection of the drawings and engravings of the 
old masters. On this he spent much time and much 
money. The collection — & valuable and extensive 
one — is now in the keeping of his daughter, Mrs. 
Forster. Of its worth no one was more aware than 
Sir Thomas Lawrence ; and as he was an admirer of 
the genius of Banks, he had less difficulty in pre- 
vailing with his daughter to permit skilful tracings 
to be made of those fine drawings. The whole, 
or the greater part, were sent to him ; '* All of 
which he scrupulously returned," says Mrs. For- 
ster, " save some by Albert Durer, which, at my 
request, he selected to keep. In return for this, 
he gave me last summer a most lovely portrait 
of my eldest daughter, drawn in his finest style. 
He told her it would be the last he should ever 
attempt, for he found it injurious to his eyes to 
draw objects much less than the size of life. He 
also sent me with an engraving from his picture of 
Mr. Locke's son — ^a very small drawing of his own 
^ — done when he was about eight years old. Under 
it was written, in a child's hand, *' Thomas Law- 
rence, Devizes*' — and in his own band, at the time 
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of sending it, <* Done when three weeks old, I be- 
lieve."* 

* " Of Sir Thomas's opinion of those drawings (continues 
our sculptor's daughter) you will like perhaps to know som«- 
thine. In a letter dated 2l8t April, 1826, he says, " To live 
in the past is, I suppose, the common destiny of advanced 
life ; but I can truly say, that from the very earliest days of 
youth (I might almost have said childhood) these relics of 
the great masters have had attractions for me, and at fourteen 
the study of the large prints of Georgio Mantuano*s, from 
Michael Angelo, led me to make drawings of colossal size 
lirom ' Paradise Lost,' in which, unless I greatly err, I should 
«ven now find some decree of merit. But I am writings to one 
ivho needs no explanation of the origin of feelings which she 
"herself shares with me, and which are part of the legacy of 
genius left her by her lamented parent, of whom we often talk 
'with the inst admiration of his powers, and as deep regret at 
the too slight encouragement extended to them. The drawings 
^ve arrived safe. 1 he three which perhaps I most admire 
are a drawing of a couple of Torsos by Michael Angelo, with 
some of his writing — a drawing (profile) of a female head with 
pen by Raffaele, with at the farther side of the drawing a 
ttwly in chalk of drapery. These, with a sheet of limbs by 
Michael Angelo, are what I chiefly like — ' covet' not being a 
word in our vocabulary. ' The finding of Moses by Pharaoh's 
Daughter' is rather, I think, a copy from one in my posseision, 
from which the print was taken. A very good drawing is as- 
eigned to Titian, which, I believe, is hj Annibal Carracci. 
.Several of the dravrings are very interesting. The Raffaele, 
-with a group from the cartoon of ' The Draught of Fishes,' 
accompanied by a print, which, I believe, is by Battista Fraii>- 
cois, is, I fear, not the original drawing — ^where that is I know 
not. It has been very popular, for I have now seen three 
-Cannes of it. One from the Duke of Alva's collection was 
mtnd to me about three years ago, and with the print. I 
have forgotten to mention a drawing of heads in red chalk by 
Michael Angelo, which I like very much, and a small drawing 
by Raffaele of a virgin and child. There are others veiy good, 
kfAt not all, 1 fear, by the masters to whose names they aie 
assigned. Drawings by Raffaele, Michael Angelo, and Pav- 
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. The merits of Btoks as an artist atte verf bigls 
He was the first of oar native sculptors whose aiins 
were uniformly lofty and heroic, and who desired 
to bring poetry to the aid of all his compositions. 
The proofs of his genius, however, must not he 
sought in those magnificent tasks called public men 
niunents, where the subject-matter is prescribed, 
and where perhaps the most that talent can hope 
for is to escape censure ; those who would have 
access to his happier inspirations must study his 
sketches — rough it is true, and somewhat repidsive 
to those fastidious about delicacy of finish, but full 
of heroic feeling, and marked with a vigour and 
serenity of sentiment akin to the wondrous marbles 
of Greece. In these the man comes fully out : we 
see that he had surrendered his whole soul to those 
happier days of sculpture in which the human 
frame was free and unshackled, and the dresses as 

megiano, are now become very scarce : tiiere are some drawings 
of weirs here of the finest character— but ail are not, I vfm»- 
hend, by those great masters that are marked. I was gratified 
.to learn that your mother, Mrs. Banks, had improved in 
■health, and was still with you. I fear I am hardly enough 
.acquainted with her to offer my respects to her, but'you will, 
I know, convey them, if my high esteem for her daughter and 
admiration of Mr. Banks ^ve me a claim to that extent. 
Alas for Bonnington ! — your presage has been fatally verified 
-.—-the last duties have been paid to him this day. Except in 
the case of Mr. Harlowe, I have never known in my own time 
the early death of talent so promising, and so rapidly and ob- 
viously improving. If I may judge from the later direction of 
his studies, and from remembrance of a morning's conversa- 
tion, his mind seemed expanding every way, and ripening into 
full maturity of taste and elevated judgment, with that generous 
ambition which makes confinement to lesser departments in the 
.aii painfully irksome and annoying." 
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well as deeds of men were heroic ; that the bearing 
of gods was familiar to his dreams — and that it was 
Bot his fault if he aspired in vain to be the classic 
sculptor of his age and nation. But the cold wel- 
come which bis poetic groups and statues received 
from his country prevented him from exnanding 
them into the size of life, and working them in 
enduring materials. The page of the poet — even 
the canvass of the painter — is immortal — compared 
tP the clay or plaster sketches of the sculptor. 
Too tender to brook handling, they lose a beauty 
at every touch, and a finger or a head at every re- 
moval ; and when the hand which made them can 
{iTOtect them no more, they are scattered by auc- 
tion amongst a thousand people, and disappear 
gradually from the mantelpiece and the gallery. 
' I wish that Banks had turned from the poetry 
of Greece to that of England, and found subiecta 
in the pages of Spenser, Shakespeare, or Milton i 
he might not even then have become, in the usual 
weaae of the word, popular ; but he would have 
obtained a wider approbation, and left works be- 
hind him sure of forming the delight of some mor& 
tasteful generation, yet unborn. 
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JOSEPH NOLLEKENS. 



The life of Joseph NoUekens has been written at 
great length by an un^ntle executor ; but justice 
requires a story more honourable to his memory. 
His father was Joseph Francis Nollekens, a na- 
tive of Antwerp, and a painter by profession ; 
his mother's maiden name was Mary Anne Le 
Sacque ; he was bom on the 11th of August, 
1737, in Dean Street, Soho, London, and bap- 
tized at the Roman Catholic Chapel, in Duke 
Street, Lincoln's Inn Fields. He was the second 
of five children, and came of a race of artists ; his 
grandfather, a painter of some note in his day, 
visited England in his youth, and finally settled in 
France ; and his father was so far successful in his 
profession that his paintings are still distinguished 
by his name, and bring no discreditable price at 
public sales. *^ Old NoUekens,*' for so his father 
IS called by Walpole and by auctioneers, was an 
avaricious man — reputed rich, and being a fo- 
reigner and of the old faith, his house, during the 
rebellion of 1745, attracted the notice of a devout 
mob, who proclaiming a crusade against all opulent 
Catholics, were with difficulty diverted from at- 
tacking and plundering the painter. He made his 
escape with his treasure, and dying soon afler, lefb 
his son, Joseph, to the affection of his widow. 
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But the lively French woman growing weary of her 
weeds, presently bestowed her hand on a Welch- 
man, who carried her away to his native mountains* 

The early death of his father, and the hasty 
marriage of his mother, were unfavourable to the 
education of young NoUekens. He was always 
an indifferent reader — ^had no notion of spelling or 
grammar ; all that adhered to him of his boyish 
lessons was arithmetic; wherein, indeed, no one 
ever suspected him of being deficient. He went 
early to the study of sculpture — ^attended the draw- 
ing school of Shipley, in the Strand, where the So- 
ciety of Arts held dieir first meetings — and in his 
thirteenth year was placed in the studio of Schee* 
makers, in Vine Street, Piccadilly. By whose 
counsel he was sent there cannot now be known — 
the studio of Roubiliac would have been a far pre- 
ferable place. 

NoUekens was considered in those early days a 
civil and inoffensive lad — devoted to his profession 
— entliusiastic but not very bright — and so honest 
that Mrs. Scheemakers, a vigilant housewife, de- 
clared she could even trust him to prepare the 
raisins for her pudding. He was passionately fond 
of drawing and modeSing, and laboured early and 
late to acquire knowledge in his profession — ^yet 
be was so free of all pride, or so obliging by 
nature, that he would run on any errand — nor did 
he hesitate to relate, in the days of his wealth and 
eminence, how he used to carry pots of porter to 
his master's maids on a washing day, and with 
more success than Barry when he treated Burke, 
** for," said he, " I always crept slowly along to 
save the head of foam that the lasses might taste 
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it in all its strei^th !" Such tratta a» these, how* 
ever, I cannot consent to set down as incontrover- 
tible proofe of a mean and Tolgar sprit ; nay, they 
often keep company with real loftiiuess of nature. 

Joseph rose early, practised eagerly, and as his 
powers expanded, became a candidate &>r the prizes 
o£fered to rising genius by the Society of Arts. 
This has been imputed to his avarice ; but thei« 
are few artists who have not contended for pre* 
miums or for medals, and how shall we estimate 
motives? Is it noble emulation in one — and a 
sordid thirst of gain in another? Whatever his 
motives were, of his success we are certain. In 
the year 1759, the Society of Arts gave him a pre* 
mium of fifteen guineas for a group of figures in 
clay — in 1760 they presented him with thirty gui- 
neas for a bass-relief, and during the same year 
ten guineas more for a model in clay of a dancing 
Faun. He was then in his twenty-third year : — 
his quiet, mild, inoffensive looks, and the un* 
doubted cleverness of his works, gained him con- 
siderable notice amongst the dispensers of pre- 
miums in the Society of Arts. Garrick, by pro-* 
fession an observer of character, put down jTosepb 
in the notebook of his memory. 

His mother, we have said, foUowed her new 
husband into Wales, and NoUekens had no relation 
in London in whose house he could set up his 
models and sketches. In the shop of Scheemakers 
the quiet and ungainly youth had never wanted 
persecutors in the vulgar and the malignant, and 
now when he began to obtain distincticm and bear 
away the prizes from students of more mark aaid 
pretension, the vexation increased daily. He was 
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giii^ected not only to insulting, words, but to prac- 
tical and mvsehievous jokes; and he had neither 
vigour of body nor sarcastic acidity of tongue to 
ptotect him and make him respected. Eager to 
escape from all this, and also to improve himself 
in the knowledge of his art, he in the year 1760 
paroceeded to Itely, taking Paris by the way. On 
arriving in the French capital, he presented himself 
at the house of an uncle there, told his name and 
claimed kindred. The old gentleman stood with 
bis. door half opened, put a few cool questions, and 
seemed to doubt the veracity of his story — but at 
length catching a glimpse of a gold watch chain, 
invited him to dinner* The pride of the young 
artist, however, had been deeply touched — ^he de- 
clined the invitation and went on his way. 

On reaching Rome, the friendless youth found 
his stock reduced to some twenty guineas, and 
dreading want, and what was worse, dependence, 
set about mending his fortune with equal despatch 
and success. He modelled and carved in stone a 
bass-relief — the subject has not been named — ^which 
brought him ten guineas from England ; and next 
year his purse obtained a larger reinforcement — 
the Society of Arts voting him fifty guineas for his 
Timoclea before Alexander, which was in marble. 
He was now noticed by the artists of Rome, and 
lived on friendly terms with Barry, who was 
waging an useless and vexatious war with in- 
terested antiquarians and visitors of wealth and 
vertti. Indeed such was the gentleness of his na- 
ture and his mild and unassuming demeanour that 
lie aever made enemies, except amongst those who 
QOttld have done no one credit as friends. 
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One day Garrick came into the Vatican, and 
observing Nollekens, said, *' Ah! what? let me 
look at you! You are the little fellow to whom 
we gave the prizes in the Society of Arts? eh!** 
The sculptor answered '^ yes ;" upon which the 
actor shook him kindly by the hand, inquired 
concerning his studies, and invited him to break- 
&st next morning. He did more — he sat to 
him for his bust, and when the model was finished 
gave him twelve guineas. ** The payment was all 
in gold," said Joseph in his old age, " and it waa 
the first bust I ever modelled.'* He always spoke 
of the great actor with very friendly feelings.. 
Sterne likewise sat to him at Rome, and the bust, 
which is in terracotta, and a truly admirable image 
of the wit, materially increased his reputation. 
Indeed the applause which it obtained probably 
warned the sculptor where his strength lay. To 
the last hour of his life he alluded to it with plea- 
sure. " Dance (he used to say) made my picture 
with my hand leaning on Sterne's head — he was 
right." This striking bust is now in the collection 
of Mr. Agar Ellis. 

But Nollekens — short while as he had yet lived 
in the world, and unobserving as he seemed — was 
aware of an easier mode of making money than by 
the painful and laborious process of evoking it with 
his chisel from marble. The son of a race of pic- 
ture-makers knew there was an art in selling old 
sculpture as well as in carving new ; and as he had 
no rich friends to support him during his studies, 
he was obliged to seek the means of subsistence 
as he best might. With a spirit for bai^ain- 
making which matched the devotees of vertii. 
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witib skiU such as few of them possess for ekeing^ 
eat fragments, adding heads to busts and bodies 
to heads, and communicating to the new the hue 
of the old, he went to market — ^and his success wa» 
ccmsiderable.* 

** His patrons," says Smith, " being characters 
professing taste and possessing wealth, employed 
him as a very shrewd collector of antique frag- 
ments ; some of which he bought on his own ac* 
count; and after he had dexterously restored them 
with heads and limbs, he stained them with tobacco- 
water, and sold them sometimes by way of favour 
for enormous sums." There was, for instance, a 
loose head of Minerva that even Englishmen would 
net purchase, which lay on the hands of one Jen-* 
kins, a regular dealer in the article. It so chanced 
that a trunk of the same, or some other goddess, 

* During Mr. Nollekens's residence at Borne," say& 
Smith, ** he purchased, amoog other articles by which he 
made considerable sums of money, numerous pieces of ancient 
Roman terracottas, some of exquisite taste, from the labourers 
■who were employed in digging gravel at Porta Latina ; they 
were mostly discovered at the bottom of a- diy well, and must 
evidently have been placed there for security. Nollekens^ 
who bought them for a mere trifle, sold them upon his arrival 
in England to Mr. Townley, and, together with that gentle- 
man's marbles, they have been purchased by government, and 
are now let into the walls of the first room of the gallery of 
the British Museum. Independently of the graceful figures 
which are introduced in several of these compositions, the 
foliated ornaments are extremely light and beautiful.' ' He 
nevertheless retained some of the best of those early purchases ; 
and when he met with any of the terracottas of Michael An- 

felo or John di Bologna, he bought them for his studio, that 
e might be constantly in the presence of works from the 
hands of his favourite masters. 
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was brought to light, and NoUekens bought it fiiT' 
fifty guineas. He went and held a consultation with> 
his brother-dealer — the head and the trunk were 
of similar proportions, and the sculptor undertook 
to unite them as neatly as if they had bcth sprung 
from one block. To work he went, and Minerva 
soon stood restored. ** It was sold,'' says his exe^ 
cutor, ** for the enormous sum of one thousand 
guineas, and is now at Newby in Yorkshire." 

He found liberal patrons amongst his country** 
men who annually migrated to the capital of Itafy. 
The most distinguished were Lord Yarboroi^h,' 
Lord Selsey, and the Earl of Besborough. Tbe 
former was a nobleman gentle as well as generous. 
— a lover of literature and a rewarder of merits-— 
who encouraged rising worth, and became its friend 
wherever it was found. For him NoUekens exe* 
cuted in Rome and in England *' many consider- 
able works," says Smith, '* in marble, for which he 
received most liberal and immediate pa3rment." 
Of these the Mercury, and Venus chiding Cupid, 
are the best. The money which he acquired, 
meantime, was treasured prudendy away — the 
artist knew that his profession was expensive — die 
price of marble great — the rents of proper studios 
and shops high, and that a considerable capital was 
needed by any one who desired to work as he 
wished, and lead rather than yield to the public 
taste. When a boy he had become acquainted^ 
with privation — and made an economist by nec^* 
sity, he continued his system of saving when his 
rising fame and increasing wealth might have dis- 
pensed with it. All accounts represent him as 
living at Rome in a very di£Perent manner from 
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most young men there similarly circumstanced. 
His lodgings cost him little, and his favourite- 
dinner was what he delighted to extol long after-* 
wards under the name of Roman Cuttings — viz., 
the prunkigs and parings of meat drest with sak,- 
pepper and flour, which, with a slice of bread, 
some vegetables, a cluster of grapes and a glass 
of wine, sufficed for prudent Joseph. He never 
seemed to suspect that some might consider his 
prudence as meanness. Upon one of his saving 
stratagems he particularly piqued himself — this 
was smuggling silks and laces into London in the 
hollow of his plaster casts. Long afterwards he 
pointed out his head of Sterne to Lord Mansfield, 
and said, " There, my lord, do you know that 
bust held ray laced ruffles that I went to court in 
when I came from Italy !" 

Afler ten years of profitable study in Rome 
Nollekens returned to London, and resolving to 
commence on his own account, took a lease of 
extensive premises in Mortimer Street ^formerly 
the residence of Newton, a painter of no great 
note, the secretary to the Royal Academy. Here 
he formed a private studio for himself— a shop for 
assistants, and a gallery for models. His long resi- 
dence amongst the great works of art prepared 
many to expect much from him ; the busts of Sterne 
and Garrick had reached his native land before 
him; and he no sooner opened his doors than 
orders came in abundance. The splendid talents 
of Reynolds had brought portraiture into fashion, 
and Nollekens profited by this public feeling. 
Sitters appeared to the amount of four in a day — 
his unassuming manners, quiet looks, and simpli- 

VOL. in. K 
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city, approaching to childishness, helped him on^ 
nor, with all his simplicity, was he wanting in 
worldly wisdom. The ** R. A.*' behind an artist's 
Insane has a magicaL effect on his works, and this 
Joseph well knew : he therefore smoothed the way 
to the Academy by presenting a fine cast of tho 
Torso; and was admitted an associate in 1771. 
In the following year he was elected a member, 
much to the satisfaction of the King, who signified 
this when he signed the diploma — and soon after- 
wards honoured the artist by sitting for his hvk&U 

NoUekens at that early period stood well in the 
esteem of the world both as a man and an artist. 
Those habits — or rather fits — of saving and sor- 
didness, which darken so deeply the narrative of 
his executor, had not then appeared in all their 
force — there was nothing about him or his studio 
to mark him as mean or miserly — his establish* 
ment, if not splendid, was respectable, and his as-> 
sistants were paid even more generously than was 
then the practice with other sculptors. It pleased 
him indeed to have his dinners plain, and to allow 
no extravagance in his household ; but the mode- 
ration of his meals might have been a constitutional 
matter. Lord Byron was not necessarily a miser 
because he chose to dine on potatoes and vinegar; 
and he who disdains to look closely afber the eco- 
nomy of his house and the habits of his servanta* 
would require some more assured source of income 
than the works of his own hands. 

He modelled the busts of his Majesty and Dr« 
Johnson — our sculptor loved to tell of the con- 
descension of his royal sitter, and his assistants aa 
readily treasured all that occurred concerning the 
bust of Dr. Johnson, which he executed about the 
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same p^iod* " WKen I was modeiling the King's 
bead," said NoUekens, *^ I was commanded to go 
to Buckingham House at seven in the morning, £ot 
at that early hour his Majesty shaved. After he 
had shaved himseif, and before he had put on his 
stock, I made my model. I set him down to be 
on a level with myself, and the King, seeing me 
go about him and about him, said ' What do you 
want V I said, I want to measure your nose ; the 
Queen tells me I have made the nose too broad. 
* Measure it then,' said his Majesty." — It is said 
that the sculptor hurt the royal nose with his sharp 
callipers, and failing to appear next morning at 
seven o'clock, his Majesty said ; " NoUekens is not 
come — O, I forget, this is a saint's day, and he is 
a sincere Catholic." The sculptor was not so 
laudably employed as in religious observances. 
On the following morning he went to the palace. 
"Well, NoUekens," said the indulgent monarch, 
" where were you yesterday ?" " Why," answered 
the sculptor, *' as it was a saint's day, I thought 
you would not have me, so I went to see the beasts 
led in the Tower ; and do you know they have got 
two such lions there ! and the biggest did roar so t 
My heart how he did roar!" And then, it is 
said, he imitated the roar of the lion so loud as to 
compel the King to remove to the other side of 
the room. These traditions must be received with 
caution — the sculptor, desirous to keep his sitter 
in a ^uniliar and easy mood, suitable to his task, 
talked away he did not well heed what, and more 
intent on his subject than careful of his speech, 
probably made many mistakes in both courtesy 
and taste. He, however, made a good bust, and 
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by an accidental turn of the modelling cloth, sup^ 
plied himself with capital drapery — ^better, he ws^ 
often heard to say, than he had ever made for ai^y 
other bust. 

Such are the traditions respecting the bust of 
the King — those concerning the sittings of Samuel 
Johnson are not of a very intellectual order, £01 
the great critic had conceived no lofly noti<Hi of 
the art of ^* face-making," as one of the old linoners 
calls it — ^to say nothing of NoUekens himself 
whom he looked upon as little better than a kind 
of machine. The doctor came one day accooH 
panied by Miss Williams — ^the lady was blindi 
and he did not see well, and moreover was im^ 
patient of the protracted sittings, and desired to be 
with his books and his pen. He came late there- 
fore — which so exasperated the sculptor that he 
cried out, ." Now, Doctor, you did say you would 
give my bust half-an-hour before dinner, and the 
dinner has been waiting this long time." " Nolly, 
be patient Nolly," exclaimed the sage, making lus 
way to the bust " How is this, Nolly, you hav^ 
loaded the head with hair ?" " All the better," said 
the artist ; ** it will make you look more like one 
of the ancient sages and poets — I'll warrant now 
you wanted to have it in a wig." The wise man 
wagged his head — ^growled out, " Bow-wow-wow," 
and strode to the dinner table. " The bust," says 
Smith, " is a wonderfully fine one, and very like* 
but certainly the sort of hair is objectionable, 
having been modelled from the flowing locks of a 
sturdy Irish beggar, who, after having sat an hour, 
refused a shilling, saying ' I could have made more 
by begging, God bless your honour.' " 

Of this remarkable bust Johnson said, " It is 
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rery like me, and there can be no doubt that the 
flculptor has great skill in his art — yet it is amazing 
wliat ignorance of certain points one sometimes 
finds in a man of eminence.*' Some one praised 
Banks once in the presence of Johnson, and in- 
ferred that he was superior to his brethren. " Well, 
air," said the sage, " much of what you say may 
be true, but I think my friend, Joe NoUekens, 
can chop out a head with any of them." Soon 
after the bust was finished, Mrs. Thrale accom- 
panied Johnson to see it. " Doctor," exclaimed 
the artist, to whom the lady was a stranger, " I like 
your picture by Sir Joshua very much. He tells 
me it's for Thrale, a brewer over the water ; his 
wife's a sharp woman — one of the blue stocking 
people," " Nolly, Nolly," cried the doctor, " I 
wish your maid would stop your inconsiderate 
mouth with a blue bag." " My dear sir," whis- 
pered Mrs. Thrale, " don't shoot arrows at a block 
of marble." These traditions are of a humble 
order — ^they accord with the intellects of those who 
recollected them, and we must be thankful. In 
the opinion of a very eminent judge, with whom I 
lately conversed on this subject, this bust of John-, 
^n is the cleverest that Nollekens ever produced.* 

* The doctor remonstrated seriously as to the hair, saying, 
" a man, sir, should be pourtrayed as he appears in company" 
*^but the sculptor persisted. It was the practice of Koubihac 
to iiiodel his heads without wigs, as witness those fine ones 
of Pope, Bolingbroke, Mead, and Frewin : Chantrey too has 
been audacious enough to take the like freedom with some of 
the chief dignitaries of the church — two archbishops of Can- 
terbury, and a bishop of Durham, who was bald, and could ill 
spare such covering, are standing in his gallery without their 
wigs, to the astonishment of many a sound divme* 
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Whilst these and other works were in progress, 
NoUekens was paying his addresses to Maiy 
Welch, the daughter of a magistrate — a young lady 
of beauty and attainments, whose charms, it is 
reported, made such an impression on Doctor 
Johnson, that long afterwards he was heard to 
say ; " Yes, I think Mary would have been mkie 
if little Joe had not stept in." The great moralist 
was then so well stricken in years, that we may 
suppose this exclamation was rather ironical than 
serious. Be that as it may, the lady was wooed 
and won, and though we have, in the courtesy of 
biography, called her young, our readers must not 
suppose that she was some unripe and unexpe- 
rienced maiden whom the persuasive tongue, at 
more persuasive talents, of the artist had induced 
to forsake the roof of her &ther. She was of a 
mature age — could discern between the merits of 
a pennyless sage and a wealthy artist, and so gave 
her hand to Joseph. She was straight and tall, 
with long light-coloured hair, which fell down in 
ringlets to her middle. He was short and ill 
shaped, with an aquiline nose and bandy-legs. She 
was proud, (her looks were what her hu^lMuid ex- 
pressively called scomey), and on the day of li«r 
marriage was attired in brocaded silk, with a sto- 
macher set in diamonds — ^an elegant point-Ioce 
apron — ^herhair raised high upon a cushion — silken 
shoes with spangles, and narrow heels three inches 
high, and a bouquet of rose-buds in her bosom ; 
her marriage wardrobe cost two hundred pounds. 
Nor was Joseph himself meanly attired on tbig 
great occasion. He wore a suit of Pourpre de 
Pape — silk stockings striped blue and white — his 
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bair dressed in curls over a large toupee, and the 
identical lace ruffles which he had smuggled from 
Rome. 

This marriage was not an unhappy one. They 
used to walk lovingly together every Sunday morn- 
ing as far as the corner of Mortimer Street, where 
they parted — Joseph proceeding to the Catholic 
Chapel, and the lady to the Parish Church. Mrs. 
Nollekens had the sense seldom to interfere in 
her husband's professional undertakings — he al- 
lowed her to reign in undisturbed dominion in all 
domestic matters ; and, disagreeing seriously in no- 
thing, they agreed in one materid point — ^namely, 
that to see money accumulate, is one of the chiefest 
pleasures of human life. The lady had brought 
him some fortune, and Nollekens himself was sup- 
posed to have already amassed twenty thousand 
pounds, and the whole of this was now laid out at 
interest, prudently secured. The expense of his 
domestic establishment could scarcely be said to 
have increased under the economic eye and bar- 
gain-making tongue of this new intendent; she 
seldom spread her table for a friend, and on Sun- 
days escaped from the dread of intrusive company 
into some cheap tea-garden, where staid and 
homely citizens brought the materials for tea, and 
had hot water boiled at the rate of a penny a-head. 
Had he happened to find a partner whose notions 
were less contracted, Nollekens might probably 
have appeared to more advantage in after life ; for 
he was not without good qualities — and, as it was, 
■howed flashes of generous feeling far more fre- 
quently than some are willing to allow. 

As a member of the Academy, he had the pri- 
vilege of exhibiting eight works of art annually % 
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of Ei^land is often of a pure and impresaiTe kmd ; 
our churches are filled with manifold tokens of 
the esteem of survivors living for the virtues of the 
departed — and some of these are of a most oostlj 
kind. Of such commissions Nollekens had an 
ample share. Many of them indeed cannot he 
considered as works of art, but as marble carved 
per contract, emblazoned with heraldry and ajmr 
bols, and explained by means of inscriptions, which 
are sometimes very indifferent interpreters. A 
sculptor whose commissions are extensive, has fire- 
quent opportunities of reading a chapter of poor 
human nature. " A lady in weeds for her hus- 
band," says Smith, whose redundancies I venture 
to lop, *' came drooping like a willow to the sculp« 
tor, desiring a monument, and declaring that she 
did not care what money was expended on the 
memory of one she loved so. * Do what you please 
— ^but oh ! do it quickly,' were her parting orders. 
Nollekens, went to work, made the design, finished 
the model, and began to look for a block of marble 
to carve it from, when in dropt the lady — she bad 
been absent some three mondis * Poor soul,' said 
the sculptor, when she was announced, ' I thought 
she would come soon — but I'm ready.' The lady 
came light of fi>ot and lighter of look, saying, * Ah ! 
how do you do, Mr. Nollekens ? Well, you have 
not commenced the model?' 'Aye, but I have 
though,' said Joseph, * and there it stands, fi- 
nished.' * There it is, indeed,' sighed the lady, 
throwing herself into a chair ; they looked at one 
another for a minute's space or so — she spoke 
first. * These, my good firiend, are, I own, early 
days for this little change,' she looked at her dresa, 
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^rom which the early profusion of crape had dis- 
appeared : * hut since I saw you I have met with 
an old Roman acquaintance of yours, who has 
made me an offer, and I don't know how he would 
like to see in our church a monument of such 
expense to my late hushand. Indeed, on second 
thoughts, it would perhaps be considered quite 
enough if I got our mason to put up a mural tab^ 
let, and that you know he can cut very prettily.* 
• My charge, madam, for the model,' said the 
sculptor, * is one hundred guineas.* * Enormous, 
enormous!' said the lady ; but drew out her purse 
and paid it." 

On another occasion a lady, whose husband had 
perished in battle, applied through a peeress in 
liondon, for designs for a monument to be raised 
on the field where he had fallen. They were made 
and forwarded : three weeks had elapsed when the 
friend of the widow made her appearance in the 
sculptor's studio, with displeasure in her face. 
•* what is to pay for these sketches," said she, re- 
turning them all, " be so good as tell me what your 
charge is, wid I'll have you the money though I 
should go to law for it." " Nothing," said the sculp- 
tor, " I charge nothing for what is not approved of." 
•• Yon must charge, and you shall charge," ex- 
dlaimed the lady, " you know not how she has 
served ns. When my weeping friend got your 
designs, she looked first at them, and then at the 
Rawing of a new equipage, and having considered 
fbr a moment whether she should raise a monu- 
ment to her husband or buy a new coach to her- 
self, she — I have not patience to teD you what 
she has done; — say ten pounds, I'll make her 
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pay it* and if you won't take it, to the poor of the 
parish it shall go." The sculptor was obsliinate, 
and ao was the lady ; the money was obtained and 
dedicated to a charitable purpose. Anecdotes -of 
the same kind might be multiplied. 

When pubhc favour smiled on Nollekens he re^ 
membered his early companions, and took Natha* 
niel Smith into his employment, a workman of 
some skill, whose son's life of our artist has already 
been often quoted. *^ Upon the death of my mo<* 
ther," says this authority, " in 1779, Mr. Nolle-' 
kens, upon seeing some of my attempts at wax-* 
modelling, kindly invited me into his studio. At 
that time my father was his principal assistant, 
and there I was employed in making drawings from 
his models of monuments, assisting in casting, and 
finally, though in a very unimportant degree, and 
with, the humblest talents, in carving. I was en^ 
tirely supported by my father ; I never received 
the slightest remuneration from him, though whilst 
I was with him I have often stood as his models 
He once indeed gave me three boxes of black 
chalk, but it was grown so grey and rotten by 
time, that I told him it was useless, upon which 
he said, ' Well, never mind, I shall give you cause 
to remember me in a better way.' " Smith, no 
doubt, conceived his labours to be worthy o£ 
remuneration, but any one acquainted with the 
practice of professional men must know that large 
fees are given by youths for leave to draw and 
model in the studios of eminent sculptors ; Nolle^ 
kens probably thought that the stripling Smith 
was well rewarded by obtaining the facilities of 
the place. 
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N<^ekens^ it seems, used to take this youth as 
1h8 companion when he made his visits, and com-^ 
ttuinicated to him, as he went along the streets, 
many curious particulars about men and manners, 
and the state of London when he was a child. 
Anecdotes of artists were sometimes intermingled. 
He went with the sculptor to the sale of Hudson's 
prints and drawings, and there he saw Sir Joshua 
Ueynolds, who, after expatiating to a friend on 
the extraordinary powers of Rembrandt, one of 
whose prints was that moment sold, proceeded to 
observe that the effect which pleased him most in 
bU his own pictures, was that displayed in hid 
liCMrd Ligonier on horseback ; the chiaro-scuro of 
which he found, he said, in a rude wood-cut upon 
a halfpenny ballad on the wall of St. Anne's Church, 
in Princes Street. " When I was a little boy," said 
NoUekens, " and lived in Dean Street, there were 
no fewer than four ambassadors in Soho Square, 
and at that time it was the most fashionable place 
for the nobility." He loved, during these excur- 
skms, to talk of himself and of his early under-* 
takings. When he approached one day the house 
£>rmerly occupied by his old master, Scheemakers, 
he stood still, and said, " There, Tom, there — it 
was in that house over the way that I got the first 
print I ever possessed in my life." He then pro- 
ceeded to relate that he saw in the bar of the 
public-house Pesnes* engraving of the Death of 
Budamidas, by Nicholas Poussin, and wishing to 
possess it, t<^d the landloyd, who had sailed with 
Admiral Vernon, that he would give him in ex- 
change a large engraving of the siege of Porto- 
^llo. The old seaman was pleased with the name 
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he was willing, and NoUekens, purehanng 
the print for a shilling, received the Poussin in 
exchange, and with that engraving commenced his^ 
collection of a series of the prints after that dis- 
tinguished master. He was so fond of Poussin, 
that he has heen accused of rescHting to him for 
the attitudes of monumental figures and groups, 
and likewise for draperies. '^ Poussin's draperies," 
says Smith, ** was so highly esteemed hy him, that 
he frequently adopted them ; as this painter's 
drapery falls well, mostly in grand and broad 
folds, it is unquestionably the easiest for carving, 
having no flutter ; which is a style not only trouble- 
some to execute in marble, but extremely expen- 
sive to cut, and bad in effect when accomplished." 
Little of Poussin, however, whether we look to 
sentiment, shape, or arrangement of drapery, can 
be traced in the works of Nollekens ; and a gentle 
flutter in a fold occasionally adds much to the 
beauty of drapery ; it is besides natural, nor is it 
so materially different in cost of workmanship as 
has been represented. 

The marriage of Nollekens brought him into 
intercourse wiSi a coterie of clever ladies, two of 
whom were members of die Royal Academy : to 
wit. Miss Moser, skilful in painting flowers, sar- 
castic when she held the pen, — and the more cele- 
brated A^elica KaufFman, whose charms once 
inveigled Reynolds into a flirtation which lasted 
five minutes, in the front of one of the boxes of 
the theatre, and who ended with marrying a dis- 
carded footman, whom she mistook for Count Horn* 
Now Fuseli was admired by Miss Moser, and An- 
gelica Kaufiman was beloved by Fuseli ; and as 
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Mrs. NoU^kens was not encumbered with the cares 
of a family, she found leisure to S3rmpathise with 
her friends, and a confidential intercourse was esta- 
l^hed over a cup of tea and a moderate supper. 
Dr. Johnson too was a visitor — he generally ap- 
peared about once a week, £uid when the door was 
opened to the thunder of his knocks, announced 
himself effectually by growling out, " Is little Nolly 
at home — is httle Nolly at home ?" The company of 
Johnson, or even of Miss Moser coidd not be en- 
joyed as they deserved by one so illiterate and so 
unenlightened as Nollekens; but he was a good 
listener and a pleasant man, and sometimes came 
sliding in with a saying worth laughing at. John- 
son, with great good-nature, talked about art ; ' 
and Angelica KaufFman, while Mrs. NoUekens was 
soothed into mildness of mood, painted her in the 
character of Innocence with a dove, for which her 
husband gave fifteen guineas. 

If we are to credit the picture which Smith has 
drawn of their domestic economy, the sculptor and 
his wife were passing frugal people. On one oc- 
casion when a select party was expected, the table 
^Mredd, and an unwonted roast making ready, a 
loud knock was heard at the door, followed by the 
scrying of feet, and a drudging kitchen-wench, as 
Inrown as a desert — whom her master's assistants 
called Bronze — approaching her mistress, whis* 
pered " AU the Hawkins's are in the dining-room !" 
" Nolly," said the perplexed lady, " this is the way 
we are always served when we dress a joint — surely 
you wont ask them to dinner ?" " I ask them T 
exclaimed the artist, <* I'll not encourage that sort 
of thing — ^let them get their meals at home-— or 
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tkey may go to Mathews's — ^they'll Imd the <a1<I 
leg of lamb we left yesterday." This formidable 
invasion of all the Hawkins's was repelled, good 
humour restored, and Bronze, with a significant 
wink and wave of her hand, carried Smith — who 
had been standing as a model for a naked Mercury 
—into the dining-room to see the preparations. 

<* The scanty display," says this n^iendly bio- 
grapher, *' for so many persons astonished me. I 
shsul endeavour to describe the ' Spread,' as it i» 
called at Cambridge. Two tables were joined; 
but as the legs of the one were shorter than those 
of the other, four pieces of wood were prepared to 
receive them. The damask tablecloth was of a 
coffee colour, similar to that formerly pre£?rred by 
washers of court ruffles. The knives and forks 
matched pretty well; but the plates, of queen's 
ware, had lost some of their gadrooned edges, and 
were of unequal sizes. The dinner consisted of a 
roasted leg of pork; a salad witli four heads of 
celery standing pyramidically ; mashed turnips 
neatly spooned over a large flat plate to the height 
of a quarter of an inch, and lastly, there was a 
large lobster. The side dishes were a chicken and 
rein-deer's tongue, with parsley and butter, but the 
boat was without a ladle, and the plate hardly 
large enough for it to stand in. Close to the seat 
of Mrs. NoUekens stood a dumb waiter with 
cheese, a slice of butter, a few water-cresses, and a 
change of plates and knives and forks. Seven sat 
down — there were no challenges to wine — nor do 
I think it was mentioned till the servants were 
ordered to take off.'' Having described the din* 
ner, the same historian furnishes the conversation. 
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'f My d&SLt Nolly," said the mistress of the feast, 
** you had no occasion to have wasted the writing- 
|»per for the claret; for as it is the only hottfe 
with a tall neck, we should have known it: my 
dear Mrs. Paradise you may safely take a glass of 
it, for it is the last of twelve which Mr. Caleb 
Whiteford sent us as a present ; and any body who 
talks about wine should know his house has ever 
been famous for claret." ** Now, don't crack the 
imts with your teeth, Miss Moser," said NoUekens, 
interrupting his wife, " else you'll spoil them." 
" And what would Mr. Fuseli say to that ?" slily 
inquired another guest. " Say," said the lively 
lady, '^ why he would, in his usual classic manner, 
SOT, • She may break them, and be damned!' " 
- In these frugal entertainments and frivolous gos- 
npptngs something of the man and nothing of the 
ahptist is seen ; but in truth NoUekens was great no 
where save in his studio with his clay and his mar- 
ble. In company he was frequently exposed to 
the sarcasms of Barry ; and Fuseli set him up as 
a sort of target to shoot his wit-bolts at. All this 
and much more he endured, 

" Wrapt in rich dulness, comfortable fur," 

and seemed to think with Shakespeare, " If a man 
wiU be beaten with brains, he shall wear nothing 
handsome about him." He had that happy equa- 
niinky of temper that nothing in the shape of Satire 
could disturb. But in the practice of his profession 
he' was sometimes annoyed by the suspicious curi- 
osity of his wife, who imagined that he had genius 
equal to the task of making his figures from fancy 
alone, without those grosser aids to which artists 
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gemenlky resort. Wben ht was laodel&ig 
eoddesses he had the hdp «f Imng figures, mA 
Mrs. Nollekens was not witfaovt fears tkat ker 
hiuband might en sudi occasions £»rget himself, 
as Raphael is said to have dme. She was sordy 
tiouhfed. ^ One morning," says Saoitb, ** a very 
handsome woman came with a basket and bntter 
to the door, and Nollekens, aooording to his cmh 
torn, tfiswered the knock. When he saw tibis 
beautiful creature he said, *' Come in, my deas, 
who sent you to me ?" ^ No one, sir," said the 
woman, *' my friends tell me I have a knack at 
modelling in butter, and I have brought some 
pigs and sheep to show you." ^< Come in," said 
the artist, ^ this young man is my pupil, and fas 
w<mt say a word about it." ** I am a faonse- 
keeper," said the stranger, ** in want of a situation^ 
and hearing that the knowledge of modeUmg ani- 
mals in butter might be a recommendation, I have 
made bold to bring something of the sort." The 
sculptor, who was gazing on her — ^measuring her 
in his mind for a variation of a Venus — ^was im/ter^ 
rupted by his wife. " Surely, sir," said she, ** yon 
are no pastry-cook — ^what have you to do with 
modelling in butter ? the neighbours will say you 
have taught Mrs. — what's your name, my good 
young woman?" " Wilmot, madam." — " Mrs. 
\Vilmot to model in butter! Pray are yoa 
married, Mrs. Wilmot ?" *< I cannot say that i 
am, madam." ** Mr. Nollekens, let me speak to 
you in the next room." The sculptor fbtiowed hm 
mcensed spouse, upon which this female warket ia 
butter said, to Smith, ^ She is jealous— my good 
loc^B are against me." Mrs. Nollekens presoHly 



retamed, cGnmissed her faaadsKnne visitor, and wa$ 
ohaexved to watdl afiterwards to see if her husband 
desired to improve the acquaintance. 

He was, in common with ahnost all mankind, 
on admiiier of diat meritorious ^Hbrmer, Punch* 
and in raptares with the Milkmaids* Dance -on 
May-Day; a neighbour asserted that one morning 
hs had no less tii^ five garlanded nymphs dancing 
«mder his window, to each of whom he gave half*- 
a^crown. His wife considered this great extra- 
raganoe, and her wrath was kindled to extremity 
wiKfi ^e recognised one of the ladies, who sat 
as mod^ for his Venuses, dancing with a gar*- 
land in her hand, and the sculptor applauding and 
rewarding her. The door opened, and Mrs. NoUe- 
h&xs entered. ** I wonder," exclaimed she, " that 
a man like you, who can obtain Opera orders and 
aee Vestris, should sit struxMning with your feet to 
tbe dancing of these creatures. See, the landlord 
of the Horse-Shoe and his wife are laughing at 
you — Finney, yowr brute of a mason, and Joka 
JPaasetta, ihe p^isher, are laughing in tiieir sleeves* 
2iow can you expose yourself so? I wish Dr. 
Bumey would come in— or Miss Hawkins either 
— ^poor.as her ear is for music, and whose playing 
dirtraets one to hear— even she could not be pleased 
wndi such strains as diese." NoUekens added the 
■Mytion of his fingers to the movement of his head« 
pattered with his feet, and seemed pleased more 
tkatn was his wont. She burst into a passioa, 
exdaixmng, ^ I wiU tell my sister — ^I will tell mj 
aisler." *< Aye, do so," said her husband, " and 
aiie^ teH you what a great -feol you w^e for maK*- 
tymg ne, as she always do^." ** Y<hi filtfa|r 

l2 
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thing," said this daughter of a justice, ** your 
grovelling hirth protects you from my anger.*^ 
" Come, now I like that vastly," retorted the 
sculptor, ** birth ! why your father had a plunij but 
it was only a grocer's one ; why I had five times 
the money he was worth when I made you my 
wife. Come, let us have no more of this-*-I wonl 
stand it — I tell you that." Here a servant axtf 
nounced that the woman, who was dancing to 
Jack-in-the-Green, desired to see the artist. TIhi 
renewed the bitter bickering. " There, sir," said 
the incensed spouse, *' there is another of youf 
madams. What, and you will go to her too ! It's 
mighty well, sir — mighty well: when we wer^ 
married you said you would dispense with sudl 
people ; but you are always seekmg new beauti^ 
— it*s mighty well." \ 

In these uncivil contests the husband, tkoagk 
he triumphed for a time, was obliged to yield at 
length — female perseverance gained the prize, and 
the sculptor was compellefd to call upon his imagi- 
nation tor those divine shapes which the jealoofi 
temper of his imperious spouse drove from htil 
door. This to such a man as Nollekens was aA 
embarrassing matter — ^he had little of the inventive 
faculty — he could copy, but not create — ^visiana 
such as teemed in the fancies of Flaxman and 
Fuseli were never present to his mental eye. Mrs* 
Nollekens would probably have had more patience^ 
had she guessed that by banishing these pretty 
realities she was attacking her husband's purse. 

Nollekens was not one of those prodigies who 
attain eminence at once — it came by pain&l labovor 
and incessant diligence. His want m imagination 
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lie sought to supply by studying the antique and 
correcting it from nature ; and every fresh statue 
surpassed its predecessor in delicacy of workman* 
ship. He was but a timid adventurer in the re-. 
gions of taste, and walked with the pretty and the 
neat — unconscious of those soarings in ideal beauty 
jHod. loftiness which distinguished the ancient 
sculptors and in which Michael Angelo excelled. 
During the golden days, when there were children 
of Anak in the land of art, he would hardly have 
been counted a sculptor. Yet in external ap- 
pearance all that is necessary to fame and fortune 
seemed to surround him — commissions for statues, 
monuments and busts abounded — the modeller, the 
hewer and the carver, were all busy in his studios, 
sod the name of NoUekens was heard of in distant 
regions. 

: During a period of ten years, from 1776 to 
1786, he exhibited sixteen busts, five statues, and 
four groups — some of which were not in marble. 
The statues were Juno, Diana, Adonis, Cupid and 
Mercury — the second of which was for the Mar- 
quis of Rockingham, and the last for Lord Yar- 
borough. This heathen progeny differed in no- 
thing from the common accredited forms. To 
restore the forgotten gods of Greece to their 
pedestals was a labour too mighty for NoUekens, 
nor indeed has it wholly succeeded with the higher 
hand of Canova. Cupid after Cupid, Venus afler 
Vaius, and Apollo after Apollo, make their ap- 
pearance here duly during the exhibiting seasoi), 
and are as much forgotten commonly next year as 
last summer^s butterflies. 

Though NoUekens was sometimes vanquished 
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tj the kuywi wMtigi of bis wife» be sbimed iofijk 
cmt obstnnej wben his bietlvett atteaiptodeilfa^ 
to lead or ibive him. In the oontravenj whiA 
arose oonceriBBg Hone die painter,* be joined tha 
more respectaliSe portion of the acadenly against 
that turbulent satirist, and no flattery coidd soothe 
him into silenee. Hone, who ootvied and hated 
Reynolds, resolved to crush or expose Yool, mi 
accordingly painted an (M man in a gown, with a 
eoajfnrer's rod in his hand, cofnmanchng portraila 
to rise out of the ground. These portraits repre* 
ifented the postures which he alleged Sir Jot^aa 
had stolen from ihe works of Velasquez, Vandyke^ 
Titian, and Rembrandt — ^nor was tlus a&-^a sean- 
dalous turn was given in one 3portion of the pictsre 
to some real or imaginary flirtation between An* 
gelica Kauffinan and the President. This satirie 
picture Hone called " the Conjurer," and sent it 
io the Exhibition. The Academy conceiving tbii 
to be a malicious satire upon their chief man, re^ 
tented it accordingly, ancl turned the picture out. 
As the reputation of a lady, an honorary member, 
had suffered also, there arose a serious war of 
words and letters. Hone explained and apologized, 
amd brushed objectionable parts away — ^all was iu 
tain — he then sought to soothe some c^ his bre« 
thren into peace— and among others tried N<^le« 
kens. 

" One day (says Smith) Daphne, the dog, an-* 
nounced the approach of a stranger in the yard, and 
ft tall, upright, large man, with a broad-brimmed 

* Hone's miniatures were much admired. He died is 
July, 1784. 
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hatr and a lapeHed coat buttaned up to his stodc» 
vidi measured and stately steps, entered tlite studio^ 
walked up ta Mr. NoUekena, who was then nu>* 
driliuiE a bust of Sir Charles Eyre €oote^ and fidl 
of s^kopartance saluted him with ' Joseph Nel- 
iekens, Esquire^ R. A. how do you do?' Nolle- 
kens, who nerer liked him, answered, ' Well,, now 
i sMppose you're come to get me to join you in the 
Aeademy to-night agsnnst ^r Joshua, but you're 
very much mistaken, and I can tell you more^ I 
Berer will join you in anything you propose* 
You're always running your rigs s^ainst Sir 
Jk>fldKia; and you may say what you please, but I 
banre never had any opuiion of yon since yoa 
painted the picture of the Ccmjurer as you caDed 
k;'I don't woikder they turned it out of the Aca* 
demy. And pray what business had ycm to bring 
Angeiiea into it? You know it was your intentioa 
to ridicuile her, whatever you and your printed 
piqper and your affidavits may say ; however, yon 
may depend upon it she won't forget it, if Sir Joshua 
does.' The visitor, . who pretved to be no other 
than Nathaniel Hone the painter, replied, ^ Why, 
now how can you be so ill-tempered this morning? 
I have broi^ht you two prints, which I bought in 
a kyt at OkL Gerard's/ < Well, I don't care/ re- 
plied Nollekens, * you don't bribe me in that way ; 
I know what you are going to do to-night, and I'll 
vote against you — so you may take your prints 
back again.' * Why,' said Hone, ' one of the 
prints is by Captain Baillie, a commissioner of the 
Stamp Office.' * Ay, he's another swa^ering 
fellow too,' answered the resolute sculptor, ' hie 
was pnuEong your mezzotinto print of Grose and 
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Forrest from another picture that did yoa m 
good — ^you are a man of no religion, dse yon 
would not sport with the Catholics' in that wayv 
Here the dialogue ended, by Hone's wishing Joseph 
NoUekens, Esquire, R. A. a very good morning.*' 

With all this firmness — or obstinacy — NoUekens 
was a placid man, and free from pride either pro- 
fessional or personal. He was one of the wee 
bttle men of the Royal Academy; there wece 
little NoUekens, little Fuseli, and little Flaxman, 
two of whom were in mental stature equal at least 
to any artists this country ever possessed; and the 
other — I mean NoUekens — was deficient neither in 
skill nor talent. For the sarcastic wit of Fusdi, 
and the grave dignity of Flaxman, the most tur- 
bulent of the students entertained respect ; bat not 
|so with the good-humoured Joseph. While he was 
standing with his back to the fire, and his hands 
behind his back^ relating endless stories aboiut 
Rome and the tricks of the antiquarians, his mer- 
ciless auditors were busy caricaturing him in 
sculpture, painting, and verse. AU this was seen 
and unresented by the mUd sculptor. 

NoUekens was employed to oommemorate the 
three commanders who fell in Rodney's great battle 
of April, 12th, 1782. As this was one of the go^. 
vemment monuments, the choice of the sculptor 
rested with the Royal Academy. Of the merits 
of the rival sketches I know nothmg — the approved 
design of NoUekens is sufficiently tame and com^ 
mbn. The monument is of great size, and looks 
extremely magnificent — there is no want of marUe 
and fine workmanship, but there is an absence of 
nature and of sentiment which is but iU compen* 
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Btited hj flowing draperies and flexible flesh. 
Upon the rostral column Genius has hung the me- 
dallions of Manners, Bayne, and Blair, the three 
Captains ; Neptune sits on a sea-horse and points 
to their portraits — Britannia, accompanied by her 
eternal Lion, stands looking the same way, while 
<Fame flies ready with her laurel to crown the 
Jieroes. There is nothing in this but the common 
jnoaterials of ten thousand monuments —such de- 
signs may be made by receipt. AU, however, is 
done that art, in the absence of genius, can do; 
Britannia is very sorrowful for her sons — her lion 
looks particularly savage — Neptune is like all 
.other Neptunes, and carries a weighty trident — and 
Fame has the buoyant body and gossamer drapery ' 
Jiecessary for ladies whose road lies through the air. 
Whilst NoUekens was examining the site for 
i^bas sumptuous monument, Smith accompanied 
inm. The sculptor was fortunate in a pupil who 
modelled and stood for models of gods as well as 
men — ran errands — soothed difficult customers — 
made ribbon garlands for the neck of his mistress's 
dog— attended his master on all excursions of 
Measure or of art ; and, finally, when the grave had 
closed over him and his wOl was read, lifted the 
pen and filled more than a volume with anecdotes 
of him and his wife, his boy Tom, his maid 
Bronise, and his dogs Favourite and Daphne. 
With this pupil by his side, and his thoughts on 
the future monument, the sculptor addressed him- 
self to all who approached him. — Catling, a verger, 
came, and the following curious conversation en- 
sued. — " Nollekefu. Why, Catling, you seem to be 
^a fond of the Abbey as I am of my models by 
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Miehael Angelo. Pray wfaj de» ymc snMsr 
schoolboysr to efaalk the stemea so? I h«Te bees 
•pdlmg pudding, greasey lard,. buHer, kkche»* 
itii£P, sod I don't know whaft else* — Cmilmg. Wbjr^ 
thereby hangs a tale» You must kaowr that the 
dean manried a woman — here one of the cfei|^ 
nen a^^ared, and the oonTersatkok took a different 
turn. — Neilekens. My wife bid me ask you wfacare 
the Cottonian Manuscripts are kept» — Cfdlimg* Is 
Ashbumham House, Little Dean's. Yard ; it naa a 
stone entrance, designed by Ladgo Jones, and Dc. 
BeU lires there, who was dtaplain to the Prineesa 
Amelia. — Nettehens. Ah, I know he waa robbed 
by Sixteen Strii^ JaK^c, in Gunnersbury Xiane* 
* Well, my wife wants also to know what you harrc 
done with the wooden inures in wax masks, all in 
tattered silk, which the Westmkister boys caHed 
the ragged regiment — she says they were boras 
befiore the corpse Ibrmerly. — Catling. They are 
put up in those very narrow closets, between^ owr 
wax ngures of Qiseen Elizabeth and Liard Chat- 
ham, in Islip's Chapel, where you hare seen tfaa 
stained glass of a boy ^sppkig down a tree and 
die eye sli|^ing out of its socket. — N^lekeiu* 
What, where the poll parrot is? I wonder yeu 
keep such stuff. I don't mind going to Mrs. 
Salmon's wax-work, where Mother ShiptoB kicks 
you as you go out. You should not have saA 
rttbbish in the Abbey — ^and then to tsdce money 
for this foolish thin^ and the other foolic^ things 
so that no one can look at the works of art without 
being bothered about Queen Catherine's boses^ 
the Spanish Ambassador's coffin, the lady who 
died by pricking her finger, and then the begging 



tap caMed General Moek's, that people most pnt 
BMMEiey into. You had better bid t^ dean see that 
Kis iiioBiimeiit» docKH want dusting — ^and look after 
the WestBQBJWter boys and not let diem break the 
omaments off to play at sconce widi in die eloia- 
tera. Now at Rome, and sdl other diurches abroad, 
an artist may go in and draw ; but here be must 
jBpply and wak, and then be brought up like a 
enminsd before the dean. Stothard, 1^ Academ^ 
eiaa, had much trouble with the man, suid was 
talked to about the proper fees* l^ess. my heart, 
k is all rery bad*" 

During' diia conversation Gayfere, the Abbey 
maaoB,. a worthy and clever man, came up ana 
said, " Ah, Mr. NoUekens, and you are here ?"— 
HcMtkeuB* Here, yes. Why do you suffer that 
Queen Anne's altar to remain here in a Gothic 
haa^mQt Send it back to Whitehsdl whence it 
eaaie. And why don't you hinder the Westmins^n 
boys firom breaking off noses and fingers from tl» 
statoes. — Gay fere. What an ungrateful little man 
y&a are — don't it give you a job now and then I 
Did not Mr. Dolben have a new nose put upon 
Camden's face the other day, at his own expense t 
^^NoUekem, What have you done with the old 
Gothie pulpit ? — Catling, It has bcfen conveyed to 
our vestry, the Chapel of Ssmit Blaize, a curious 
part of the Abbey, and very dark. There is aa 
aneient picture on the east wall of a figure, whidi 
ea& be made tolerably out. Did you ever notice 
die remaimng colours of the curious little figure 
{Minted on the tomb of Chaucer ? — Nolkkens, No, 
that's not at all in my way. Here a Mr. Champ* 
neys joined them, and said, ** Mr. Nollekens, eaA 
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jott tell me the name of the sculptor who executed 
the bas-relief of Townshend's monument? The 
composition and style of carving are admiraUet; 
but I am sorry to see that some base person has 
stolen one of the heads.'* — NoUekens. That's what 
I was talking about ; Dean Horsley should look 
after the monuments himself — ^hang lus wax-worics. 
Yes, I can tell you who did it — Tom Carter had 
the job, and one Eckstiene modelled the tablet 
part — it is very clever. I don't know what dae 
be has done besides. Bartholomew Cheney mo- 
delled and carved the figures of Fame and Britan« 
nia for Captain Cornwall's monument — Sir Robert 
Taylor paid him four pounds fifteen shillings a 
week." 

The character and taste of Nollekais a|^ar to 
no disadvantage in dialogues such as these* He 
overflowed with all manner of local knowledge, 
and was intimate with all the varieties of art. He 
£dLt what remained till lately without remedy, the 
wanton and irreparable destruction carried on by 
strangers and strollers amongst the fairest monu-* 
ments of the nation ; and he also felt, what has not 
been remedied yet, the distressing tax which 
honourable curiosity or laudable taste must pay 
for leave to look at the monuments of those wor** 
thies who thought or warred for the welfare of 
Britain. If these magnificent monuments were ior 
tended to inspire the youth of the land widi a 
noble emulation, they have been raised by the na-* 
tion in vain. Few of our children can afibrd to 
visit them in their expensive sanctuary — ^to moat 
of those who rise to great eminence half a doMi 
visits to the monuments of Westminster, woiddj 
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in- their boybood^ be attended with more expense 
tban they could well bear. The monuments are 
now purified and protected, but the immense 
amount of fees and the tax at the doors have 
driven sculpture into St. Paul's — a, cheaper but 
Bot a nobler sanctuary. 

In his character of repairer and restorer of an** 
Gient ddapidated statues, NoUekens became ac-> 
quainted with Townley, who formed the collection 
which bears his name, and was employed to add a 
pair of arms to a small statue of Venus. It is 
amusing to be told that the artist and antiquarian 
held a consultation upon the sentiment and action 
mto which the goddess should be restored — that 
Townley wished various positions to be tried, such 
ttA raising a dove to her lips — or entwining a wreath 
^— or holding a serpent in her hand, and looking 
into its eye. " Strange to tell," says Smith, " I 
•food to Mr. NoUekens for all the various posi-*^ 
tions he could devise for the arms, and after six 
€hanges the present ones were carved, the right 
one of which is too much like one of the arms of 
the Venus de Medici, which are looked upon as 
the work of Baccio Bandinelli." The admonitions 
of the sculptor's spouse had been so far effectual 
that, for the arms of a Venus, he contented himself 
with one of his own sex for a model. Those who 
desire to see in what spirit NoUekens executed thi$ 
task will be gratified by going to the British Muf 
seum. Gavin Hamilton has shared in whatever 
tenouT belongs to this renovation, but he has got 
more than he merited, for he was in Rome at the 
time. The Townleyian Venus is repaired iii a 
better titste than the antique marbles at Oxford^ 
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mhkh . were fiut into tiie hands of « presmnptttovi 
artist, who kid his chisel without remofse upon liie 
mfffiioe as well as the fractures, and made aM 
•mootk and modem. 

He was at a sale of drawings, when Betew, m 
silversmith and picture dealer, accosted him with, 
«« Well, Mr. Nollekens, time has made little difier- 
cace in your looks — ^3^u walk just in the same way^ 
with your cane and ruffles, as you did twenty 
years ago, when I sold you Rouhiliac's modd, 
which he designed ibr General Wolfis*s monu* 
ment." '* I remember it well," sud the sculplor ; 
*' yoci would have the odd sixpence of me. 
What do you want for that model of a boy whidi 
you have ?'* " Why now," said the dealer, " can- 
not you say Fiamingo's Boy — you know it to be 
cme of his, and you also know that no man ever 
modelled boys better than he did ; it is sud, he 
was afnployed to model children for Rubens, to 
put into his pictures." ** Do you still buy old sil- 
ver," inquired NoUek^is, ** I have some odd silver 
buttons, and Mrs. Nollekens wants to dispose of a 
^ased watch-case — one made by old Moser for the 
Bow manu&ctory." '*Aye, I know," responded 
Betew, ** there were many clever things made 
there. There were some clever men who wrought 
for the Bow concern — they m*oduced many spirited 
iigures-Hsuch as Quin in FalstafF, Garrick in Ri«* 
chard, the Duke of Cumberland striding triumph^ 
antly over the Pretender, who is begging quarter, 
John Wilkes and others. Chdsea was another 
j^ce fer china ; the factory stood just below the 
bridge." ''My father worked for them at one 
tnne," said Nollekens, ** Yes," replied Belew, 
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^vhd Sir Jmats ThorniluO designed for than, 
Mr. Walpole las at l^awberry Hill half-»-do2en 
•cbina plates by Sir James, wliidi he bought at Mis* 
Hogarth's sale. The cunmng revues produced 
Tery white and ddicate ware, but then ihey had 
their day from China, whidi, when the Chinese 
iSNBid out, they w<Nild not let the captains have 
say more for ballast, and the consequence was that 
the whole concern fkiled." 

The love of the nation for bust sculpture was, 
■as the craniologists say, strongly developed in the 
«tays of NoUekens. Scores at a time of marble 
heads were making progress under his diisel, or 
those of his assistants; and though, betweoi the 
fear 1786 and 1800, he sent some dozen only to 
the Exhibition, it is well known that he executed 
^iirice as many more — his prices increasing, with 
ids mcreasing fame, &am one hundred to one 
imndred and fifty guineas* His gains upon these 
were considerable. The model was the work of 
ius own hands, and might cost him six or eight 
sittings before he gave it to his moulder to cast 
into plaster of Paris — a mason rough-hewed it*-»a 
eenl^tor carved it as far as the model enabled hia 
to go — a mason then resumed his labours, and 
pla^Ml it on the pedestal, when the master-hand 
went over die whole again, re~touching it from the 
living head. To the wages of all these variiMit 
hands were to be added ^e value of the marble 
imd the wages of the sawyer — amounting alto^ 
gelher to a considerable sum, varying, accordmg 
to the diffictthies of the portraiture and the hard* 
ness of the marble, fi-om thirty to fifty pounds. 
This must be considered as expensive work oom* 
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pared to portrait painting. He paid twenty^^^Vift 
pounds for the carving of each bust, and fitting- it 
on the pedestal — a fair price, which places his cha* 
racter above the reproach of being meanly parr 
simonious in the matter of wages. 

He was an indulgent master — lived on the most 
familiar terms with his assistants^ jested and song 
with them, quaffed porter, and entered into many 
of those amusing absurdities common to allstuc^Ot 
where a dozen men or more are met together. He 
hummed snatches of mendicant ballads even while 
modelling the heads of titled sitters, and loved to 
mimic the cries of the traveUing vendors of fruit ot 
fish as they strolled past his door. *' I remember,*^ 
aays Smith, *^ the cries of two men pleasing him so 
extravagantly that he has continued to hum their 
notes for days together, even when he has beedi 
engaged with his sitt^s, measuring the stone in lid 
yard for a bust or a figure, feeding the dog, putting 
up the bar of the gate, or improving the attitudes 
of his Venuses." On busts he wrought witH 
pleasure, but- on his Venuses with enthusiasxn-^f 
enthusiasm may be imputed to one so unimpas* 
sioned and cold. He imagined that he was ere* 
ating, in the revival of those goddesses, figures of 
such surpassing grace and beauty as would plaee 
their fashioner beside the illustrious sculptors of 
antiquity, and he sought by long study, careftd 
workmanship, and frequent retouchings, to give 
to the world something which should emfoaiaol 
his name, and make it be pronounced with honour^ 
On one of those statues he wrought for twentjr 
years — to speak correctly, it stood beside him ai 
his studio, and when leisure served, <»r the fit vmd 
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en bim, he recommenced his hihours ; — and as he 
consumed much time, so in proportion he prized 
the figure. 

Those Venuses gave more pleasure to the sculp- 
tor than the means which he took to render them 
|)erfect gave deHght to his wife. The anecdotes 
which such lahours gave rise to are spread over 
the surface of many years, ** During a summer's 
evening/' says Smith, ** he was standing, as was 
his custom, with his arms behind him at the yard 

gate, which opened into Tichfield Street, when a 
idy, most elegantly dressed, attended by a strap* 
ping footman in silver-hiced livery, with a tall gilt- 
headed cane, nodded to the sculptor, and smilingly 
asked him if he did not know her. ^* Indeed I 
don't, madam," he replied. " What ! " she ex- 
claimed, ** do you foi^et Miss Coleman, who 
brought a letter from Charles Townley to show 
legs with your Venus? Why I have been with 
YOU twenty times in the little studio standing for 
her." " Oh, lack-a-daisy," said NoUekens, " so 
you have ! Why what a fine woman you're grown 
—come in, and I'll show you your figure — I have 
done it in marble." All this was however observed 
by Mrs. Nolleken8,.who, informed by the vigilant 
—Smith adds — suspicious Bronze, that the sculptor 
was holding parley with a fine lady at the gate, 
went to the window, pretending to feed a bull- 
finch. Miss Coleman went near, and addressed 
her with much politeness, but observing her cold 
looks and haughty air, said, '* O, I see, madam, you 
don't know me ; you have given me many a bason 
0f warm broth when in the depth of winter I stood 
for the Venus." Mrs. NoUekens dashed down the 

VOL. III. M 
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sash, shaking her head at Joseph, and muttenng^ 
** Oh fie, sir ; oh fie ! " When the sculptor fac^ 
his indignant spouse in the parlour he met with 
an ungracious recepti<Hi — she upbraided him with 
knowing such creatures after he had done with 
them in his studio. What answer he returned is 
not known : he saw that he was purchasing fame 
at the risk of domestic peace, that his wife, unen- 
cumbered with the pleasant cares of either sons or 
daughters, had leisure on her hands to annoy and 
molest him, and that she was resolved to lessfen the 
expenses of the studio, and reign supreme there as 
in all matters of domestic rule. It was, neverthe- 
less, generally believed that the figure of Mrs. Nol- 
lekens influenced the sculptor's notions of beauty, 
and a lordly visitor one day, on seeing the lady, 
said, ^* Ah, Nollekens, I see now where you find 
the forms of your Venuses." Many other artists 
are beheved to have profited by the charms of 
their wives. 

I have spoken of the fi*ee manners of the sculptor 
and the suspicions of his spouse. During his re- 
sidence in Rome, Stories of no creditable sort were 
coupled fireely with the name of Nollekens. Su<^ 
surmises were countenanced in afler-days by the 
easual irritations of his wife, and by the report of 
Barry, who was said to have been a sharer in his 
excesses in Italy. But such stories are not a little 
at variance with the sober and unimpassioned tenor 
of the artist's whole life. Joseph, in all that relates 
to the headlong passions of human nature, was, I 
am inclined to think, worthy of his name. Mrs. 
NoUekens had her fears ; but then the fears of a 
-wife — with all reverence be it spoken — are ofleQ. 
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Tague and visionary ; and- as for the insiauations 
of Barry, most probably they were ironical — ^much 
which we know of tJbat singular man supports this 
interpretation. 

Nollekens had the merit of being a sincere man 
— whom he loved he praised — whom he disliked 
jbe abused; and as he did with men so did he 
with works of art. He expressed no pleasure in. 
looking at the Madness and Melancholy of Gibber 
— statues which threw Roubiliac into raptures ; — 
yet whenever he saw a work which he liked, he 
cried out, ** Mighty fine — mighty fine — he's a 
clever fellow who has done this, and I must go 
and teH him so." For those whom he disliked he 
iiad no courteous mode of escaping colhsion — ^it 
was thus he handled Wolcot. The poet — a robust 
upright personage — accosted the puny sculptor 
^ne evenmg as he stood at the door of his studio 
with " Why, Nollekens, you never speak to me 
now — what is the reason ?" " The reason," said 
the artist, *^ is, that you have published such lies 
of the King, and have had the impudence to send 
them to me ; but Mrs. Nollekens burnt them. I 
desire you'll send no more — the Royal Family are 
very good to me, and are great friends to all ar-- 
tists, and I don't like to hear any one say anything 
against them." Wolcot smiled, laid his cane on 
the sculptor's shoulders, and exclaimed, " Well 
aaid, lUtle Nolly — I like the man who sticks to his 
firiend ; you shall make a bust of me for that." 
** I'll see you damned first," replied Nollekens 
fiercely; ** and I'll teU you besides, no man m 
the Academy but Opie would have painted your 
picture — you richly deserved the broken head you 

M 2 
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got from Gifibrd — so now you know my mind." 
He left the doctor standing at the door, ^ut it, 
bolted it, and so ended the colloquy. 

From what I have related of the conversations of 
Nollekens, it will be readily imagined that he waa 
no picker of fine words or framer of pretty speeches. 
He was, in truth, a blunt sincere man, and as suieh j 
was an unwelcome companion to those who were ^ 
afraid their gentility might catch a stain from^ 
conversing with one who never said what he did 
not think, and whose sentiments were clothed in 
the common language of the working classes. At 
the splendid Sunday dinners of Towmey, the blunt 
and uncourtly NoUekens was a good set-ofF ta 
the accomplished Reynolds and the agreeable Zo^. 
fany. The sculptor, if we may credit report 
loved the good cheer more than the enlighten^ ^ 
conversation ; he was not, however, so wholly ab-* 
sorbed in his own reflections as to omit observing 
that a certain learned Abbe Devay surpassed au 
competition in the labours of the table. " He 
is a little man," said the sculptor, ** a great deal 
less than myself, but he beats me out-and-out. He 
is one of the greatest gormandizers I ever met 
with ; though to look at him you would declare 
him to be in the most deplorable state of starva- 
tion." The house of Townley had many attrac* 
tions for such men as NoUekens — it was filled 
with treasures of ancient and modem art — sta- 
tues, bas-reliefs, vases, and urns collected in all 
quarters of Europe. Among the statues were the 
isis, the Diana, the Discobolus, the drunken Faun^ 
an Adonis, and that tall lady, six feet four inches 
high, distinguished in the profession by tlie name 
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of the " Long-sided Venus," while among the busts 
stood Homer, Hadrian, Hercules, Trajan, Adonis, 
Antoninus, and that exquisite one, the Isis rising 
from the lotus. All these wonders in art are now. 
arranged in the British Museum. 

If the conversations of Nollekens when he dined 
with the great and the eminent were common-place 
mid unprofitable, the same cannot be said of his un-> 

Eremeditated gossip when he was at ease amongst 
is assistants. He then whistled and talked, hum- 
med ^Tourite tunes, sung snatches of old songs, 
and gossipped away about sculpture and sculptors 
-'—scattering light and information upon the neg- 
lected and 3ie deserving. When the death of Deare, 
the sculptor, was communicated to Nollekens, he 
answered — " He is dead, is he ? That palavering 
^How, Fagan, promised me some of his drawings, 
but I never had any. I have got two of his four 
l^s-reliefs of the Seasons, and the two oval bas- 
Tcdiefs of Cupid and Psyche : they are very clever, 
I assure you : but he was a very upstart fellow, or 
lie ought to have made money by sending over some 
antiques from Rome. I told him I would sell them 
for him ; but the sculptors now-a-days never think 
df bringing home any thing — they are all so stupid 
and so conceited of their own abilities. Why, do you 
loiow, I got the first money I ever won by putting 
antiques together. Hamilton and I and Jenkins 
generally used to go shares in what we bought: 
and as I had to match the pieces and clean them, 
I had the best part of the profits. Gavin Hamilton 
Was a good fellow ; but as for Jenkins, he followed 
the trade of supplying the foreieni visitors with 
intaglios aad ca^r^nade by ^ own people 
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whom lie kept in the ruins of the Coliseum, fitted 
up for them to work in slyly by themselves. He 
sold cameos as fast as he made them." Few 
artists venture to lift up the curtain so boldly; 
nor are artists alone concerned in some of these 
tricks. I have heard, that on one occasion, when 
an envoy who had just returned from Italy was 
pressing his late majesty to buy a picture that 
" would do honour to the royal collection" — the 
king whispered to a friend at his elbow, " I know 
not how it happens, but I never sent a gentleman 
in a public capacity to Italy, but he came back a 
picture-dealer." 

The art which Nollekens learned in Rome, of 
uniting several pieces of marble into one work, 
he practised with much success in England. It 
was once — with some it may still be — ^the prac- 
tice, to carve the heads and hands, frequently the 
feet, of monumental statues and groups in separate 
pieces of marble, and then unite them with fine 
cement and fastenings of copper. In this manner 
many of our monuments are made ; some of them 
are in more pieces than there are words in their 
inscriptions. The difficulty of finding large blocks 
of pure marble occasioned much of this, for the 
practice is not profitable ; the multitude of neat 
joints, and trouble in working little pieces, con- 
sume both time and money. If it is not profit- 
able to the sculptor, it is still more unprofitable to 
the country. When time or accident have sepa- 
rated monuments from the wall to which they are 
attached, what will become of those which, instead 
of being carved from a single block and thus form- 
ing a lasting and intelligible work, are composed of 
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-twenty or thirty bits? They will look what they 
were like before, as much as the stones and rub- 
"bish which formed a palace resemble the original 
building. That Nollekens frequently made up his 
monuments from many small pieces there is suffi- 
cient proof. Those who love sculpture should not 
be alarmed for spots or streaks in the stone — it is 
of h,r more importance to have a lasting work of 
art carved from one solid block, than to have a 
purer figure composed of half-a-dozen pieces, 
which will come asunder when time and exposure 
Lave rotted the cement and weakened the interior 
&stenings. 

Nollekens was a collector of curious things con- 
nected with art, and during his residence abroad as 
well as in England expended considerable sums 
upon coins of all kinds and in all sorts o£ metal. 
His habits of economy were well known, and this 
antiquarian collection of his was talked of as an 
invaluable hoard of old gold. The rumour reached 
the ears of certain expert depredators, who invaded 
the sculptor's premises at the dead hour of the 
night, penetrated to the room where his treasure 
lay, and carried off all the coins of silver and gold, 
leaving only those of the baser metals. It is a cu- 
rious circumstance that the thieves unintentionally 
remunerated the artist for this depredation — they 
left in the haste of their retreat an old pocket-book 
containing bank notes to no inconsiderable amount. 
** The rascals," said Nollekens, " took away my 
silver and gold, and left me their paper.'* They 
missed his valuable collection of gems from the 
antique — or probably they prized only what was 
in precious metal. Of this collection it is said that 



168 THE BRITISH SCULPTORS. 

they were strangely mixed — the coarse with the 
beautiful, and the fme or^^inal with the gross imi- 
tation — he laid Helen beside Lucretia, Susamui 
with Leda, and Hannibal by Flora. Nor was he 
more scrupulous in the arrangement of models and 
casts in his shops and studios — ^the walls were hung 
with antique heads and hands, legrs and feet, lions' 
heads, and bits of drapery — they were £>r the 
working day only. To these were added many 
casts from fine iiving nature. The feet of ofvat 
ladies, from their practice of wearing pointed shoes, 
are inferior to the female feet of some other nar 
tions ; but perhaps no hands on earth are equal ta 
theirs in beauty, and their necks and shoulders are 
in general exquisitely graceftil. Of such casts 
Nollekens had a large supply. He frequently re* 
buked his pupils when he found them stua3ring^ 
from the antique, saying, " Trust nature — trust 
nature — and where will you fmd such nature as in 
England?" 

Britain had now attained to eminence in art, and 
sculptors of first-rate genius appeared to direct the 
national taste. Flaxman, Banks, and Bacon, had 
arisen in succession — and others of high merit 
were making themselves known — yet the publie 
favour towards the works of Nollekens continaed 
to flow and increase — the more so that no one had 
yet successfully contested with him his long supre-* 
macy in busts. Though between sixty and seventy 
years old, he continued to work with the same d»^ 
ligence and the same skill as in the days of his 
youth — his simplicity of manners, his perfect sin-- 
cerity of speech, his liveliness and his good-nature 
had undergone no eclipse. He was silently ga«* 
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luring a splendid fortune, which he knew not how 
to enjoy; he seemed conscious alone of the fame 
which he acquired, for when his works were spoken 
of in terms of commendation, his eye sparkled, his 
brow coloured, and he was agitated with pleasure. 
The narrow disposition of his wife, and the jealoua 
colour of her mind, gave him little uneasiness ; 
and though their domestic bickerings were fre- 
quent and sharp, the storm of invective flew harm- 
lessly over him, and neither shook his nerves nor 
hurt his steady skill of hand. His wife's sister, a 
lady of learning and acuteness, increased his do* 
mastic discomfort by persisting in instructing him 
in the art of spelling — an accomplishment which 
he rated very low, and resented the possession of 
io his relative. It was in vain that she represented 
how much good spelling and good grammar would 
adorn those notes which his profession required 
him to write ; and that his meaning might be fre- 
quently mistaken if he persisted in spelling words 
accormng to their sound. To have a wife who 
ragned paramount in all matters of a domestic 
nature, and even extended her sway into the re- 
gions of sculpture, was surely misery sufficient, 
without the addition of such an auxiliary as a < 
satiric sister, who could write all his ofiencea 
against grammar and spelling in a book, and calmly 
read them aloud for his instruction and amusement* 
The upshot of all this was — Miss Welch retired 
to Bath, and NoUekens, victorious alike over wo- 
man's spirit and the proprieties of language, en- 
joyed his triumph. 

The ten years which followed 1800 were the 
busiest of all the days of NoUekens. The love of 
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busts seemed to grow in the land; — be executed 
upwards of fifty* and well nigh a score of groi]^ 
and statues. Amongst the former were the far- 
famed heads of Pitt and Fox, and amongst the 
latter the monument of Mrs. Howard of Corby 
Castle, the statue of Pitt for Cambridge, and the 
Venus anointing her hair. Of the busts of the 
rival statesmen he executed hundreds — crowds 
upon crowds pressed round them at the Exhiba-. 
tion — ^verse and prose to an unmeasured amount 
were layished upon them, and the sculptor's assist- 
ants had to toil night and day to supply the public 
demand.* The portrait of Pitt was made from a 
mask taken after death, aided by paintings ; that 
of Fox was modelled from the life ; and as the 
talent of the sculptor lay chiefly in copying what 
he saw, the latter had a manifest advantage. It. 
is perhaps no discredit to Nollekens that be suc- 
ceeded well with neither — their faces were un£ei- 
vourable for representation in marble — one was 
long and lean, the other fat and round; the head 
of Pitt, to put its general character in keeping 
with the noble brow, required more additions than 
the artist had the boldness to hazard — and the air 
of anxiety should have been softened ; on the other 
hand, the head of Fox needed to be pared of cer- 

• " On Mr. Nollekens' return from Putney Common/*' 
says his biographer, " after taking Pitt's mask, he obs^red to 
his aBsistant Gahagan, pointing to it on the opposite seat of 
the coach, ' There — I would not ts^e fifty guineas for that 
mask, I can tell ye.' He would have done wrong if he had» 
for from this mask and Hoppner's picture, which was lent him 
by Lord Mulgrave, he was enabled to produce the statne 
erected in the Senate House of Cambridge, for which he re- 
ceired three thousand guixieas." 
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tain marks of indulgence in the cheeks and chin, 
and augmented a little in the forehead, to render it 
worthy of art. This demanded no timid artist; 
one, in short, who knew that the secret of fine 
portraiture lies in tampering with the deformities 
of nature. But NoUekens made no such attempt ; 
he stood more in awe than was proper of the 
express images of the living men— in his hands 
Pitt inclines to the mean, and Fox to the vtdgar. 

Of the other husts of this period it is enough to 
say that they support the character of the sculptor. 
Those most remarkable are the heads of the Prince 
of Wales, Dr. Bumey, the Marquis of Stafford, and 
the Duke of Bedford. They have all an air of 
nature and simplicity ; that of the Prince of Wales, 
now his Majesty, has a look of serene elegance 
with a fine carriage of the head ; and the Marquis 
of StaflFbrd shows gentleness of mind and much 
tastefulness about the mouth. It seems that the 
increasing fame of the sculptor, or a change of 
fashion or feeling, rendered concealment of the high 
names of his sitters no longer necessary. Up to 
the year 1800, the busts of NoUekens were distin- 
guished in the Academy catalogue as those of 
"noblemen, gentlemen," and "ladies of quality;" 
and this reserve could not originate with the sculp- 
tor, to whose success it must have been injurious. 
Whatever was the cause, the fact is certain that the 
first of his busts publicly named in the exhibition 
were those of Lady Hawkesbury, John Townley, 
iheDuke of Bedford, and Lord Petre, all of which 
made their appearance in 1801. It had been long 
the practice of the Academy to publish a key to 
the public catalogue of the exhibition. This was 
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no longer necessary; and from 1801, the annu^ 
lists sold at the door settle names anddates, with a 
precision which to the fntore historian of British 
art will he invaluable. 

Anecdotes of Nollekens during the sittings of 
personages of high degree, might be multiplied to 
any extent, for they are on many men's memories. 
Whfle he was at Rome he wore his hair tied up in 
a club. On coming to England he made use of hair 
powder, and when age had thinned his locks he 
mounted a wig; but during those eventful days 
when his present Majesty sat for his bust, the 
sculptor put on his best attire, and with his hair 
gathered over a high toupet, proceeded with his 
model. Now the cape of his coat was so high 
and his neck so short that his head kept ducking 
within the standing collar, leaving nothing above 
it at times but the powdered toupet. The illus- 
trious sitter kept ms looks composed for some 
time: 

" But to be grave excelled all power of face," 

The artist noticed his half suppressed smiles, and, 
probably not suspecting the cause, grew peevish 
and irritated : — ^he thrust his thumbs into the cor- 
ners of the mouth, and giving his head an angry 
wag, exclaimed, '* If you laugh I'll make a fool of 
you." As three-fourths of the expression for good 
or evil lies in the mouth of a bust, the sdulptor 
touched, as he well knew, the proper place to make 
a sitter ridiculous. As he was modelling the bust 
of a lady of rank, he desired her to lower her hand- 
kerchief in front. " I am sure, Sir," she said, " you 
must be so well acquainted with the general form. 
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as to render such examination unnecessary.'* 
*• True, true," he was heard to mutter, " it mat- 
ters little — there's no woman's bosom worth look- 
ing at after eighteen." ** You must sometimes bie 
annoyed," said a lady to Mr. NoUekens, " by the 
ridiculous remarks of your sitters." " No, madam, 
no," answered the sculptor, ** I never allow any 
body to fret me — I listen to all and work away-^ 
telling them, when they urge me for some altera- 
tion which would deform the head, ' If you don't 
like it when it is done, why don't take it.' " Many 
sitters, nevertheless, dictate their own positions, — 
they generally try to assume the amiable in ex- 
pression and the genteel in posture, and present 
themselves to the artist constrained and affected. 
In the details of the face the sitter is at the mercy 
of the sculptor, and let the former be ever so fasti- 
dious and querulous about his looks, the latter, if 
he is a man of discretion as well as skill, will have 
it all his own way. This is not to be achieved, 
however, by either argument or persuasion — it is 
to be done by seeming to yield to the wish of the 
sitter — :by touching and not altering — ^by ruffling 
the surface of the work without either lessening or 
augmenting : an old practice, and one that in wise 
hands cannot be well counteracted. 

Of the twenty statues and groups, I must now 
give some account. The statue of Pitt attracted 
much attention at the time. It is a little too the- 
atrical in character — the action passes the bounds 
of self-possession and clear-headed thought. He 
is lookiog with all his might — ^but that kii^d of 
4Stare is not mental power any more than muscular 
vigour is^the general simphcity of the artist's 
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Style &ils to redeem him here from a charge oT 
esctravagance. By the judicious use of the Uni* 
yersity gown the more incurable parts of modern 
dress are concealed, and the artist has earned tha 
rare praise of having used actual costume like a 
man of taste. For this statue seven thousand 
pounds were subscribed — ^of which three thousand 
ffuineas were paid for the figure, and one thousand 
lor the pedestal.* 

The monumental group of Mrs. Howard of 
CJorby Castle, a lovely woman perishing in child- 
bed, with Religion by her side, holding up her finger 
to heaven, is a work of great beauty bo& in design 

* " The marble for tlie figure/' says Smith, *' did not ulti- 
mately cost him more than twenty pounds ; for he had so cun- 
ningly economized the block that he cut out from the corners 
several pieces for various busts, and even farther than this — 
the block not being long enough by the depth of Mr. Pitt's 
head, he contrived to drill out a lump from between the legs 
large enough for the head, which he put upcm the shoulders of 
the block. The aim also was carved from a single piece ; and 
yet for this figure, pieced in a manner, which the sculptors of 
Italy would have been ashamed of, he received the unheard of 
price of three thousand guineas, and one thousand for the pe- 
destal, giving Gahagan, who carved it, only the odd three 
hundred pounds for his trouble." It may aid in blunting the 
seventy of these uncandid insinuations to say that no wise 
sculptor will willingly waste good marble ; whatever the block 
afibnis more than the statue requires is cut carefully off. In 
this way Canova cut one of his Hebes from beneath the right 
hand of his celebrated colossal statue of Napoleon, now in the 
appropriate keeping of the Duke of Wellmgton ; and manv 
other instances might be given of a similar sort of saving witn 
artistr, whose characters as gentlemen are beyond impeach- 
ment. Nor is the charge of parsimony in the payment of 
Gahagan any better founded ; in truth, ttisee hundred poimdft 
was an extravagant price for the carving of such a statue. 
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and execution. Such a touching work in a church 
has more than the effect of a sermon. The cold 
serene loveliness of the mother — the natural beauty 
of the hapless child, and the allegorical mcmitress 
pointing to the abodes of the blessed, appeal to 
every heart, and touch the meanest understanding. 
It has been surpassed in moral grandeur of con- 
ception by the poetic genius of Flaxman, and in 
the elegance of nature by Chantry ; but it still 
holds its place in public afifection, and will continue 
to do so while human feelings are what they should 
be. The price was two thousand pounds. 

Of the Venus anointing herself, the favourite 
work of NoUekens, a colder tale must be told. 
The piece is deficient in the great charm of origi*- 
nal thought and natural propriety of action. An 
elegant body and handsome limbs will not do alone 
-—they must have the help of higher qualities. 
The Queen of love is dropping incense on her 
tresses from a bottle, and looking aside. Had the 
artist made her comb her locks like the ladies in 
the old ballads, she might have done with her 
glances what she pleased ; but in pouring out 
liquid incense the eye must aid the hand. Every 
body perceives that the action requires the assist- 
ance of the eye, and that the mistake mars the 
beauty of the whole statue. So much was this 
felt at the sale of the sculptor's works, which took 
^aee after his death, that some few hundreds only 
were offered for the figure, which the artist him- 
self had valued at £1,500, and it was bought in 
by a friend. The workmanship of the statue is 
very fine. 

If in his goddesses Nollekens conceived he was 
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dbowing his taste in the antique, and reviving the 
lost works of the old sculptors in their ordinal 
spirit, an opportunity of another sort was now pre* 
sented — ^that of expressing in words his feeling 
for the undoubted excellence of the sculpture of 
Greece. He was desired by the House of Com^- 
mons to give his opinion of the merits of that 
collection known by the name of the Elgin Mar- 
bles. At much expense and risk, and not without 
the exercise of some skill in negotiation, the figures 
which ornamented the temple of Minerva at Athens 
were removed to England, and arranged for public 
inspection. When &e doors were opened, paint* 
ers, sculptors and architects, with West, the Pre- 
sident of the Academy, at their head, went to look 
and to study. They were struck with the vigour 
of the conceptions and the breadth and simplicity 
of style, and asserted that from that day forward 
a freer and fresher spirit would be infused into 
British art. The pubHc heard with rapture of this 
influx of statues, groups, and processions of gods 
and goddesses, and hastened to gaze and wonder 
at those prodigies of genius. But to all save the 
artists the disappointment was woeful. Time, ac* 
cident, and barbarians, both christian and headien» 
had united to deface and injure them — ^few huids 
or feet or heads remained — here and there some ex- 
quisite hand-breadth of that beauty which charmed 
in the days, of Phidias was indeed visible ; but in 
general the external grace of the workmanshifi 
was gone — the action was dubious, and the sentit 
ment had to be imagined. All this was a serious 
drawback on the a<hniration which these marblefi 
merit; but artists brought eyes quickened by the 
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hope of solid information, and when summoned by 
ih& government to speak to their excellence and 
estimate their value, they gave their verdict in no 
ineasured terms. 

The sense which Nollekens had of the beauty of 
the Elgin Marbles may have been great ; but the 
way in which he expressed it is abundantly vague* 
•* I am well acquainted with these marbles," said 
lie; " they are as fine as any that I saw in Italy, and 
the finest things that ever came to this country. I 
hold the Theseus and the Neptune to be two of 
the finest ; I can compare them to nothing but the 
Apollo Belvidere and the Laocoon, and I think 
they are as fine. I cannot say they have more ideal 
beauty than the Apollo, but I think they have as 
much. They are not a fair copy of nature, but I 
look upon them as ideal beauty and closeness of 
study nrom nature. The bas-reliefs are also very 
Ime, in the first class of that kind of work, and so 
are the Centaurs. I reckon the whole much above 
die Townley Marbles in beauty. The Townley 
marbles are indeed quite finished and mended up, 
imd these are real fragments as they have been 
fottnd, and it would take a great deal of time and 
e&pense to put them in order. They will be more 
iisel^l to artists in their present state than if re- 
stored, and I would not have them touched.'* Of 
dieir value in money he could not speak. 
• Such was the opinion of Nollekens on the com* 

erative merits of the Theseus and the Apollo of 
(Ividere ; he was supported by one of the ablest 
of bis brethren, Mr. W estmacott, who, indeed, said 
tibe River God and the Theseus were infinitely su- 
perior to ^e Apollo ; and contradicted by Flaxman^ 
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wfho dkc k gc d Ht^tit km poedfi bcaistj d^ Apolk 
mrpasMda^ tkesUrtnes ke kmew. Thefiufthof «iar 
two sculptofs most have been siFoifeg whan they 
save such hardy testimony ; the Theaeits and tht 
Kepttme are stripl of ad^ mgaAce oi axa£aieit — dietr 
§eet and hands are bvoketi off — ooe head is gonc^ 
and aU that remuns of the other ia bat the. ro«^ 
xvidimeiita of a human faee. I am whcAy at a loaa 
t» coneeive on what pnne^ile statttes thua raiitilated 
and flayedy and of wloch no one can divine tfaa 
mstiinent, should be dedared equal or superior to 
the perfect amd undbanged ApoUcK Lodkat the 
God of Day living and breathii^ bel<Nre ycNi» in 
the woards of Byraa — aiEkd the statue is stiU aupenm 
to the verse, exquisitely descriptive as the verse ia: 

**..., The Lord of the imerrii^ bow, 
The God of Kfe and poesy, and light— 
The Sim in human limb» arrayed, and bivw 
All radiant from his triamph in the fi|g^t; 
The shaft hath juat been shot — the anraw bti|^ 
WMi «> immortal vengeance ; in Iris eye 
And nostril beautiM disdain,, and might 
And majesty flash theur full fightnings by 
Developmg in that one glance the Deity." 

Turn fr(»n these rapturous words and the jet 
dnriner im^e whidft inspired thaa»» and look at 
Aose two maltreated marbks, fine indeed as ita aa 
they go, exqiuske in the little that is spared of the 
CNriginal, and say how amsekss they are be«de 
tiiat iiamred 8h^q>e of which Flaxmaik spoke ao 
traljy. when in poetic byrdtinesa be gave it pseM<* 
dmce to alt created thu^s. 

Nofiekena bad now readied his aeveii^Mhurd 
T^ and die firienda of his yonftb were falling 



arosnd bim. His regularity, temperance, and ttii<*' 
impawHoned nature were all in favour of long lilb, 
and bis bodily strength continued undiminished. 
He modelled away with all the alacrity of early 
years — touched and retouched his Venus — held 
coikfer^ices with his wife on domestic economyi 
with his assistants on the quali^ and terms of his 
latest purchases of marble, and saw with pleasure 
Ins fame suffering no eclipse and his £;>rtune ex- 
panding. His wife, more youthful than himself 
and more abstemious and saving, began to fail* 
The Pekuah of Johnson wore in 1810 another look 
than that which charmed the great moralist some 
forty years before ; an aihnent of the spine eon- 
fined her to a couch, and as infirm health seldom 
sweetens the temper, she became peevish and ill 
to please, and frequently upset the composure of 
her husband* Joseph, it is true, was no nice per- 
son, and withont intending to hurt her feelings, he 
frequently discoursed upon the nature of her com- 
plaint with a simplicity and plainness which could 
not fail to ruffle the temper of one who was some- 
thing of a pedant in her speech, and who loved to 
utter sentences as weighty in words, if not in mean-* 
ing, as those of her early admirer Johnson. lU 
health was a serious afHiction to a lady who carried 
her i^ans of eccMiomy into the matter of matches 
and brooms ; she could no longer make her choice 
and settle the price at a butcher's stall of a favourite 
joint — or cheapen cauliflowers, and scold some 
mendicant dealer in fruit for a rise in the price of 
ZgfjgiUa* She could even attend no longer to the 
»oper distribution of coals amongst the studio 
lution imprudent sitters of the wrath of 
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her husband when they presumed to add fuel to 
the starving grate, nor superintend the motions of 
a cinder-saver, invented by a frugal dignitary of 
the church, and presented by its pious maker to 
the artist. AQ these things troubled her sorely, 
and the murmurs of her husband assisted notfains 
to alleTiate her regrets. ^ 

As old age and its weaknesses came on, the 
sculptor and his sharp-sighted wife could not fa3 
to perceive the increase of a certain description of 
friends so well described by Ben Jonson. 

« . . . , I have no parent, child, ally, 

To give my substance to; but whom I make 
Must be my heir: and this makes men observe me i 
This draws new clients daily to my house, 
Women and men of every sex and age, 
' That bring me presents, send me plate, com, jewels, 
' With hope that when I die — ^which they expect 
Each greedy minute — ^it shall then return 
Ten-Md upon them: whilst some covetous 
Above the rest seeks to engross me whole. 
And counter-work the one unto the other — 
Contend in gifts as they would seem in love." 

Of those sjrmpathising persons who gathered 
around this old and childless pair, and sought by 
presents of little price, and a multitude of agree- 
able personal attentions, to gain confidence and 
love, and so find their way into that final will 
which was to disperse a now very large property— 
the most assiduous was a wine merchant and con- 
nossieur in pictures — Caleb Whitefbrd by name. 
This man — the discoverer of a species of printing- 
press wit, called Cross Readings, and the wearer 
of the last wig in London with five curls on each 
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side — kept pouring into the sculptor's house and 
studio such small presents as he imagined would 
please the old and infirm. To the wife he gave 
flowers in pots and nosegays, and to the hushand 
fleecy-hosiery shirts and choice wine ; and availing 
himself of his reputation for small wit, sought by 
ridicule and raillery to drive away from the thres- 
hold of Nollekens all those, and they were not a 
few, who had wishes like his own. But one day, 
while scheming Caleb was reckoning how long it 
was likely two sinking persons, near eighty years 
old, might last, and how much of two hundred 
thousand pounds would Klrop in to the share of so 
kind and faithful a friend. Death inconsiderately 
laid the fatal touch upon himself! 

To a fair fame and a fine fortune, labour, at the 
eightieth year, could add but little, yet Nollekens 
still laboured — something was necessary to amuse 
a man who could not gladden himself with his own 
thoughts. He no longer ventured, indeed, to 
model statues or groups — but his sitters for busts 
were many, and amongst them men of mind and 
station. From 1810 to 1816, the last years of his 
exertions, he modelled some thirty busts — ^not a 
few of which rank with the most valuable of his 
works. The chief heads are those of the Duke of 
York, Lord Castlereagh, Lord Aberdeen, Lord 
Erskine, Lord Egremont, Lord Liverpool, Can- 
nil^, Perceval, Benjamin West, and Thomas Coutts. 
The bust of the Duke of York is an admirable 
piece of workmanship— that of Canning is of high 
merit — the least worthy of praise, perhaps, is Per- 
•ceval — with sunken cheeks and a death-like brow^ 
jmch as he looked when he lay under the pistol of 
the assassin. 
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When Lord Castl«feagb was gitttng ^r Ibs Imst 
eoals were high in price, the weather extrenv^ 
eold, and Mrs. Nollekens, sitting b<^tered up hj 
the fire, seemed shivering. His loidsfaip roM^ 
when the sculptor went out for more eliay, and 
good-naturedly threw some coak on the fire» 
** Oh, my good lord," croaked the dame, ** I don^t 
know what Mr. NoUekens will say !** ** Tell him, 
my good lady,'' said he, smiling, ^* to put them iat^ 
my biU !" 

The bust of Mr. Coutts originated in the r«^ 
commendation of Fuseli. The banker said to the 
keeper of the Academy, '* My family have urged 
me to sit for my bust — now as you know price 
can be no object, pray tell me who you think caa 
execute it best.'' ** I can have no difficulty in 
doing that," replied Fuseli ; *' for though NoUe- 
kens is weak in many things, in a bust he staada 
unrivalled. Had you required a group of fignregi 
I should have recommended Flaxman — ^but for a 
bust, give me NoUekens." This was, I believ<ey 
die last bust on which the sculptor laid his hand, 
and it certainly cannot be praised either as a like-- 
ness or a work of art. The aged banker was vety 
ill at the time, and this is visibly impressed upon 
the head. It has an air o£ squalid poverty and 
rueftil sufl^ing. Mrs. Coutts, according to the 
record of Smith, accompanied her husband to diete 
sittings^ and brought with her the most delicious 
soups and comforting refreshments, which she 
wanned in a silver saucepan and served with her 
own hands. " I declare," said Mrs. NoUekena, 
who was a witness to die care of the lady, •* it 
almost did me as much good to see old Mr. Coutts. 



enjoy every miHiful af it is it wodd have doao 
faad it paraed ^iroiigh my own moutli.'^ ** Th^e 
nTowry soup soenes," amtinaes SHikfa, " iiiu$t 
iiwre been comicaMy oorioas as well as truly 
mehnclidiy, fbc at that time Mrs. Nx^kms was 
in iier iast stage of existence, with hier spiae nearly 
beat double. A wry neck had much twisted her 
bead, which, in the best possiUe position, redmed 
apoa a wing cf a luirae^s old-&diioned high-back 
mght chair, covered witb a broad chequered red 
and white stufil Then Mr. Coutts was suj^ng 
his soup, attended by his wife, a lively lady, naost 
fiishiomably dressed, whilst NoUekens, nearly dea£ 
was prosecuting his bust, and at the same time 
repeating his Irad interrogations as to the price of 
stocks, when his sitter good-naturedly staid the 
spoon half-way to his mouth to answer him.'* This 
scene, made up mainly of old age, iUness, and 
awance, does not strike me as at all diverting. 
On the i7th of August, 1817, Mrs. NoUekens was 
relieved from all her sufferings, in the seventy* 
jburthyearofherage. 

The change which the death of this jealous and 
penurioas lady wrought on NoUekens was not un- 
notioed, it seems, by his household. He received 
the common condolences of friends — looked doleful 
—-paced up and down his room, and glanced fre* 
qiiently at the empty chair in which his wife had 
rested ^or many years. He felt the want of her 
company, and for some time maintained the esta* 
blishment of his household as she had left it% 
But old and sinking as he-was, his heart, no 
2<Miffer curbed and rebuked in its likings by his 
sordid partner, began to expand — two moulded 
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eaadles aj^ared on bis table in room of oiie*>-4ie 
paid more attention to his dress — drank m^re 
wine at table — sat up biter at ni|^t — ^lay long^ m 
the morning, and even invited friends to breakBurt, 
dine and sup. He grew more liberal every way--*- 
would treat his assistants to a coach into the country 
and a dinner — was hospitable to those who bad acted 
as his models — asked them sometimes if a bank- 
note would be useful, and sent them home rejoicing 
ten pounds richer than they came. All this ^owed 
B, man not naturally sordid — nor had his decision 
entirely forsaken him. A servant maid, called 
Mary, presuming on her good looks and oa the 
epithet of pretty, which the sculptor gave her in. a 
moment of forgetfulness, ventured, it seems, to 
assume haughty airs, and even treat her master 
loughly. The old man kindled up, turned her 
unceremoniously away, and declared his determi- 
nation to be ruler of his own house. His biograr 
pher alleges that Pretty Mary had a secret at- 
tachment to the artist's person or purser and 
aspired to be his wife — if so, her way of wooing 
was as original as unsuccessful. 

Pretty Mary, however, was not the only one 
who went unwisely to work with our sculptor: 
his foreign confessor — a person who, by profes* 
sion, should have been abstemious — contrived to 
eat and drink himself entirely out of his good 
graces. This holy man called one wet morning^ 
and having performed his office, was about to go» 
when he was advised by NoUekens to stay till the 
rain abated— he stopt till dinner was ready. Now 
the Duke of Newcastle had sent the sculptor 4 
brace of fine pheasants — on one of which, nicely 
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ftmsted, lliey sat down to dine. The confessor 
helped- his host to a wine, and himself to the 
remakider, though he declared he loathed such 
-dainties. ** I have no pudding, reverend Sir/' 
said Nollekens, " will you have a glass of wine ? — 
Bronze, bring a bottle of wine." The wine was 
produced — the sculptor took one glass — pushed 
the bottle to the priest — and laying his head back^ 
as was his custom, fell sound asleep. On awaking, 
NoUekens said, " take another glass. Sir." << Thank 
>you, Sare," said the priest, ** but I have finish de 
Wtle!" — "The Devil you have!" muttered the 
patient. " And now, Sare," continued his rever- 
ence, " as the rain is over, I will take my leave." 
As soon as he was gone, " Bronze," said NoUekens 
to his old attendant, " don't let that old rascal in 
a^ain. Why, do you know, he ate up all that large 
bu:d — ^for he gave me but one wing — ^he swallowed 
all the ale too-— and out of a whole bottle of wine, 
I had but one glass." From this time forward he 
dispensed with a confessor. 

He was now become weak in body, and not a 
little in the mind, or rather he fell into lethargic 
reveries, from which he would sometimes arouse 
himself and say to his careful attendant, " I cannot 
sleep — I cannot rest. Is there any one with whom 
I am acquainted that would be the better of a little 
money — any person that wants a little money to do 
them good." His nurse — Mrs. Holt, a careftd and 
kind woman — would on this venture to name some 
one. " Aye," said the sculptor, " you are right— ^ 
in the morning I will send ten pounds " — and he 
never forgot his promise. With all his habits of 
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wtmm^, he bad maintained tfaroogh life Am M. 
EngKsh iM-aedee of giving fais domestics a p rca o it 
of money on fais liirdi-^y. Hie present in eailv 
yeani was not nmcb — Imt it increased as he wd" 
Tanced, and before his death had reached to ten, 
and even in some cases to tvirenty poimds. Of d 
his attendants he loved most to speak to his old 
handmaid Bronse — he listened to all her tslk«— 
ventured sometimes to joke with her, and thongh 
she was none of the most delieate of cooks, was 
pleased with nothing so well as what she had pre- 
pared. He had now committed the chai^ of his 
house and stndio to his principal assistant, OoUet^ 
and seldom ventured abroad, but with his arm* 
chair wheeled toward the window, lay looking oak 
on a little garden-plot of flowers, whi<^ one of his 
dep^idents had formed to scent die air and gratify 
his master. 

The last time I saw this remarkable man, was 
before the opening of the exhibition of, I think, 
1819. He was then unable to move but by tha 
aid of his attendants ; and having expressed a wish 
to Chantrey, whom he admired and loved, to 
the exhibition of painting and sculpture, he 
carried up stairs in a kind of sedan, and with 
friend at his elbow, sat for a time looking round 
him. He then fixed his eye on some work which 
pleased him — muttered a few almost inaudible 
words — moved with his body in the direction of 
his object, and made a sign when he was placed im 
the right point of view. His power of expressing 
what he felt was never strong — it was less than 
ever now — but his good taste was in fiill vigour. 



irOLlSKEKS. IM" 

^fer he caused himself to be j^aced before all the 
test paintingfl, and his rexnarks went at <moe to 
their chief ments. Chantrey afterwards said, that 
Lis observadons were judicious, and penetrated to 
^e senthnent and meaning of the scenes and 
'l^oups. When he was borne to his eoach, he gave 
the persons who helped him a guinea each — put 
Ins hand to his hat, and bade farewell for ever to 
the Royal Academy. He was then eighty-two 
^f«ars old. 

As his strength failed, he gradually withdrew 
liimself, first from marble and next from clay, and 
finally from making drawings. Over the remuning 
years of the sculptor's life, during which he rather 
l»eathed than lived, I shall scatter such anecdotes 
Bs the curiosity, the kindness, or the malevolence 
of the world have gathered together. There will 
be something to commiserate, and something to 
eommend — ^he was a singular mixture of weakness 
waA strength — of meanness and generosity — of im- 
becility and talent. 

That NoUekens was careful of his gains waa 
Imown to all, and often alluded to even in liis pre^ 
•ence. Fnseli, himself towards the close of his 
U€e a hoarder, said, " Nolly was never known to 
Meed." His friends and acquaintances were not, 
therefore, sure of a kind reception when they 
went to solicit him for any charitable purpose — 
they could not indeed calculate the result — tor the 
apjiication which was received coldly to-day might 
to-morrow brmg down a golden shower. It hap- 
pened on a time, Uiat Turner the landscape painter 
ftsked the sculptor for a subscription to that be- 
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nevolent institution, the Artists* Fund. " It's but 
a guinea, man," said Turner, in his blunt way. 
*^ but a guinea ! " said Joseph, ** that will do little 
for you — ^here, thirty will do better" — ^and thirty 
he accordingly paid. To Baily, a sculptor of wdl 
known talent, he was equally generous, when he 
solicited his help for another institution of the 
«ame nature. Nor was his beneTolence, fitftil ] 
though it was, confined to public bodies — on 
hearing that a poor neighbour was prevented from 
apprenticing out his son for want of the proper 
fee, he sent for the &ther, gave him an hundred 
pounds, and would scarcely listen to his thanks. 
• To his assistants he was uniiK>rmly kind and 
indulgent — the numerous works with which his 
studio was filled, were put into their hands to be 
wrought into marble from the models which he i 
made ; the working of the busts was settled at a 
regular price each, and as the draperies were all 
aimple and the hair of easy execution, they could 
not fail to earn upwards of five guineas per week^ 
The name of NoUekens stands free from all re- 
proach amongst workmen on the matter of wages. 
Even afler old age had benumbed his faculties, 
and he had declined accepting any more commis- 
sions, he continued to keep on some of his men at 
their usual wages, and one day, when his wife rated 
him sharplv for giving full pay to a man named 
Dodemy, the sculptor called to the labourer, and 
said, ** don't mina her, Dodemy, I'll raise your 
wages two shillings a week were it but to spite 
her." If he was not uniformly generous, neither 
was he uniformly sordid — he was not profuse with 
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the rich, and parsimonious with the poor. He, 
whom his workmen acquit of being niggardly, may^ 
be safely written down as a deserving master. 

A man, who usually shaved and dressed him, 
apologized for coming in an old hat, saying, " I 
had a new one sent home this morning, and some 
thievish person stole it out of my shop." Nolle* 
kens put his hand in his pocket and gave him a 
guinea, saying, " there, that will buy you ano- 
ther." The same person afterwards, in an acci- 
dental conversation, stated, that he had but two 
shirts. " Have four then," said the sculptor, 
giving him a pound note. There probably might 
be something of a vaunt in his offer of thirty 
thousand pounds for the Elgin Marbles, when he 
heard that government hesitated at the purchase ; 
but I am willing to believe there was more sin- 
cerity in his intention of bequeathing twenty thou- 
sand pounds to the Royal Academy to endow suit- 
able schools of art, and defray the expenses of 
deserving students in all the galleries of Europe. 
The purchase which the government made of the 
Minerva Marbles prevented, however, his sincerity 
m the first offer from being tried, and the interpo- 
sition of wily friends hindered him from fulfillmg 
the other. 

To match those acts of kindness or generosity, 
it would be easy to find a corresponding number 
of mean and selfish deeds. It must, however, be 
borne in mind, that Nollekens was really and truly 
ft coarse, unpresuming, uneducated man, unpolished 
by his profession — of simple manners — without 
ostentation in his person or his household, whose 
mind was a stranger to every thing elegant save 



190 THE BBTEUH aCVL^TO&S. 

8eiilptuie» and wlio preferred a joke with lik bsh 
sistantSy and a cup of tea with one of his liviod 
models, to the society of the titled and the learned. 
Such a person as tins could not &iil to gather 
noney, and though one cannot help lamenting that 
his heart failed to expand with lus fortune, I am 
not sure diat we are entitled to stigmatize it as a j 
crime. He considered himself as nothing superior ^ 
to his handmaids and his as^tants — ^he lived in 
their company, spending his money freely aceord* 
ing to his own limited notions of his station : he 
was imable to act the part of a gentleman, and 
could not imagine the rank which genius entitled 
him to hold — ^and so he lived and so he died* 

When Cha»trey sent his bust of Home Tooke 
to the Exhibition, he was young and unfriended ; 
but the great merit <^ the work did not escape c 
the eye of Nollekens* He hfred it from the 
floor — set it before him — moved his head to and 
fro, and having" satisfied himself of its exoelleneey 
turned round to those who were arranging the 
works for the exhibition, and said, '* Iliere's tt 
fine — a very fine work — let the man wiio made it 
be known — remove one of my busts and put this 
one in its f^ace, for well it deserves 'it.*' Ofrea 
afterwards, when desired to model a bust, he said '' 
in his m€>st persuasive way, " go to Chantrey, he's 
the man for a bust — hell make a good bust of yo» 
— I always reeoimnend hiacn." Not did he he^tata 
to ^e a piece o€ marble to a deserving sculptor 
— <* take it," he said, ** it encourages more than 
money does." He sat for his bust to Chantrey, 
who* always meiartioas his name with tenderBCsa 
and respect. i 



The hmtr at length ^p|»t>aGhed when Nollek&os 
to bid farewell ^ ever to all that he disced 
<Mr loved — that time so kng loolttd for and ae 
aiixiously expected, whkh wa» to cooaigp him to 
the diftsty and aUay the intter of many an expect- 
jsfkg. heart, desiroua of hdng in the way when the 
golden shower should descend. For a description 
of this righteous class of persons^ I must have re^ 
eovurse to Smith, who seems to have noted down 
with much accuracy-^I know not with what ap* 
pvehensiona — all new candidates, who sou^t by 
stratagem and wile to win their way into £be last 
will and testames^t of the rich old man of Mortimer 
Street, " About this time," says the biographerj 
*^ he was courted by several legacy-hunters> who 
were beating about the bush. Amusing trifies 
lirom various quarters were continually placed be- 
finre him in his rocmi. One brought him a tall and 
«sttended chinmey-campanula ; and to make it look 
taller, placed it on a table close to his nose — ^another 
brought the French Giant in a coach, and he was 
4elighted to see his head touch the ceiling. One 
pers«Na was desirous to be informed where he liked 
tm cheesecakes to be purchased — another, who 
presented stale tarts, boi^ht in a neighbouring 
shop, sent his servant in a laced livery to inquire 
wh^her his cook had made them to his taste — a 
third sent him the best {»g-tail tobacco cut into 
svcfa lengths as suited an epicure in that Irs^ant 
weed — a fourth sought to entice him to take a 
cockney ride in a hackney coach to Kensii^ton, to 
look at an almond tree in bkMMoa and puU goose- 
bemes — a fifth sent him jellies, or sometimea a 
^licken with gravy ready made in a silver butt»* 
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boat ; and a sixth regularly presented him with a 
change of large showy plants to stand on the tables 
so that he might see them from his bed." It re- 
quired an anxious observer to note all this. That 
Smith was such, his narrative sufficiently shows — 
he had his own expectations, and ere long he had 
reason to think of the saying, " blessed are they 
who expect little." 

To Nollekens, indeed, weak in body and mind 
as he was, the scene which he daily witnessed must 
have been alike disgusting and dismaying. If he 
reflected at all, he must have cursed the gold which, 
while it could not purchase one minute's intermis- 
sion from pain, nor soothe his apprehensions of 
futurity, had cast a spell over the greedy and the 
srasping, and brought them to his sick couch to 
msult lum by their anticipating looks. There is 
every reason to believe, that all this, and more than 
this, was present to the mind of the sculptor. For 
years before his death he was in the practice of 
making wills — as friends grew slack in their atten- 
tions, or became too impatient to wait with decency 
of demeanour till nature did her worst, he drew his 
pen through their names — or cut off some hundreds 
or thousands from the bequests he had purposed to 
make them. The picture of his parting hour con- 
tains some sharp admonition — we may imagine the 
suspicious old man saying little, but tJiinking much 
— ^snowing to his summer-friends some new pro- 
spectus of the goods they were to share among 
them as the rewards of their patient sympaUiy. 
There one saw thousands written against his name, 
another read his tens of thousands, while to some 
sagacious friend the testator whispered, << dioa 
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shalt be residuary legatee — depend on it." All 
€tns time, perchance, the old man was muttering 
with Volpone — 

" Vulture and kite, 
Raven and gore-crow, all my birds of prey 
That think me turning oareass, now they come— 
I am not for them yet." 

But, unlike Volpone, he had no feigned cough — 
no imaginary gout — no assumed palsy, nor ailment 
of the fancy wherewithal to deceive his visitors : 
all with him was real and unfeigned : — ^he was daily 
sinking under the load of infirmities, and not ail 
the skill of Carlisle could retard his dissolution. 
Having lasted eighty-six years, he was released 
gently, and without suffering, from the ties which 
had so long united him to the earth, on the 23d day 
of April, 1823. His assistant, Goblet, was with 
him when he died. 

' On the day afler his death the executors met, 
and that long-looked-for document was produced, 
which was to allay or increase the fever of many 
bosoms, and distribute — none could divine among 
whom — the sum of two hundred thousand pounds 
in money, besides the ownership of some valuable 
houses. When the deed was read, it appeared that 
few of those humble people with whom he had 
associated were forgotten; amongst them he di- 
vided some six thousand pounds in legacies, an- 
nuities, and other bequests — three of his assistants 
received an hundred pounds each — his nurse ob- 
tained fifty pounds yearly for life — Goblet, who 
was his companion at the rate of a guinea per day 
till he died, received thirty pounds ai year — and 
none of this class seemed forgotten but Dodemy, 
yoL« III. o 
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who, fi>r some casual ofifence, had been struck out 
by an express codicil, dated 15th April, 1819. Sir 
William Beechey and Thomas Smith were execu- 
tors, with one hundred pounds each; — ^and the 
residue of his vast fortune went to two pecaons, 
namely, Frands Palmer, and the weU-known anti- 
quarian, Francis Douce, friends of some standing. j 
At this announcement there were murmurs — those 1 
who had soothed and flattered, and fed, thought 
their words and their gifts were unrequited ; nor 
were there wanting others who imagined that a 
genuine document of later date would be found, 
making a more equitable distribution. ** During 
the investigation of his papers," says Smith, ** I was 
in anxious expectation of finding a will subsequent 
to the one produced, as he had been for years in 
the habit of signing many wills, in all of which he i 

assured me he had recollected me and my family — 
* that you may denendupon, Tom,' were nis words. 
In the year 1810 ne showed me a list of the names 
of one hundred persons, to each of whom he said 
he intended to leave one thousand pounds." We 
all know with what feeling and taste an executorj 
with a legacy of an hundred pounds, has written a 
life of this artist : it would be an idle speculation 
to consider what use a residuary legatee with one ' 
hundred thousand pounds would make of similar 
materials. 

Of all the artists whom I have chanced to know» 
NoUekens seemed, in manners and in look, the 
least calculated to succeed in the arduous task of 
bust sculpture ; yet it is well known how triumph- 
antly he pursued it. Homeliness and simplicity, 
partly the disguise of crafl, did for this artist all that 
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oonrtesy and gracefbl manners h«ve been able to 
cb for others. Nollekens, in all things else a boor, 
had the rare merit of rivalling higher and more 
accomplished minds in his art. His reading ex- 
tended little beyond the catalogue of the exhibit 
don ; he knew nothing of grammar, nor even of 
spelling. These scarcely credible assertions, his 
memorandums, and the codicils to his will ^whieh 
I have examined) sufficiently prove — yet this man 
sent out works of art surpassed by few. 
• The claims of Nollekens to distinction are three- 
fold — bust sculpture, monumental sculpture, and 
poetic sculpture. He attained to eminence in all — 
out to lasting fame, I apprehend, only in the first *, 
and even there the permanent meed is secured 
to him more from the lasting importance of some 
of his subjects than from the splendour of the art 
with which he has invested them. No one will foif 
2t moment rank his busts with those of Roubiliae 
or Chantrey. 

They are, however, unaffected, and elegant* 
There is no attempt to raise ordinary heads inta 
Ae region of the heroic, nor to give to even emi- 
nent mortals the looks of gods. The best are 
simple without weakness, and serene without au- 
sterity. In woman he took beauty as he foimd it^ 
and of man he gave the mind, and no mor^, which 
was spread visibly before him. There is little 
dignity, but much truth ; sometimes mechanic vi** 
ffour — never exaggeration. It cannot be denied, 
nowever, that his simplicity is oflen tame, his 
serenity languid — that his women are of^en beau- 
tiful without sentiment — and that in his men he is 
iipt to miss that manly breadth of character which 

o2 
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is the token of all that is great and noble. The 
artist who makes the portrait of a man of hi^ 
merit, yet puts no merit into his looks, and says 
he saw none, errs in two material points — ^in art as 
well as in observation. Look on ail eminent heads 
painted by eminent artists, and there genius ta 
stamped, so that he who runs may read. Tfaey> 
saw, or imagined they saw the man, in his moments 
of inspiration, when die full vigour of thought was 
quick, and he had arisen above his work-<lay looks, 
with his soul in his eyes and on his brow. Nolle- 
kens rarely, if ever, saw so deeply as this. 

The chief attraction about his hundred buata-— 
for that number and more he made, besides many, 
duplicates — was ease and simplicity — the chi^ 
defect is want of dignity and sentiment. This is 
as visible in his models as in his marbles : — the 
latter were chiefly the work of his assistants ; the 
former were all his own — but what the model 
wanted the marble could not well possess. 

In transferring the likeness of the plaster to the 
stone, much depends on the accuracy of those who 
rough-hew the bust — much more on die skill of hira 
who carves, and not a litde on the quality of the 
marble. If the marble is something dull and opaque, 
close copyism will do, because the materials re* 
semble each other ; but if the marble is more trans- 
parent, a bolder mode of treatment is demanded — 
for the lucid beauty of the stone gives something 
of the effect of carving in chrystaL— the markings 
of thought and touches of sentiment are lost m 
light — deeper and grosser lines and totichings 
are necessary. Such must frequendy be the dif- 
ference of the marble from the model — ^but the 
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diflference between the model itself and ^he living 
original must be much greater still. In all busts 
— I speak of works of the most eminent — the eyes 
are deeper sunk, the hollows on each side of the 
Bostrfls deeper, and the comers of the mouth more 
strongly given than in life. Nay, it is seldom in- 
deed that the measurements of what would seem 
most important parts correspond with the flesh and 
blood. An artist who knows his profession never 
aggravates any of the deformities of nature — a wide 
mouth he never widens, a long nose he never 
lengthens, nor do^s he make a narrow forehead 
narrower. There are other differences yet. A 
swarthy face and dark eyes will, when copied in 
marble, difler in most material points from the 
same fece if it had a fair complexion and light 
eyes. To get the full effect of the black eye-lash 
smd the dark eye, the sculptor must cut much 
more deeply into the stone than if he were seeking 
for the expression of the other. The contrast be* 
tween the swarthy glance and the white material 
calls for deep shadows. No one knew the re- 
sources of his art better than Nollekens — but he 
did not always work successfully. He had less 
mastery in his treatment of the eye than in any 
other part of the human frame. 

It may be interesting to some readers to be told 
that of his hundred busts forty were of ladies, and 
BOt a few of these of the highest rank — for exam- 
ple, an empress of Russia, a princess of Wales, the 
eonscnrt of Frederick Duke ofx ork, and five British 
dodiesses. 

The monumental sculptures of Nollekens may 
be briefly dismissed. These works are in number 
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upwards of seventy, varying in magnifiriHiee ao^ 
cording to the wealth or taste of the employ^rik 
There are amcHigthem single statues, such as those 
of Pitt and Rockingham, which merit notice, be- 
cause of the persons whom they represent; wad 
there are monuments, such as that of Mrs. Howard, 
which dwell in our hearts from their nature and 
pathos. But with a few such exceptions, the wodd 
would do no injury to the memory of the scu^tor 
by forgetting this class of his productions altoge- 
ther — ^Siere can be little fine art where Uiere is na 
true dignity. 

On his poetic sculptures he founded bis chief 
hopes of future fame, and he considered them with 
the care, and wrought upon them with the diligenoe 
of one reserved to trust to no hasty effi>rt in a 
matter concerning futuritir. But his utter igno- 
rance of classic lore could not fail to injure his 
works of this order. He saw, for exan^^e, but 
half, and less, when he saw only the Venus de 
Medicis — he ought to have seen the goddess 
breathing of Ol3rmpus, with her inspiring oestus o% 
soothing Helen to love, when Paris was at hand-^ 
or bearmg j£neas, her bdoved son, wounded and 
bleeding, from the tumult of battle, when assanked 
by Diomed. He saw none of those glorious sights 
•—he wanted that high genius whidi can render 
marble a diviner thmg than what is presmt in 
models and fragments ; — ^he could foshi^ a fom 
coldly and mechanically correct — but he was unaUe 
to make it breathe of rapture and of heaven. Of 
his five Venuses — viz. Venus chiding Cupid— <- 
Venus sitting with her hands round her knees — 
Venus anointing her hair — Venus taking off bar 



sandal — ^and that called the Rockingham Venus — 
he himself preferred the one anointing the hair, 
and scrupled not to ccHnpare it with the famed 
masterpiece of antiquity. There is in it fine nature 
and fine workmanship, doubtless ; but Nollekens 
wanted imagination, and he who is deficient in that 
ought to decline commissions for gods and heroes, 
imd abide by things visible and earthly. 

Something should be said of those sketches 
ivhic^ he modelled in clay and hardened in the 
fire, hundreds of which were dispersed at the sale 
of his works. They consisted chiefly of formal 
groups, — ^the figures some six or eight inches high. 
Here we find all manner of attitudes and varieties 
of emotion^— the positions are generally natural and 
unembarrassed, and grouped together by an eve 
i^ilful in arrangement, and conscious that the 
work had to satisfy criticism in a hundred points 
of view. There are mothers and children without 
ivamber — ^women in all costumes, and men in every 
khid o£ monumental employment. Yet with aft 
this variety a barrenness of fancy is everywhere 
▼isiUe— common postures and hacknied meanings 
Inbound — and, in a word, holding that the work- 
fnanship of Nollekens was at least as valuable as 
his conceptions, I cannot agree with those who 
liifiik lus sketches superior to his marbles. 
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JOHN BACON, 

Descended from an ancient family who inherited 
estates near Wincanton in Somersetshire, was horn 
at South wark in Surrey, on the 24th of Novemher, 
1740. His father, Thomas Bacon, was a cloth- 
worker, who, leaving his native county early, 
sought fortune in London with such indifferent 
success, that John when very tender in years was 
ohliged to work along with him for the maintenance 
of the family. When five years old he fell into 
the pit of a soap-boiler, and was rescued with diffi- 
culty; and a month afterwards he fell before a 
loaded cart, and by. an accident almost miraculous, 
the wheel passed over him without inflicting any 
injury. Though from ill health, or want of full 
employment, his father was unable to educate him 
as he wished, yet he was a fair English scholar, 
and showed some skill in composition afler he had 
risen to distinction. He discovered an early love 
for pictures and figures, and even attempted to 
draw. Though employed in work of the humblest 
kind, he began when quite a boy to have those 
undefined stirrings of ambition within him, which 
made him desire some worthier pursuit, and ask 
himself the question, " How can I be satisfied with 
my present employment?" "Yet at this age," 
says Cecil, his biographer, " he concluded that 
happiness was in every man's power who could 
learn to discipline his own mind, and on this plaa 
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he made a sort of philosophical attempt to com- 
mand his own happiness." 

The speculations of our young philosopher in- 
duced him, when he was fourteen years old, to 
apprentice himself to one Crispe of Bow Church- 
yard, an eminent maker of porcelain, who taught 
him the art of modelling the deer and holly-tree, 
the bird and bush, the shepherd and shepherdess, 
and birds of all shapes and beasts of every kind, 
such as are yet made for show or for use in our 
manufactories. That those early attempts con- 
tained the rudiments of his future excellence has 
been asserted by some, and denied by others ; at 
all events they aided in preparing his hand for 
better performances, and these were not long in 
appeanng. It ought to be mentioned that he was 
frequently employed in painting figures on plates 
and dishes : — those were probably a repetition of 
his models, with the addition of the duck in the 
pond, the angler and his rod, and the hunter with 
his hounds. At this early period of life, he prin- 
cipally supported his parents by the produce of 
his labours. 

It was the practice of sculptors in those days to 
send their sketches, and small clay models, to the 

Sjttery furnace to be burnt ; and these young 
aeon examined with a curious eye, and a desire 
to imitate what he could not fail to see were supe- 
rior to the groups and figures manufactured by 
his master. The sight of these works stimulated 
his ambition ; he strove to model in the same style,, 
and gave all his leisure hours to the fascination of 
his new pursuit. The figures which by day he 
painted or modelled, vanished from his thoughts. 
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wiieii erening Inroogiit leisure ; and lie proceeded 
to discipline his hand and eye in the serere school 
of scnlptfire, with the hope that the time would 
come when he might appear m£b. no discredit 
amoitfst the artists of his country. But his desare 
of in£pendence, and his veneration for his parent^ 
held him in the resolution to make aD these expe^ g 
riments during his hours of remission from lahour ; 
he fdt afraid that if he rdlinquished certain bread, 
in a oonmon occupation, for the visionary wealdk 
with which art was tempting him, he might £ifl, 
and find few to sympathise vfith a ^ihire, more 
srievoos in its consequences to others dian to 
himself: he accordingly took the prudent way to 
ftma, and was an undistinguished labourer in the 
shop of Crispe, when, at the age of nineteen, he j 
presented, not without many misgivings, the first ^ 
work which he thought worthy of notice, to the ' 
Society of Arts. This, which received a premium j 
of ten guineas, the secretary of the society entered 
merdy as ''A model in clay." Nor on any of the 
ether eight works, for which he was afterwards 
awarded upwards of two hundred pounds, has faia 
laconic historian bestowed more than such jottings 
88 these : ** For a model in clay, fifteen guineas ;** 
•* For a basso relievo in clay, twenty-one pounds ;•* ^ 
**For a human figure as large as Kfe, fif)y-two 
pounds ten shillings." Such are the entries against 
die name of Bacon in the singular annals of dim 
society. It is an injury to genius to conceal the 
character and objects of its early aspirations : of 
all that Bacon presented from 1759, when he was 
nineteen years old» till 1776, when he was thirty- 
seven, the secretary gives no better account than 
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I }mv€ quoted. From another souree I learn that 
the first of his successful attempts was a small 
figure of Peace, after the manner of the antique. 
How long Bacon continued in the pottery haa 
•net been tcld. During his apprenticeship, he is 
said to have first formed the idea of making figures 
in artificial stone; the invention is, however, of 
older date — ^he probably improved the quality of 
the mat^ial, and the manner of working it. It 
iWas natural enough that thoughts of this kind 
should arise in the mind of one employed in 
niaking figures in porcelain. Whoever has the 
merit of the invention, no one will deny to Bacon 
the credit of having rendered it popular. We find 
him a sncsessful labourer in Coade*s Artificial 
Stone Manufactory, Lambeth, soon after its esta* 
blishment in 1769, and in great fitvour with the 
fffoprietor, who felt that his talents were making 
m profital^e impression on the public. Groups 
«Dd statues as large as life, coats of arms, sculp* 
^ned key-«tones, wreaths of flowers, and all tluit 
species of work known by the general name oi 
ornamental, were here modelled, moulded, and 
burnt. Nichols in his History of Lambeth, pub-» 
lished in 1784, speaks of this manufactory in 
liiese words : *^ Here are many statues which are 
sUowed by the best judges to be master-pieces <^ 
art, firom the models of that celebrated artist* 
John Bacon.'' Flaxman displayed his genius in 
^le same place, and even Benjannn West, the Pre* 
sident^ laid down his brush for a time, 

** Through suasive words or more persuasive gold/* 
Mid modelled ornamental statues. To a friend 
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who found bim in the manu£M;tory, splasl^d vntk 
clay and labouring at a figure, Benjamin smikd 
gravely and said, *< A painter, sir, makes the best 
sculptor/' 

On what terms Bacon was employed in making 
those ornamental statues there is no mention. For 
figures as larse as life the Society of Arts gave 
him thirty gumeas as a premium; and with tius 
he appeared well contented : it is more than ]^xh 
bable that the statue was only a cast — ^had it been 
an original the reward was so little, that the spe^ 
culation would have been unprofitable. The fame 
of gaining premiums from a public society, was o£ 
course something to a young and undistingukhed 
person ; but in fact he continued to present figures 
and receive rewards till he was thirty-seven years 
old, and had been seven years an associate of the 
Royal Academy. One of the first works firbm his 
hand which caught public attention, was a colossal 
head of Ossian. The poems published by Mao' 
pherson were then exciting general attention, and 
a head embodying, with no small skill, the qualities 
ascribed to the blind bard, made the learned and 
illiterate stare when it was placed over the gate- 
way of Coade's establishment. 

When the Royal Academy was instituted, Bacon 
was twenty-eight years old. He entered as a 
student — ^received instruction in his profession; 
and saw for the first time an artist of name and 
fame exhibit the whole art and mystery of con* 
ferring on a rude lump of clay the image he had 
conceived in his mind. He was the companion of 
Banks and of Nollekens in those studies ; and in 
1769, had the honour of receiving firom the hands 
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of Reynolds, the first gold medal for sculpture 
ever given by the Royal Academy. The subject 
was iEneas bearing Anchises from the burning of 
Troy — the figures some twenty inches high and 
the relief small — ^and I suspect one of his unsuc- 
eessful antagonists was Banks, for among the 
models of the latter I have observed two reliefs of 
the same subject, both of considerable merit. His 
reputation was farther established by the exhibi- 
tion of his statue of Mars : West, when he saw it, 
said to one of his brethren, << If this is his first 
essay, what will this man be when he arrives at 
maturity?" — an observation creditable to both: 
yet proving that Bacon's earlier works had failed 
in making an impression on the painter. The 
statue obtained for our sculptor the personal notice 
of the Archbishop of York — a gold medal from 
the Society of Arts — ^and his election as an asso- 
ciate of the Royal Academy itself in the year 1770. 
Looking at it with eyes accustomed to the marbles 
of ancient Greece and modern Italy, we are apt to 
feel some surprize that it should have awakened 
so much emotion. But if we consider the state of 
sculpture at that period in England, we will soflen 
the severity of our comparisons, and rank it with 
the best of those statues made upon academic 
principles — correct in outline, accurate in propor- 
tions — nicely balanced in action and skilfully mo- 
delled, and deficient only in that heroic sentiment 
and true touch of soul, which can animate and 
kindle the rudest shape, and without which forms 
worthy of Olympus are but clods of the valley. 
The statue is naked, of the size of life, with more 
of the soft graceful look of Adonis than of the 
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fiery energy of Mars. Whilst the sculptor wasr 
making the model, so imperfectly was the clay 
wrought tm^etber, that the figure shruidE down and 
the nether Bmbs were crushed out of proportion. 
A porter came into his study with a letter, and—' 
never haying seen a human figure in day before — 
could not conceal his wonder. ** What a fine 
fellow, (he said,) and with such short thighs too!*** 
The sculptor looked at his work — saw what had 
happened, and repaired the accident of which be 
had been so unceremoniously admonished. 

Bacon had made a Venus as a companion, be- 
fore the exhibition of his Mars was over; and not 
having received any commissions for workii^ 
them in marble was naturally enough anxious to 
see them in a secure place. This induced him tc^ 
present both to the Society of Arts; and the letter 
which fiillowed'tbem seems to want nothing that 
courtesy could bestow to render it palat2%le to* 
the members. ** The honour you have done me 
in your acceptance of my statues of Mars and^ 
Venus, aflfords me an opportunity which I gladlr 
embrace of acknowledging the many obligations F 
owe to the Society. It was your approbation 
which stimulated, and your encouragement which 
enabled me to pursue those studies which a dis- 
advantageous situation had otherwise made diffi- 
cult, if not impossible. Believe me, gentlemen, f 
never think of the Society without gratitude, and 
without the highest idea of the principles on 
which it is formed; and which justly place it 
among the institutions that do honour to human 
nature, raise the glory of a nation, and promote 
the general good of mankind." The Society 
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hence&ath became die personal friends of the 
judicious artist. The uucourtly Barry gave theok 
ms pictures on Human Culture, and such was the 
uiurracious mode in which he presented <hat 
splendid gift that he experienced much neslect 
£rom some of the Society, and had troubfe im 
wringing from the grasp of the secretary the value 
of the materials for which he had expressly stipu-- 
lated. In the art of acquiring friends and em- 
plovment, our half-educated maker of shepherds, 
and shepherdesses from the Southwark pottery 
was more than a match for one of the ablest of all 
the Academicians* 

It would appear that Bacon had endeavoured 
to unite the profits of his eogagement at Coade'» 
Manufactory, with those arising from employment 
of his own: for some time before the period of hift 
admission to the Academy he had attempted to 
work in marble, and as he was an assiduous stu* 
dent he began in the course of time to acquire the- 
skill of hand necessary for that delicate task. He 
had a small studio in the city where he laboured 
in the evenings; gradually his name became known 
— commissions both of the ornamental and of the 
monumental kind were entrusted to his hand — and 
he began to look beyond the contracted cir<^ in 
which he had hitherto moved. The ci^ was of 
course an unfavourable situation — and accordingly 
Bacon now went to live in what his reverend 
biographer politely calls the West End of the 
town ; in truth he took a little ^lop and lodgings 
in Wardour Street, a thm'oughfare of no great 
dimiity : it was here — ^in a studio half above ground 
am lialf below — ^that he commenced his oontesl 
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for bread and fame: and he soon was master of 
both. In this place he was found by Dr. (after- 
wards Archbishop) Markham, who had come up 
from Oxford commissioned to get a bust of tro 
King carved for the hall of Christ Church. The 
divine, a most learned and generous man, having 
seen the statues of Mars and Venus, thought so 
favourably of their sculptor that he inquired his 
address, and now with his other works before him 
desired to know if he made busts, and would like 
to model one of his Majesty for Oxford. *♦ I 
make busts," answered the sculptor modestly: 
** and would willingly make one of his Majesty if 
he would condescend to sit." " I shall manage 
that for you," said Dr. Markham, and waiting on 
the King, soon summoned the sculptor to come to 
the palace and commence his work. 

Bacon dressed himself plainly and neatly, took 
the purest clay, his best modelling tools, a silver 
syringe for spirting water on the model, instead of 
spouting it discourteously from his mouth, and 
was conducted into the Koyal Chamber by Dr. 
Markham. No man of his day excelled Bacou 
in that nice tact, which, discriminating between 
the overstrained and the polite, gives to each per- 
son what his rank or his sense of his own import- 
ance induces him to expect. The King, always a 
lover of simplicity, was pleased with the looks and 
still more so with the address of the artist, and 
said as he proceeded with the model, *' Bacon, 
have you studied in Rome — did you learn your 
art out of England?" " I have never studied out 
of your Majesty's dominions," replied the sculptor. 
<< I am glad of it, I am glad of it," answered the 
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King, " you will be the greater honour to us.'' 
The skill which Bacon showed in this royal bust, 
and the modest and unafFected bearing of the man 
gained much upon the King, who desired him to 
prepare a copy of it as a present to the University 
of Gottingen; a third was subsequently carved 
for his present Majesty, and a fourth for the So- 
ciety of Antiquaries. The road was now opened 
to him) and he was not slow in availing himself of 
the facilities which it afforded, of winning the con- 
fidence of his Sovereign — and keeping it secure 
against all rivalry. 

In sculpture there is a subordinate art — that of 
transferring the express image of the model to 
marble; and this is commonly accomplished by 
means of a measuring instrument technically called 
a pointing machine. The one which Bacon found 
in use when he commenced his profession was a 
clumsy thing, called, from its shape, the gallows. 
This bestrode the model — a pen dropt through a 
groove to the surface of the figure, which on re- 
moving to the marble, denoted the quantity of ma- 
terial to be cleared away. The objections to this 
instrument were two-fold; it could only take mea- 
surements in one direction, and on one side ; and 
both model and marble required to be turned — a 
delicate experiment — ^before the whole could be 
rough-hewn. Bacon invented an instrument of a 
very superior kind. It is enough to say that with 
bis machine you can point the statue standing up- 
right — that the arm, as it may be called, which 
takes the measurements, reaches all round, and by 
means of a ball and socket-joint the measuring pen 
can be directed according as the model requires. 

VOL. III. p 
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The Bserits of thk valuidile kiYeBlioiK made it a 
&¥Ourke in France and other countries; and, 
tliottgh far eclipsed for accuracy and riqpkUty hj 
the new instruments of Ckantrey, it still eontiniKs 
in very general use. Hudon, the eminent French 
sculptor, on visiting London, saw this instrument 
for the first time in Bacon's study, and repressed 
himself so 8tr<mgly concerning its beauty and its 
usefulness, that the inventor made him a present 
of one. Some time afterwards a gentleman who 
had come through Paris called <m Bacon, and ob- 
serving his machine, exclaimed in surprise, " So 
you have got Monsieur Hudon's instrument for 
taking points — ^I see you don't object to copying 
the French in some particulars/' An explanation 
took place, when it appeared that Hudon had 
passed it off for an invention of his own.* 

While these works were in progress, he murried 
one whom he had long loved, a Miss Wade, and 
removed to Newman Street. The story goes oon- 
cerning this removal that one Johnson, a builder, 
who had known Bacon when very young, and treated 
him with much kindness, prepared studios, shops, 
and all requisites conformable, on a large scale, and 
as a first intimation- of what he had been doin^ 
waited on the sculptor, described the premises, 
and bade him take possession. Bacon (the story 
proceeds) was surprised — nay alarmed — *^ I can- 

* When Chaotrey got his Dew insti:ameiit, he was so pl^amd 
with it that he caused correct working drawiogs to be pie- 
pared, and sent in a present to Canova; the illustrious Italian 
acknowledged the benefit which such an instrument woqM 
confer on art, but lamented Aat he could not find a heMl in 
Borne mechanieal enough ts compDehead the diawiogmt 



ttot affiMPd,'' be 8aid» '^ ta do 8»di things — ^I liav« not 
die nesM.^ '* 111 manage all that/' vefdied the 
htiilder, '* so remove — I shall never look for the 
money I have laid out until you are more than 
capalde of repaying me." In the year 1774^ the 
sculptor took possession of his new house and 
studios, the generous builder beeame a banker in 
Bond Street, and in the fluctuations of business, 
long afterwards, a serious run was expected to be 
Kade up<m his house. Bacon heard of this, and 
remembering the kindness of Johnson, placed forty 
thonsand pounds at his disposal, and strength- 
ened him so that he wi^tood the storm. Such 
is the story, which, however, was either unknown 
«r distrusted by Cecil, the friend of Bacon, for he 
has not adluded to it in his memoir. Nor indeed 
can I consider it as likely that any one should 
presume to lease and prepare extensive premises, 
fofr a man so shrewd and knowing as Bacon, with*- 
out his concurrence. 

The advantage of having a royal patron and an 
instrument with which a mason could rough-hew 
a statue in half the time formerly required, soon 
became manifest. He executed in marble some 
figures for the Duke of Richmond, now at Good- 
wood ; a monument for Worcester in memory of 
Mrs. Withers ; another in honour of the founder of 
Guy's Hospital; — and the City of London entrusted 
him with the monument of the illustrious Chatham. 
How he accomplished these tasks in marble e well 
known. In the very first work in that material 
which proceeded from his hand, he displayed both 
neatness Mid skill, and in every succeeding statue 
there was visible improvement ; the fiesh beeame 

t2 
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more flexible, the draperies more flowii^, and wbat 
Chatham's monument was erected, half the people 
of London flocked to see a work which the prints 
of the day declared to be, ' * most magnificent. ' ' And 
magnificent it may be called, for the grou|Mng is 
picturesque and pyramidical, the positions are im-' 
posing, and the symbols of wealth and trade and . 

Prosperity are scattered with an affluent hand* ^ 
ihatham stands high and in the centre — and Com* 
merce and Manu&ctures under his protection ponr 
Plenty from the Four Quarters of the World into 
the lap of Britannia. These figures, howeyer, botit 
the allegorical and the natural, are somewhat aflec« 
ted; they are also too full of action, and toa 
studious of looking picturesque. An eminent 
artist said to me one day, '< See, all is reeling- 
Chatham, the two ladies, the lion, the boys, the 
cornucopia, and all the rest, have been tumbled o^ 
of a waggon firom the top of their pyramid :"-*->a£r 
there is some truth in the sarcastic remark, I 
cannot wholly concur in the praise which Cowper 
bestows on either the Chatham of Guildhall or of 
Westminster Abbey. 

Bacon there 
Gives more than female beauty to a stone. 
And Chatham's eloquence to marble lips ; 
Nor does the chisel occupy alone 
The powers of sculpture, but the style as much. 

The Mars pleased Lord Yarborough so well 
that he desired to have a copy of it in marble ; 
Bacon was glad of this, for he knew that his bre- 
thren looked lightly upon his performances, because 
he had never studied in Rome. To rebuke theic. 
eternal sarcasms about his ignorance of the antique^ 
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he sbortly after modelled a head of Jupiter Tonanr, 
gave it the exterior aspect of time, and produced it 
amount the connoisseurs, who, with one voice, in-* 
quired from what temple it had been brought. 
*' He often remarked," says his reverend biographer, 
'' on the afiectation of many with respect to the an<« 
tique, who are without taste for selecting what is 
ireally excellent in it. * Call it ' said he, ' but an 
antique, and people begin immediately to find some 
beauty. Look at that figure in the comer of my 
study, can you see any thing in it ? Yet many who 
jBome here and at first take no notice of it, as soon 
as they hear it is a cast from the antique, begin to 
admire ! Had I made it a few years ago it would 
not have produced me a shilling.' " 

He found, however, some consolation in con*^ 
templating other sources besides the antique for 
inspiration. ^^ I cannot grasp," he once said, 
'' much less arrange at one time, several ideas. If 
I have any thing distinsuishing, it is a knack at 
expressing an idea single. and detached; I stick 
to my mistress Nature, and she often lends me her 
hand." *' He knew," said one of his sons, *< where 
his forte lay. I have heard him often compare 
himself to the cat in the fable, that had but one 
sure trick by which to save herself. He used 
continually to inculcate the importance of a man's 
attending to that one point in which he discovered 
his chief talent to lie ; and mentioned himself ^s an 
instance of the success attending this principle." 

When captious remarks concerning the antique 
assailed him, he consoled himself with the idea that 
he saw art through nature, and that he approached 
the dignity of ancient sculpture by the same road 
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wUdliPhidiM had wdked before Inn. TbelioMtitd 
«nliqiie» he said, was foond where he himsrif w«b 
•eeloag beent j and grace, and diat the finest <if all 
those wonderous statues of old was but the result 
of poetry acting upcm the actual form and ndnd of 
aum. Banks, I have beard, was one of diose whiy 
taxed Baoon's works y/nih the fiwit of antique feet* 
ing; neither in his Mars his Venus or his NarctssuSy 
a soft and graceful figure, would the brother scal|^ 
tor allow the presence of poetic thouf^t. Flaatman, 
too, at that time rising fast into eminence, ooii« 
cmred with Bai^n, and Bacon had little consolatioa 
save in his own good i^inion of his urorks, sup** 
ported by the ahmst general voice of the countrfi 
This indeed was most iatell^bly expressed; Ims 
studios were filled with commissions, his banker 
respected him for the we^^t of his deposits; hit 
jlame began to be coupled with that of NoU^ena 
>anong the moneyers on Change, and the ladiA 
Cbdipany seeing his shares in their stock increase^ 
AaHght that a sculptor who was at onoe e m i nc— 
in art and stroiv in Eastern interest, might be em^ 
ployed in reoor£ng in marble the actions of their 

' It was probably his iacreasmg importaiice whieh 
brottfrht on Jthose fits of huminty to which Ceoi 
says he was liable. ** We are all b^gurs at tho 
best," said the moraliaing sculptor, ^* but we «e 
ready to forget it, and that is one source of our 
pride. Two beggars stand at a door ; the one vs* 
eeives a penny — ^ other a guinea : it is well if the 
latter does not begin to imagine reason for the dii^ 
tmction : it is weU if he does not swell upon it ani 
tsminoGtitemptuponlmfoMow^ Y«t tlus is hut 



s fneture «Ca nnn's admiiatioii of his gifts." Thw 
svspicioiis and sordid view of human nature made 
BaoDQ, as it well m%bt, £sarful of his fortune, and 
iadueed Jiim to set a guard upon his feelings and 
receive with gladness the admonitions of his friends^ 
Wiiatev^r miglit be the inoraJ inferences which he 
dvew from an increase of wealth, it is quite cer- 
tain that his tdbnt in acquiring it was strengdien-* 
ing — that he had tlie art of keeping it well toge- 
ther, and surpassed many who thought themselvea 
dever in die way of laying it out to advantage. 
In 1790 — but a few years removed &om the tune 
whm he was an obscure labourer in the manufae- 
toiy of Coade — bis repntatien had spread over the 
isloid : his works had found their way into cathe- 
drals, coIlectioiMs and gaiieries ; he had become a 
distingaished member of the Royal Academy, and 
Ae companion of princes »id peers. Work, lucra- 
tm work, continued to pour in. He had acquired 
but a little dubious fame by his attempts inclassie 
imkatian; and feding, in his pocket and mind^ 
tfaaft poetic sculpture lvas a poor pursuit, and 
siofieover demanded thought and study, he leai^ 
more and more to the money-making line of art, 
uud preferred commissions which dictated size, 
vufaject^ and sentiment, to those where all die 
iaterest was to be created by the sculptor, and all 
tlK magic to be breathed fixnn the marble alone* 
Much of tke domestic and monumental sculpture 
of modem days is a sort of woful pageantry — « 
kind of ]iel%ious heraldry, only impressive through 
Ik uames which it records ; and of this there is 
MMch in an opulent land like ours. It was at thw 
l^eriod -that Bacon received commissioBs fer ^bt 
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monument to Lord Hali&x in Westminster Abbeys 
the ornamental groups on the front of Somerset 
House, the statue of Blackstone for All Sonls' 
College, Oxford, and that of Henry VI. for dm 
Anti-Chapel at Eton. 

It was a story which the sculptor loved to zidate 
in what manner he obtained me commi8sioi& for 
Eton, A person, he said, called one morning at 
his studio, who had something of the look of & 
distressed clergyman seeking assistance. He had 
great respect for devout men, and satis&ctioin in 
relieving tliem when in adversity ; and with this 
at his heart he desired his visitor to be seated. 
The stranger sat silent a little while and then smd^ 
** Pray, Mr. Bacon, have y6u ever been at RcHnet*^ 
He answered in the n^ative,^— " or at Wilton, to 
see the Antiques V* The answer was the same* 
** But you have surely been in Westminster Abbey, 
sir?'' said the querist sharply. ** Surely, sir," an* 
swered Bacon, " very often." " But I may as 
IveU," observed the other, "walk through your 
rooms and look at your works." He rose, and 
examined them attentively, saying, '' Well — indeed 
— very well — excellent. And all produced too 
without going abroad. I can tell you, one thing, 
sir, and that is — you have no need to go. Now 
sir, you shall, if you please, make me a bust of 
King Henry VI. and here is half the price." The 
money was paid — the bust was made and sent 
home ; upon which the sculptor received a polite 
letter of approbation, and the remainder of the 
price. The stranger in a few weeks appeared 
again in the studio of Bacon. " Your Imst has 
jbut one fault, sir," said he, " and that is — it oiiglil 
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to have been carried down to the feet — ^in short, I 
must have a full statue, to be placed in the chapel 
of Eton College : for this purpose I have left a 
sum t>f. money by will — but, on second thoughts, 
it had better be done while I live, and you should 
set about it immediately were it not your custom 
to have half the price paid down at giving the 
onrder, and this is not quite convenient for me at 
present, though I thihk I can let you have an 
hundred pounds." " Pray, sir," said the sculptor, 
V don't let that be an obstacle, you have always 
shown yourself a man of honour — I shall leave 
every thing to your conscience, and begin the de* 
HigBL directly." This lover of Eton demurred a 
litde — ^brought out one hundred pounds — ^brought 
out two — and finally fingered out the full half- 
price, and paying it down, said, " There, that's my 
way — ^make the statue -and get the other half." 
. On the death of the Earl of Chatliam the 
government resolved to erect a monument to his 
moxiory in Westminster Abbey, and designs from 
sculptors were requested. The practice of the 
Committee of Taste at present is to send a printed 
eircular announcing the subject and price of each 
monument to the various artists ; the designs are 
sent in by a particular day ; the Committee meet, 
and firom the samples in small before them, select 
the man who is to make the monument. The evil 
a£ this plan is, that he who makes a pretty sketch 
may not have genius to expand it into the size of 
life, or lai^er, and may be totally deficient in the 
dkill of working out the very sentiment which his 
sketch suggests. In those days the Royal Acade** 
Itty had the power to name the. sculptor who was 
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to woA finr the nuv c iw e n t, aid Noifeki 
Banks were endded, ai pmnt <if tdent, to 
tlie matter with Bmoaa* Tlbe latter, it is aaid^ puiw 
sued a suier courae; lie made his xnodel mndb 
biger than uaual, finished the Agates wkiA eauk* 
poaed it with more than oommon oare, and nsin^ 
Ims right of way to the palace, ohtaiaed £»r himsdf 
and his moddl an andienoe cf his maiestf • Thei» 
was ranch in the design to please the king, it 
repffesented Chatham in the attitude of an ontor 
extending the sway of Bntannia hy means of 
Pmdenoe and Fortitnde over Earth and QoeaAi 
He was pleased with the idea — pleased with the 
workmanship— pleased with the pious deraeanonr 
of the sculptor — and, at parting, said, ** Saoon, 
Bacon, you shall make Chatham's m onnmc nt, and 
no one eke.'' This condnsioa was no donht what 
the artist had contempktod; but it was iar fima 
pleasMit to die Royal Academy, thongh liiey had 
the wisdom not to war with the monarch. Banlo^ 
i have heard, was dee^^y ofieaded ; but it is highly 
probahle that the result wookl have heen the 
same had the ooanpedtian' taken its regidar oo«n& 
The forte <if Banks was in single finffca of a 
poetic nature ; he was onalde to grapple like Baeon 
whh the Boher realities of hie; and Noflekem 
never was very popnlar in raonaraental designs. 
Now, the school in which Bacon was edneated, 
namely, the pottery, and the artificial stone mann- 
iactory, had made hira acquainted with puldie 
feeling — had revealed to him the ki^Mrtant art of 
addressing his productions to the grosser faculties 
of the people at lai^ge. in aU tluit he did, theea 
a plain meaning, ^sentiment which lay «n the 



aarfafce ; wiiidi ignoranoe bad not to call on kaEm- 
iag to exjHaia, and wiiich could be felt without any 
reference to th^ antique. It was indeed allegorii- 
cal, bot the darkness of die mystery obtained light 
fifom many iagenioas devices, more gracefol indeed 
than the labels of Rubens where he mskes the 
Virtues row Mary of Medici in a boat, but yet of 
tJkMt nature ; his €renerosity had her pdican, his 
Sensibility her sensitive plant, Commerce her 
eompass, and Manufecture her spinning-jenny. 
In sixteea competitions with rival artists it was Ins 
iMWst that he had been fifteen times successfel. 

Of the Chatham monument Cecil says, " It may 
perhaps be produced as an instance not only that 
trae genius is the growth of the British isle ; but 
chat it may be fuUy ripened in it, unassisted by 
ibreign aid." There is a picturesque i^endour 
in t^ moBument which pleases the eye, a rtotous 
magnifioence, but a want of simplicity and feehng. 
The 0iitward shape, the grouping, the arrangement, 
«he flow of drapery, and the fine woHanans^ip, 
«re M there, and art might seem to have perAmned 
Bweii a nairade as Cecil supposes, were it not for 
^kut j&^cen looics of Bacon's allegorical ladies. 

One day winle he was in Westminster Abbey, he 
iras acoo^ed by a stranger, who said, ** That moras- 
nent to Chathmi, sir, is admirable upon the whole, 
idM: it has great defects." *' i should feel obliged, 
air," said the sculptor, ** if ycm would be so kind 
» to ]^mt diem out to me." ** That I wiM g1a«Uy,*' 
mid the stranger—** Why here 1 a®d -diere 1 and 
iherei — don't yow see? bad, very badi" and stf: 
c««ry word he spolce he struck the places alluded 
«o wilh the ison^ of kn waikiBg atiek, ma 
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-ner that seemed likely to hurt the work. ** B«t 
yrill you tell me, sir/' said the sculptor, " your rea»- 
•sons for thinking those .parts bad ? " '^ I have 
already dcme so to Bacon himself, sir," said the 
critic, " so I shall not repeat them to you — I pointed 
out other defects too while the monument was 
forming, but he refused to be convinced." *^ What 
then you are personally acquainted with Bacon %'* 
said the sculptor, not a little amazed. ^' O yes, sir,V 
xeplied the other, " I have been intimate with him 
for many years ; a clever man, sir, but obstinate." 
*^ Were Bacon here now," said the artist, turning 
away, ** he would not like to hear a friend of su(£ 
old standing speaking of his work so roughly." - 
Among the various monuments executed at this 
time by Bacon, that of Major Pierson, who fell in 
his successful defence of Jersey against an invasioa 
of the French, is the most remarkable — not so 
much, indeed, from the way in which the sulject 
is treated, as from the subject itself, Pierson, by 
a determined charge with a handful of men, re* 
pulsed the invaders, but in the moment when re- 
treat was converted into route, a French soldier 
wheeled round, presented his musket at the gallant 
leader, and shot him dead. This was observed by 
•the African servant of Pierson, who almost at the 
same moment when his master dropt, shot his 
slayer through the head and shouted — though the 
tears were m his eyes — ^to be thus avenged. I 
know not whether any of these circumstances are 
represented in the marble of Bacon, but they are 
expressed in a most touching and heroic style by 
the pencil of Copley. The monument of a person 
4:elebrated in a sofler way— Hhat to Mrs. Drapefi 
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^laB Eliza of Sterne, was also executed about this 
time. It may be seen in the Cathedral of Bristol ; 
but the charms, personal and mental, which the 
author of Tristram Shandy saw in the living lady, 
liave not, in my opinion, found their way into the 
marble. He exhibited, also, a statue of Venus, 
and a colossal head of Jupiter ; and to prove that 
in knowledge of the naked figure he approached, 
if be did not equal the ancients, he sent to the 
•Academy his colossal figure of Thames. Those 
who desire to know how he contrived to represent 
a river, may see the Thames of Bacon recumbent 
in bronze in the Court of Somerset House : — that 
neither beauty nor majesty mingled in the sculp- 
tor's notions of this magnificent river, his work 
will prove : it is a cumbrous effort of skill, and 
justifies the question of the queen, '* Why did you 
make so frightful a figure ?" <^ Art," replied the 
bowing artist, " cannot always effect what is ever 
within the reach of nature — the union of beauty 
and majesty." 

He was eminently skilful in the art of pleasing. 
Naturally irritable, he could command down his 
temper when it suited his interest ; he would listen 
to the most absurd or the most cutting criticisms 
with a provoking simplicity of manner — ^thank the 
infiictors for their moderation, and baffle all at- 
tempts to wound or annoy him. ** I was once 
walking through his place," says the Reverend 
Richard Cecil, ** and on passing a statue nearly 
finished, I hastily said, * Mr. Bacon, that leg is 
certainly too short.' I was passing on, * Stop, 
ftop,' he said, ' look again, for it never occurred 
to me^' * I know nothing about the matter,' K 
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•mi, ^ M doubt dtt kg » ^oite viglit.' M dhm/t 
]aM>w tbafc,' answered ^, * I bsve taken no otkn 
?ttle of proportion than the measure of my eyt^ 
«Bd the remark of ti fresh eye is always matter of 
serious consideratiofi with me.' " By this kind of 
courtesy he won upon the vanity of human nature; 
the reverend gentlemiln walked awvf delighted . 
with his own aceuracy oi eye, and probably prais- ^ 
ing the candour of the great sculptor. He carried 
this courteous dissimulation so fiur as grarely to 
assure a friend that he was particularly grateful ts 
all who told him of his £suilts imd defects, and laid 
a particular injunction upon him to msork his con- 
duct and behaviour in business or company, and 
admonish him privately of his errors. This simple 
friend took upon himself this singular task, ven- 
tured to impugn some little freedom of convena- < 
lion, basarded a severe remark or two upon what 
appeared a seeking too anxiously af^r the vain 
things of thb world, and ^* I met,** said he, ** mink 
nothing but gratitude for my strictures, and had 
the happiness to perceive that my observations 
were not made in vain." 

It would be Unfair to omit that an artist who 
loved BacoB» but held his religious feelings m 
contempt, having accidentally heard that he was 
pressed £br ready money, Inrov^ht him a purse 
containing two hundred guineas. The sculplot 
gently blamed him for keeping so much naon^ 
idle in his house — remarked that he had observed 
him look melancholy at' dines — hinted that this 
might arise from his erroneous notions on eevtaiB 
su^ets» pressed upon him the propriety of making 
his will, and o£Bered to draw one ont» The 



«Boaaited — lunaed some legacies to rdatioii8» and 
•aid, ^^ Write down John Baccm» sole executor and 
veaiduary legatee." This our artist refused to 
iHrrite, and siud he desired to accept of nothing ; 
^n the testatcKr's death it appeared that his pro- 
perty was considerable. 

The monitor above alluded to was probably 
Mtvay from his elbow when he made his audacious 
proposition to government to do all the national 
mcHiuments at a certain per centage below the 
parliamentary price. His brethren of the model* 
ling tool and chisel were at onoe incensed and 
alarmed, and not the less so when they learned 
that government, accustomed to enter into con- 
tracts £br military and naval matters, looked with 
BO hostile eyes on an ofier which carried the ap« 
pearance of profit. «* Spirit of Phidias," cried 
Fttseli, when he heard of it, << JBaeon is to do all 
the stone mork for the navy and army — they ought 
also to give him the contract for kinns and pork" 
He had lived before this on no agreeable terms 
with some of his brethr^a ; his monopolizing pro- 
posal increased the feud, and countenanced the 
assertion of some that he. was of a grasping dispo- 
sition, and loved gain better than either art or re- 
ligion. The govemmait, however, finally rejected 
bis proposal: — I know not in what terms. '* They 
have rebuked," said one of the brethren, '* our 
presumptuous potter — only to think of a man 
without poetic feeling, or heroic thought, or know^ 
ledge of the antique, offering to commemorate our 
ht&roea — why he is not fit to act as their under" 
M&er" After all. Bacon perhaps was willing to 
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bdieTe tliat by obtaining a monopoly of monu-^ 
ments be was increasing his means of spreading 
morality through the land. '* I consider," said he, 
«< that the profession in which I am providentiaUy 
placed is perfectly lawful, and that the monument^ 
part of it may be employed to an important moral 
purpose." The proposal to govemment could 
<Hily have been made in simplicity of heart or in 
confirmed morality of intention, by one of whom 
his reverend biographer thus writes. " Religion 
with him was not the Sunday coat of a formalist; 
much less was it the vile cloak of the hypocrite. 
It was neither a system of mere opinions nor the 
cant of a party — ^but a change of heart, and a hope 
full of immortality, grounded alone on the work of 
a Redeemer. Occupied with business — exalted by 
favour — and tempted with wealth, religion still was 
his grand concern. Animated by this, his family 
dwelt in a house of daily prayer and spiritual in- 
struction. He even used to watch his workmen 
while sick, and discourse with them upon the im- 
portant subject that lay nearest his heart : in some 
mstances, when he deemed it proper, he prayed 
with and for them at their bed side." 

His ordinary sobriety of mood was not a little 
increased by the unexpected death of his wife, who 
afler being his companion for ten years, and giving 
birth to five sons and daughters, died (February, 
1783) in the forty- third year of her age. Her 
worth had been appreciated, and her loss was felt 
through all her line of acquaintance; — ^nor must we 
presume that such a woman was less sorrowed for 
than her memory deserved, because her husband 
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eonducted another bride, Martha Holland, to the 
altar in the following autumn. We must consider 
that the sculptor was bereaved of a companion, 
his children of a monitor, and his domestic esta- 
blishment of a head — the loss of one Ipng beloved 
cannot indeed be readily if ever repaired, but re- 
ligion would teach the artist not to consume his 
spirit in unavailing sorrow, and the sight of five 
young children and an empty seat at table might 
whisper that it was not meet he should thus con- 
tinue alone. It is probable, too, that the brethren 
of Whitfield's chapel lent him their counsel in this 
domestic matter ; at all events there is no tradi- 
tion that any one of his visiting divines admo- 
nished him of the indecent haste with which he 
supplied the place of a mother to his children. 

When these domestic arrangements were con- 
cluded, he turned his attention once more to his 
double labours in marble and morality — of the 
latter of which it is necessary to say something 
more — for he aspired beyond the fame of family 
visitations and sick-bed prayers. He wished to 
reform our church-yard literature, and accordingly 
wrote innumerable epitaphs in prose and rhyme, 
which, like some that Johnson satirizes, were epi- 
taphs to let ; they were directed against all com- 
plexions of sin and transgression, embraced all 
ranks, and touched on all professions, and gene- 
rally assumed what no one denies, that man is but 
a worm, and unworthy of salvation, save through 
the mercy of God. Of compositions which were 
to supplant the rude and whimsical but frequently 
pathetic and characteristic inscriptions of our bu- 

VOL. Ill, a 
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tiil gro«nds» die imtder will nAtan^d^Mirt 
taow «oitiethingv I shall quote ^iree :<^ 

OM OUB WHO HAD MBBM A rROPtfOATE. 

•* Satan's cM>tive long encliain'd, 
AB the viler passions reigned ; 
From iMn tyranny releas'^, 
Siy not ttiii«d«!( aire «e«fl^A.^ 

ON A nOVS T<n7TH. 

" Precious plant of heavenly grace^. 
Waiting nete a little space, 
While me wintry monflis forlorn 
Ftas amd ^fTing'fi sweet winds returHf 
Then beneath pfcipitreus skies 
Tlioa in liv^Eig bloom idiail xise.^' 
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** Why wtite we genins, truth, or sense, 
Or taste, or wit, or eldquenOe, 
Or Ohristiaii virtues on this stone? 
Thy tiame inokides them every one/' 

There is little to praise in these efforts. The 
'diird beloi^s to that race without number whk^ 
Imve sprung frara the two epitaphs of Ben Jonsaiu 
WaB it written in the hope that some one woald 
-die worthy of such praise ? 

The vanity or the simplicity of Bacon induced 
4nm to write a poetical conversation of a ikmiHar 
kind for the purpose of composing that pdittcad 
j^ation which prevailed amongst the people daring 
the last twelve years of the >]i»t century ; but the 
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dleuMM iifTerBiaiiwiwa^ to be MDBVciMi 

hy the feeble fqpeils of the sculptor's muse* ^ He 
«ra8 a diriKtian u^on a larger scale dian many,*' 
82^ fais devoat biographer, " whose piety is too 
much confined to their own heart and to their 
fsamly and friends. His mind was continually xm 
the wing to cooateract the desperate attea]|Mta 
made, partioBladiy fer years past, to overturn 
dnmch and state, order and godliness. He ab* 
^rred from his heart the violenee of the Jacobm. 
• These fellows,* said he, * are famous at the pick* 
axe — ^they can quickly pull down a palace, but 
cannot build so much as a shed. They affect to 
illuminate the world, but it is by the light of a 
conflagration which discovers nothing but the de^ 
«c4atkNi it spreads* Their disorder is teeated a« 
ttew, butt it was diways in human nature, and under 
new circumstanoes this disorder, which £brraerly 
lay more hid, is now come out upon the skin ; or 
like a thief in the house — the villain filched before, 
l)ut being joined to a band, he says, " will ye go 
with us and rob." Wise men, however, may learn 
much from this evil^ among others they may see 
vfhat sin is whea it is ripe ; it may be nipt in its 
f^rowth by a frost, but in its season it is rank. It 
will in the end show, that however this philoso* 
phism may serve for talking^ it is nothing for doing 
— except mischief.' ** Those who are not satisfied 
Tvith his prose are less likely to be convinced by 
his verse — I cannot, however, spare them a spe- 
bimen. 

Having introduced morality into church seidp- 
iwre — purity into our chua:ch*'3rard litentanx-^ 
■bown caowe in prose and verse against the wild 
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doctrines of Lepanx and his dreaming speculators 
— ^and given proofs of his skill in private admoni- 
tion and sick-bed prayer, Bacon finally attempted 
to preach. The subject was " Essential Truth." 

** If I can know but little of even the world before me," 
thus wrote or preached the sculptor, *' nor can I inde- 

Sendently take a single step in it safely ; what then can I 
o in respect to the next world without my bible ? I find 
myself, indeed, in the midst of a system of deep moral 
disorder and perpetual vicissitude ; if I listen to the phi- 
losophers, I hear them obtruding ten thousand opinions 
which only tend to prove each other fools. Besides whidx 
none of them offers any thing that meets, and much less 
that relieves my case. One cheering light only shines 
into this our moral darkness. It shows me the holy law 
I ought to obey, and declares my true character as a 
transgressor from the womb. I feel that very d^iravity 
and weakness in nature which it describes. I have erred 
and strayed like a lost sheep, and feel no health in met 
In such a state — dare I venture my soul upon conjectures 
and probabilities? Once indeed I was driven to lay hold 
on the only hope set before me in the gospel firom impe- 
rious necessity, but since I feel drawn to embrace it firam 
its excellence. If infinite wisdom, holiness, power, and 
love imite in appointing my ransom only through a Sa- 
viour on his cross, God forbid that I should glory save in 
that alone. There I see the perfections of God haimo- 
uized— his law magnified — ^the evil of sin exposed. I see 
the worth of the soul — the vanity of the world, and the 
grace and grandeur of the gospel. With a dispensation 
so suited to my condition, can I hesitate 1 I tremble at 
the thought of being found negligent under a constitution 
in which God the Father is wuling to become my father; 
God the Son my redeemer; God the Spirit my guide, 
sanctifi^, and comforter. Besides which, m <his hi^ and 
warranted ftiendship, I find not only motive hnt strengfii 
for proceeding soberly, righteously, and godlily in tins 
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preeent world, and confidence to wait assuredly for a bet- 
ter. I have as well as others looked around me for some 
other standing, but find I can abide possible consequences 
on no lower ground. I will, therefore, neither be frowned 
nor flattered out of a privilege of which I am so distinctly 
conscious. A man may as well tell me I never received 
nourishment from bread, nor light or warmth from the 
sun ! Verily it is Christianity or nothing — or worse than 
nothing." 

* When sermons such as these failed, he insinuated 
liis morality in the guise of a fable : the following, 
which is of a professional nature, and has the merit 
of being ingenious, is called ** The Mirror and Pic- 
ture." 

" A mirror placed in a painter's study, thus vaunted it- 
self against a design on tne easel. ' Can you,' says the 
Mirror, * covered with blots and scratches, pretend to vie 
with me, who exhibit so precise an image of every thing 
that comes before me, and where the variety is as great as 
the resemblance is exact.' < I grant,' replies the canvas, 

* that all my excellence consists in faithfully retaining 
whatever is committed to my charge ; but it might serve 
as a check to yoiur pride to consider that after you have 
been the companion of the wisest and best of characters, 
you are ready to admit a fool, or embrace a harlot.' 
Moral — The same objects and events which the super- 
^id sufier to pass without a trace left behind, become a 
frmd of knowledge to the 'diligent, who, being enriched 
with principle, and fixed by habit, stand among mankind 
a repository of all that is wise, and an example of all that 
is good." 

Considering the imperfect education, the early 
disadvantages, and the arduous professional pur- 
suits of Bacon, his attempts with the pen are 
entitled to approbation — he wants vigorous fresh- 
ness of thought and happy propriety of language ,' 
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yet Ih9 Discpisiticm on tlie Characlevs «f PsoatiB^ 
and Scttlptare, publisiiecl in Rees's edition of 
Chambers's Dictionaiy, may be read to advantage 
by many. '* It is probable,'* he observes, ** that 
sculpture is more ancient than painting, and if we 
examine the style of ancient painting, there k 
Teaaon to conclude that sculpture stood first lA 
the public esteem; as the ancient masters have 
evidently imitated the statuaiies even to their dis- 
advantage; since their works have not that freedom 
of style, more especiaUy with respect to their eom^ 
position and drapery, which the pencil might easily 
acquire to a greater degree than that of the chisel; 
but as this is universally the case, it cannot be attri- 
buted to any thing else besides the higher estimatioiL 
of the works on which they have formed themselves* 
Which is the more difficult art, has been a questkn 
often agitated. Painting has the greatest nvmber 
of requintes, but at the same time her expedienta 
are the most numerous ; and therefore we may 
venture to affirm, that whenever sculpture pleases 
equally with a painting, the sculptor is certainly 
&e greatest artist. Sculpture has indeed had the 
honour of giving law to all the schools of design* 
both ancient and modem, with respect to parity of 
form. The reason perhaps is, that being diveiked 
of those meretricious ornaments by which paintm^ 
ia enabled to seduce its admirers, it is happily 
forced to seek for its effect in the higher excel- 
lencies of the art ; hence elevation in the idea as 
well as purity and grandeur in the forms, ia found 
in greater perfection in sculpture than in painting* 
Besides, whatever may be the original prinetples 
wUdi diiiect omr feelings ia the iqaprobalion or i 
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^Insic beauty, they are without doubt very mueh 
voder the influence of association. Custom and 
babit will necessarily give a false bias to our ju%« 
meat; it is therefore natural, and in sets^e mea^uro 
reasonable, that those arts which are tenpiporaneoua 
should adapt themselves to the changes of fashion* 
Put seulpture by its durability, and consequent ap^ 
plication to works of perpetuity, is obliged to ac« 
quire and maintain the essential principles of beauty 
i^d grandeur, that its efibct on the mind may be 
preserved through th^ various changes of menta) 

There is the same clear good-sense and unla^ 
boured mode of expression in that part of his disk 
quisition which touches on the merits of ancient 
and modern sculpture. The taunts which be r«t 
oeived from his brethren concerning his ignorance 
of the antique seem to have been forgotten when 
he took up his pen and sat in judgment. << It is 
conceived," he says, *< that it will scarcely admit of 
a question whether the ancients or moderns have 
most excelled in this art ; the palm having been so 
fmiversally adjudged to die former. To determine 
in what proportion they are superior is too difficult 
an attempt. Wherever there is real superiority in 
any art or science it will in time be discovered} 
but the world, ever fond of excess, never stops at 
the point of true judgment, but dresses out itg 
favourite object with the ornaments of fftncy, so 
that even every blemish becomes a beauty. This 
it has done by ancient sculpture to such a degrea 
fui not to form its judgment of that by any rulesi 
but to form an opinion of rules by the example* 
Aa long as this is the case, modern art can never 
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have a fair comparison with the ancients. This 
partiality to the ancients is so strong as to prevent 
almost all discrimination ; it is the sole reason why 
many antiques that now stand as patterns of heauty 
in the judgment of most connoisseurs are not di8-> 
covered to he copies* This is not more important 
than it is easy to be perceived by a judicious eye ; 
for wherever there is a grandeur or elegance to ax 
eminent degree in the idea and general compositioa 
of a statue, and when the execution of the parts 
(called by artists the treating of the parts) betrays 
a want of taste and feeling, there is the greatest 
reason to conclude that the statue is a copy, thougli 
we were ever so certain of its antiquity. Modem 
and ancient art can never therefore be fairly com- 
pared, till both are made to submit to the determi-*' 
nation of^eason and nature. It may be observed, 
that the ancients have chiefly confined themselves 
to the sublime and beauti^; and whenever a 
pathetic subject has come before them they have 
sacrificed expression to beauty. The famous group 
of Niobe is one instance of this kind ; and, there- 
fore, however great our partiality to the ancients 
may be, none can hesitate to affirm, that whenever 
the moderns shall unite great expression with great 
beauty they will wrest the palm out of their hands." 
It is evident that Bacon felt, what few artists 
will allow, that many antique works which have 
descended to us are of very ordinary merit* 
Greece, no doubt, had dulness in her dispensation 
as well as other lands; and when genius and me- 
diocrity embodied their notions in marble, the 
latter had almost as fair a chance for life as the 
former* Write a dull book and the moths soon 
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i^venge the injured world — carve a dull statue and 
the lump of stone stands an eternal monument of 
dulness. Among the images with which Greece 
and her islands were filled, there were, unqueS"* 
tionahly, many unworthy of her fame, and as her 
Roman conquerors had the taste to covet and carry 
away the best works, the most worthless were 
allowed to remain — ^and of these I am afraid we 
liave not a few. Thus far all was well ; but, in 
truth, the austere and majestic beauty of even the 
best Grecian sculpture, where action is subdued 
into repose, seems to have made little impression 
on the mind of Bacon. According to his theory, 
action is expression-— ractivity of body is vigour 
of thought, and the illustrious sculptors of old had 
sacrificed sentiment at the shrine of beauty. No 
opinion could be more erroneous. The great 
masters of Greece knew that violent action is un- 
graceful, that it distorts the features, squares out 
the joints, and destroys, to a certain degree, that 
harmony of nature, which they worshipped ; they, 
therefore, in general, discarded gesture and 
strengthened the mental expression — witness the 
resigned agony of the dying Gladiator — the faint 
struggle of the vanquished Laocoon — the tranquil 
"woe of Niobe. To every unprejudiced eye those 
noble works are, from their dignified serenity, in-^ 
expressibly mournful ; more vigorous action would, 
I apprehend, diminish the poetic pathos which 
they embody. 

Some may ask, did praying for the sick, com- 
posing epitaphs for the dead, sermons for the de- 
vout, verses for those who were touched with 
jacobinism, moral fables, and disquisitions on 
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flcnlptajre, inpede Bacon u kis way to fbctwial 
On the eoatrary, they all muted to he^ him oiu 
To whateTer subject he tunned his thoughts^ hiA 
worldly afiairs prospered. His eoavarsatiooa witb 
elergymen recommended monunenta to hi& ckisal 
— ku fiibles and epitaphs were so utany advertise^ 
ments of his universal skiU — his devout letter% 
filled with all that is righteous and self-denying ia 
liumaa nature, were quoted everywhere to hia 
credit, and he was heard of among the sons of 
Mammon as well as among the children of merejfu 
A fioan so &med for his piety, a diatinguisheil 
memher of a Methodist congregation-^wme whose 
daily discourse was of the loveliness of charity 
and the beauty of good works, might have been 
suspected of neglect in the order of bis worldly 
affairs ; but no such symptom was at a£i visible* 
His bamins were skilfully made ; his money waa 
prudendy disposed of where risk was small and 
gain large ; and his house exhibited a rigour of 
economy, which induced even some of the ouvine% 
who haunted his table, to pronounce him over^ 
righteous in the simplicity of his entertainments. 

'* His habits,'' says Cecil, ^< were frug^, but nol 
penurious. This statement I feel warranted to 
assert, though I am sensible it has been and juro^ 
bably will be denied. . Being favoured by the pubf« 
lie with the executicm of most of the principal 
pieces which have been done of late, he could not 
but acquire considerable property; but the pru« 
dence which as a &ther of a large family and in a 
precarious profession he deemed it necessary lo 
observe-^the plain and careless style of every 
thing about his house^-the envy of some interested 
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€tmtempamrieBf utd above a& the motives of kk 
conduct being greatly misunderstood, gave ocea*. 
mtm to the objections which have been raised 
against his liberality. That there was sometimes 
like appearance of parsimony cannot be denied; 
and also diat he has been known to lament a dis- 
position towards it, wh^e he dilated, as he fre- 
qpentlj did, on the odiousness of the sin." 

^ He has," says Mr. Bacon, junior, *' been 
tibooght hard and irritable when Httle mistake^r 
^have been made; but if he was at any time little 
k was in little things ; for in greater i^irs he a}-> 
ways manifested a noble character of mind. He 
wofdd give a considerable sum of mcmey to some 
pious or charitable design on that very day in 
li^ich he would bum his fingers by sparing paper 
in fighting a candle. I am ready to concede that 
Mr. Bacon did not possess that splendour of 
bomty proportioned to his means, by which some 
religious characters have distinguished themselves 
Slid put a dignity upon their profession. His ori- 
ginal circumstances had begotten close habits; 
tfaey had become even natural to him; and he had 
£n>m sentiment and from principle a disapproba^ 
tion of the^ expensive habits of the present day. 
His manner of living was that of the last age, and 
he thought such an example best for a large family, 
emong whom his property was to be divided. I 
however mention, on the best authority, that asr 
he had observed his own infirmities and those of 
the tender part of his family to increase, he had 
^tennined soon to enlarge his expenses for ease 
and retirement as far perhaps as Christian pru- 
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dence and its charitable requirements would per* 
mit," 

This character, sketched hy a friendly, and 
completed by a pious hand, is not without its 
shadows. The man who is little in little things is 
a sharp and severe master: it is but in matters of 
small moment that he is known to his servants, 
and what need they care for his generosity in gold 
when he is hard in silver? He who is captious 
about bits of wood — eloquent in the art of bargain- 
ing about brooms — ^severe in exacting his penny- 
worth of toil from those he employs, is to all in- 
tents and purposes a parsimonious man, let him 
gild his name with public bequests as brightly as 
he pleases. It is by his daily conduct and habi- 
tual expenses that his character for generosity or 
parsimony must be estimated : there may be other 
reasons for putting one's name into benevolent 
subscriptions ; but nature speaks out in private, 
and he who is truly generous will feel for the lowly, 
and be ready to aid the distrest and the deserving, 
though unseen of others. The man who is readier 
with a sermon than a sixpence to the mendicant 
at his gate — who is so pious himself that he is 
afraid of encouraging profligacy by giving ahns to 
beggars of suspicious morality — who stints his 
table lest excess of creature comforts should beget 
pride and lasciviousness in his household, and is 
austere and harsh to his dependents lest by mild* 
ness he might make them forget they are servants; 
may be a very respectable sort of person and of 
good repute with the world, yet he is but an in- 
diflerent Christian, let his attendance at church or 
at meetinghouse be as punctual as it may. 
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There is great difficulty in deciding as for men's 
motives^-but the common opinion was that Bacon 
took mighty pains to impress three things on the 
world — to wit, that he was a great artist, wonder* 
fttUy pious, and more than commonly loyal. That 
he was the first, no one save some of his brethren 
«yer denied — ^that he was pious, the divines with 
whom he associated bore abundant testimony; 
«od, in proof of his loyalty, he had his men, of 
whom there were fifteen or twenty, clothed in a 
«ort of uniform and trained in military discipline! 
during those fearful years when machinations at 
home and invasions from abroad threatened the 
ruin of our country. Of his pious sentiments Cecil 
gives many specimens, most of which may be 
spared in a brief narrative like this, more espe- 
cially as they are remarkable neither for originality 
nor force. His desire to keep the sabbath holy 
was always strong ; on that day he allowed nothing 
like the semblance of work to go on in his house- 
hold. " On those days," says Cecil, " if any par- 
ticularly insisted upon seeing him, they were ad- 
mitted; but commonly they went away, whatever 
their rank in life, in a short time, finding the only 
business they could transact with him then was to 
obtain part of a sermon. This, however, he 
managed with such address that his friends gene- 
rally left him in perfect good humour. For though 
he often expressed his high disapprobation of 
some rehgious characters who mistake disgusting 
rudeness for godly zeal, and savageness of manner 
for faithful dealing, he was firm and inflexible in 
the defence of tlie truth upon every proper occa- 
;sion." His military trainings were imputed, I 
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not witii wfaat tntii, to a damn 4»f hbejiag 
wdiin tlie eye 0£lhemaM^wadm»te^^$ri3emmtkf 
in that of lus sovereign, nor could it be medi to 
die satisfiiction of bis dependents, smoe tiieir ana* 
Ibrm was jHrovided from their own podEels. lib 
had, there can be no doubt, a seriaats hornir fbr 
Jacobinism; bat we ase sU beii^ ^ mated »o* 
tires, and perhaps it was not nnpleasant to ham to 
have it circulated that while die dbsociTsfic Bsnin 
was marched by a messenger to die offiee of die 
JSeiaetary of State to give an aecoui^ of his opi» 
nions, tlue loyal Bacon was traioi]^ bis wea m die 
art of war, to sustain the crown in that hoiff af 
need, which many in those evil days diaoght ni|^ 
at hand. 

AmidaA all this diversity of occnpation, ba«li}y 
and mental, the ardst continned his professionat 
labours with die same ardour as ever, and vnch 
increasing success. His statues of Samoel John^ 
son and John Howard were made indeed at dif^ 
ferent periods, but they are conceived in a kia» 
dred spirit, and rival all similar works save 
die sublime Newton of Roubiliac. They stand 
one on the right and die odier on die left of the 
entrance to the choir of St. PauTs; and the seview 
dignity of the philosopher widi his scroll, and the 
j^lanthropist with his prison key, countoaanoe 
the mistake of a distinguished Ibare^ner who paid 
his respects to them as St. Peter and St. PadL 
The statue of Johnson repres^its the sage and 
-critic in the attitude of j^^ound thought — hii 
liead, neck, arms and feet are bare, and ov^r him 
is thrown a robe which readies to the pedestdi, 
displaying, amid the anai^ements of its folds, the 



wudy Ibrni whidi it co^enu There tt foi air of 
voriy smmisiiess aimiit it whi(^ eonvsponds witk 
the cii»r«cter of the m&n — he «tnids mnsia^ «Mi 
pondering; there is encmgh of good portrakure to 
satisfy those who desire lik^Msa ill statoes — and 
«f poetkal dkill aad treatHient in th« costome to 
please ^tacme iflio> while they ooret mn^&dtj^ are 
aenaible that modem dress is injurious to the dig^ 
mty mincxiipt^ete. At the iont of tlos fine figure 
m an ifi9ci^tioii, from the pen of Dr« Parr, in a 
teigoage which ten millions out of twelve that see 
it cannot read, wid in which the works that rende&r 
-Ike name of Johfiison famous are not written. To 
ecHRe a step lower, t^ere is m period inserted be- 
tween every word. In the aaeient inscriptionBy 
wifieh this professes to imitate, fiimtlar marks are 
placed, bttt then spaees were not left between the 
wtords. In short, the mark in the old Latin in- 
aeriptionfs had a meaning — ^the dot in the modem 
.pedande epitaphs has no meanii^ at all, and 
xoevely embarrasses the sense. 

A fit companion to Johnscm is the statue of 
.Howard. The courageous philanthropist tramples 
upon chains and fetters, and with the plan for the 
inqpro^ement of jails and hospitals in one hand, 
a key in the other, and benev^ence in his looks, 
seems descending iifto a 'dungeon on his errand of 
mercy. On the pedestal is a bass-relief, repre- 
senting him visiting the interior of a prison, and 
feeding and <;lotiiing the wretched inhabitants. 
The man whose memory this statue honours, re- 
^cmed ike fhai^s of his country for the eminent 
services he had rendered mankind, for finding his 
may into every dungeon, and by a wise employ- 
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ment of his fortune, and judicious and practicable 
arrangements, mitigating human wretchedness in 
prisons and hospitals. He died at Cherson, in 
Russian Tartary, in the year 1790, a victim to his 
benevolent attempt to discover a remedy for the 
plague. The statue of Howard was erected in 
1795 — that of Johnson in 1785, the year after itis 
death. 

In common with most eminent artists, Bacon was 
a worker in bronze, and the group at Somerset 
House attests with what skill he could manage 
that difficult material. Then and long after, an 
air of secrecy and mystery was observed concern- 
ing the art of ^casting in metal ; and a process sA 
once simple and easy was taught to be regarded as 
something magical. Of the materials which com- 
posed the external and internal mould — the m^ode 
of rendering them safe for receiving the liquid 
burning metal — the melting of the copper — the 
quantities of alloy, and the proper degree of heat, 
the working artists spoke a mysterious language, 
resembling in ho small degree those conversations 
on Alchemy, so happily ridiculed by Ben Jonson. 

" Let me see — 

How is the moon now? eis^ht, nine, ten days hence 
He will be silver potata; then three days 
Before he citronize; some fifteen days — 
The magesterium will be perfected. 
And then we've finished" 

That Bacon maintained the secrets of the pro- 
fession there can be little doubt, since the men who 
wrought his marble were not permitted to acquaint 
themselves with the arrangements of the ibundry. 
His practice was to cast the figure in many jpieceSi 
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and then unite them into an entire whole by the 
process of burning or fusing the parts together. 
This phin had its advantages ; it required small 
moulds, which were easily dried and readily han- 
dled — small meltings too of metal — nor was failure 
attended with the destruction of the entire mould 
of the figure But it had this disadvantage — by the 
fusing together of many small pieces the just pro- 
portions of the whole were apt to be injured, and 
the figure liable to display an imperfect symmetry 
compared to a statue cast in one or two parts. The 
¥eil has been raised a little of late from the mystery 
of bronze casting. In the splendid founderies of 
Chantrey and Westmacott colossal statues twel\^ 
feet high are cast at a couple of heats, and the 
whole process is exhibited to any one whom cu- 
riosity or chance may happen to conduct to the 
artist's studio when the moulds are ready and the 
metal melted. 

1 The works of an artist, unlike those of a poet, 
cannot be assembled before the biographer who 
would study their merits and describe their defects ; 
they are scattered over the world. Nor in this case 
is a particular description, perhaps, very neces- 
sary ; the style of our sculptor is unique and uni- 
form, something elaborate . and ostentatious, the 
postures a little affected — the action ambitious, 
the draperies graceful, but redundant. There is 
a strong family resemblance throuffh all his works. 
The single statues embody the looks and character 
of the men whose names they bear^ and the stories 
.of his domestic monuments are related by allego- 
xies. The monuments in memory of Lord Heath- 
fieldv Samuel Whitbread, Sir George Pocock, Lady 

VOL. III. R 
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Miller, Mason the Poet, and Judge Morton, are 
in England ; that to the Earl of Traeton is in Ire« 
land ; the statue of Lord Rodney and die monu* 
nients to the Earl and Countess of Effingham and 
Dr. Anderson are in Jamaica ; while the statue of 
Lord Comwallis with the accompanying figures of 
Fortitude and Prudence, a work designed by Bacon j 
and executed hy his son, forms one of the oma* 
ments of Calcutta. 

A more minute description of some isri these 
works will show that the sculptor's inrention had 
its limit, and that the personification of the virtues 
or talents of the persons he commemorated was his 
sole resource — ^save when the commission was con- 
fined to a single statue. Truth tramjdes on False- 
hood, and Honour presents the insignia of the 
Garter, in the monument of Lord Haufax, wlume 
bust stands in the centre. Britannia places one 
hand on the medallion of Sir George Pocock, and 
with the other shakes a thunderbolt over the ocean 
where that eminent commander was so long a ruler. 
A figure of Poetry bends over the head of Mason, 
and laments his loss. It is needless to ac^ment die 
list. Name the defunct, and a man of ordinary 
penetration may divine in a moment how the 
sculptor has treated him. It is indeed no easy 
task to commemorate moderate intellect and ordi- 
nary virtue; great subjects dictate the proper mode 
of treatment, but what shall die sculptor do with 
a man who cmly paid his taxes mad compounded 
for his tithes — visited London once a year^-mar« 
ried when he was twenty- five — and died at seventy, 
leaving his estate unencumbered and his secmid 
wife in weeds ? On one occasion, in the absence 
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iDf Bacon, an order for a monument was left witli 
the person who conducted his business : — the 
aculptor, on being informed of it, said, " Well, 
in memory of a private gentleman? — and what 
price was mentioned ?" " Three hundred pounds, 
Sir*" *^ Three hundred pounds — a small bas-re^ 
lief will do — was he a benevolent man ? You ia> 
quired that, I hope/' " Yes, Sir — ^he was bene* 
Tolent — he always gave sixpence, they said, to an 
4^d woman who opened his pew on a Sunday.** 
** That will do — that will do— we must have re- 
course to our old friend the Pelican." 

When he was retouching the statue of Chatham 
in Westminster Abbey, a divine, and a stranger^ 
tapped him on the shoulder, and said, in allusioa 
to the story of Zeuxis, ** Take care what, you are 
doing, you work for eternity," This reverend per- 
«on then stept into the pulpit and began to preach. 
When the sermon was over. Bacon touched his 
arm and said, " Take care what you do, you work 
for eternity." 

He affected frequently to speak lightly of his 
art, and seemed unwilling to allow it the station in 
public esteem to which the genius of its professors 
had raised it. Being, on one occasion, compli- 
mented on the beauty of his public works, and 
also on their usefulness, he admitted that he had 
striven to render them acceptable by the religious 
sentiment or judicious moral which they embodied ; 
but yet, he added, laying his hand on the sleeve of 
his friend, ** What am I in the sight of God but 
an humble cutter of stone ?" 

The career of the sculptor, whose " pride thus 
aped humility," was now drawing to a close« He 

e2 
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had lived fifty-eight years — every new season had 
brought an increase of employment and of fame — 
his health was good, and his looks fresh and vigor* 
ous. On the evening of Sunday, the 4th of 
August, 1799, while sitting happy with all his 
family, he was suddenly attacked with an inflam- 
mation in his bowels, and in spite of skilful phy- 
sicians the disorder hurried him to dust in a couple 
of days, leaving two sons and three daughters by 
his first wife, and three sons by his second. When 
his will was opened, directions were found how 
his remains were to be honoured. He was buried 
in Whitfield's Chapel, Tottenham Court Road, im- 
der the north gallery, and a plain tablet was placed 
over his grave, for which he had written the fol- 
lowing inscription : 

" What I was as an artist seemed to me op some 

IMPORTANCE WHILE I LIVED ; BUT WHAT I REALLY WAS 
AS A BELIEVER IN ChrIST JeSUS IS THE ONLY THING OF 
IMPORTANCE TO ME NOw/' 

He also directed that his second son, John Bacon* 
should continue in the profession of sculpture, and 
.finish the works which he had left incomplete. 
He distributed his wealth, sixty thousand pounds, 
equally amongst all his children. 

In person Bacon was about five feet eight inches 
high, well made, of a fair complexion, and with a 
look which betokened vivacity and address. He 
had seen much of the world, was intimate with the 
ways of men, and knew how to vary his conversa- 
tion according to the character of those whom he 
desired to please. This devout man could.be 
courtly among princes, joyous with the gay, enter 
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into calculations of loss and gain with the sordid, 
and sympathize in the rise or fall of stocks with 
the jobbers. Such facility is not uncommon in 
human nature — but it laid Bacon a little open to 
the imputation of hypocrisy— of which, however, 
no candid judge would venture to pronounce him 
guilty. He was charitable at least in theory ; to 
resolve to do a benevolent act indicates a man who 
can take one step, at least, in the road of mercy ; 
and it maybe the fault of the reporters that I have 
heard oflener of his theory than of his practice. 
Of his modes of study little can now be known, 
for no one living remembers him in the days of 
his youth, when amid the toils of the pottery he 
was indulging in visions of future eminence and 
embodying those shapes which visited his fancy. 
He was an early riser, quick in thought, decided 
in resolution, and remarkable for the common- 
sense views which he took of all matters connected 
with his art. 

Bacon's merits have been widely acknowledged 
— ^he felt where his strength lay, when he said his 
statues were his best works. He infused more 
good English sense into his sculpture than any 
preceding artist. Having little imagination, he 
willingly welcomed those figures which Spenser 
calls *• dark conceits," because they came without 
study or meditation. His style of sculpture was, 
with the exception of his single statues, decidedly 
of that kind called the picturesque. The result of 
the whole is sometimes magnificent — the figures 
are well placed and commanding — the auxiliary 
symbols are scattered with profuse liberality, and 
the workmanship is ever neat, skilful, elaborate. 
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But a man can only infnse genius into his work ia 
proportion as he possesses it himself; and the ge- 
nius of Bacon was not of a high order. There is 
much external grace and lavish prettiness 7 bat we 
trace few of those bright shapes and vivid senti- 
ments which denote the hand of the inspired mas* 
ter. The manu&cturer of images for a pottery is 
visible in many of his works — a good shape and 
interesting posture alone are aimed at. Nor was 
the making of artificial stone figures a pursuit 
more fevourable for a mind which should aspire at 
stamping sentiment and feeling on its productions. 
Time with his scathe — Hercules holding an ale- 
rat — Apollo fiddling before a music-se&r*s shop 
— Minerva inviting customers to an insurance- 
broker's — and Mercury displaying his winged hehn 
and sandals at a newspaper-office, had corrupted 
die original feelings of his nature, and taught him 
to consider shape, posture, and arrangement of 
drapery, as the essentials of his art. His natural 
strength exerted itself and shook off the fetters 
imposed by this sort of education, whenever he 
was commissioned to make a statue of one whom 
he had familiarly known. He placed as it were the 
images mental and bodily of Johnson, and Howard^ 
and Rodney, before him, and thought of them alone 
tin he completed his work : this is suffici^itly visi- 
ble in those fine statues — there all is orimnal and 
unborrowed — and Bacon shows that, under more 
favourable circumstances, his general style might 
have soared far above the mere picturesque. 
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ANNE SEYMOUR DAMER. 



'' Mrs. Damer, daughter of General Conway, 
has diosen a walk more difficult and far more 
uncommon than painting. The annals of statuary 
record few artists of &e &ir sex, and not one 
that I recollect of any celebrity. Mrs. Darner's 
busts from the life are not inferior to the an- 
tique ; and theirs, we are sure, were not more like. 
Her shock-dog, large as life, and only not alive, 
has a looseness and soilness in the curls that 
seemed impossible to terra cotta; it rivals the 
marble one of Bernini in the royal collection. As 
the ancients have lefl us but five animals of equal 
merit with their human figures, namely, the Bar- 
berini goat — the Tuscan boar — ^the Mattei eagle-*- 
the ei^le at Strawberry Hill — and Mr. Jennings's, 
now Mr. Dunoombe's, dog — the talent of Mrs. Da- 
rner must appear in the most distinguished light. 
Aided by some instructions from uiat masterly 
statuary, Mr. Bacon, she has attempted and exe- 
cuted a bust in marble. Cerrachi, from whom 
first she received four or five lessons, has given a 
whole figure of her as the Muse of Sculpture, in 
which he has happily preserved the graceful light- 
ness of her form and air." Such were the words 
of Horace Walpole, in the year 1780, concerning 
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this lady : loveliness — relationship — old descent 
and lofly connections influenced his courtly pen ; 
but a colder account must be rendered of her 
genius and her works by one who has never been 
cheered by her wit nor charmed by her beauty. 

Mrs. Darner was born in the year 1748: she 
was the only child of Field-Marshal Henry Sey- 
mour Conway, (brother to Francis Marquis of 
Hertford,) and Caroline CampbeU, only daughter 
of John, the fourth Duke of Argyll, and widow of 
Charles, Earl of Aylesbury and Elgin. Art sel« 
dom finds votaries of such high descent ; nor is it 
usual for a sex, slim of frame and sof); of hand, 
to enter voluntarily upon the severest bodily 
drudgery to which genius has taxed itself. Her 
birth entitled her to a life of ease and luxury — 
her beauty exposed her to the assidtdties of suitors, 
and the temptations of courts : but it was her 
pleasure to iEorego all such advantages, and dedi- 
cate the golden hours of her youth to the task of 
raising a name by working in wet clay, plaster of 
Paris, stubborn marble, and still more intractable 
bronze. Nor did she shut her eyes upon other 
attainments, or allow herself to be wholly absorbed 
by this new enchantment. She acquainted herself 
with literature and with the world, improved her 
mind by study, and sharpened her faculties in the 
society of the witty and the learned. With the 
classic authors of England, France, and Italy, she 
made herself familiar ; and added a knowledge of 
the writers of old Rome and made good progress 
with those of Greece. All this was not unnoticed 
by her cousin, Horace Wapole, who, pleased with 
her looks, her wit, and her enthusiasm, took plea* 
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sure in directing her studies and in talking of her 
talents. 

It was soon publicly known that the only and 
beautiful daughter of Marshal Conway had for- 
saken the masque and the dance, and was become a 
worker in wet clay — an admirer of subdued lights 
— rwore a mob cap to keep the dust of the marble 
firom her hair, and an apron to preserve her silk 
gown and embroidered slippers ; and with a ham-, 
mer of iron in one hand, and a chisel of steel 
in the other, had begun to carve heads in marble, 
and, as Walpole remarked, to carve them cun- 
ningly. The story was scarcely credited— ladies 
of rank have before, as well as since, distinguished 
themselves in art — the miniatures of Lady Lucan, 
the drawings of Lady Diana Spencer, and the 
worsted pictures of the Countess of Aylesbury, 
are commended by good judges ; and in our own 
day, Lady Dacre, to fine poetic feeling has added 
a skill in sculpture which gives her high rank with 
those who claim honour from genius : but few 
ladies have dared, like Anne Conway, to lift the 
chisel and modelling tool as well as the pencil. 
The story of her conversion to sculpture is worth 
telling. When some eighteen or twenty years old, 
she happened to be walking with David Hume— 
they were accosted by a wandering Italian boy, 
who offered for sale some plaster figures and vases 
which he carried: the good natured historian 
looked at the casts— conversed with the boy — 
gave him a shilling, and continued his walk. Some- 
time afterwards the young lady related in company 
the adventure of Mr. Hume and this wandering 
artist, not without a satiric touch at his squander- 
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ing Ui time on paitry plisier ima^ges. ^^ Be lea» 
severe. Miss Conway," said Hume ; " those images 
at whidi you smile were aot made without the aid 
•f both science and genias — ^with all your attain- 
■WBts, now, you cannot produce axidb works." 
She soothed her numitor by submission and smiles 
-^inwardly resolving to tnr her hand in art, as 
mnch with the hope of coimmnding the lustoriany 
as with the expectation of finding pleasure in the 
attempt* She procured wax and modelling tools 
■ s e t to work in secret — and in a few days pre« 
scnted a head which she had modelled to the 
]^08opher» *^This, now," said he, "is clever, 
and mnch better than first attempts usually are — 
you have found it is no easy thing to produce such 
works — but believe me it is much easier to model 
in wax than to carve in marble." She was not pro- 
bably prepared for this ; she, however, asserted 
that it could not be difficult, and that the hand 
which wrought well in wax would easily acquire 
skill in marUe also. Resolving secretly to make 
this second experiment, she got marble and proper 
tools, and in a short while copied out, a little 
rudely indeed, the bust which she had made in 
wax, and placed it before Hume. He had nothing 
more to say, but to recommend a more skilfiu 
mode of finishing — fi>r he could not fail to ob- 
serve, that the hand was wanting in that nice 
delicacy of workmansh^) which distinguishes fine 
art. As he was no admirer of either poetry of 
sculpture, I cannot receive without suspicion the 
statement of one of her biographers, that her 

ewly sculpture " called forth bis wonder and 
praise." 
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Of the wonder of Hume or the coinmeiidatioii« 
of Walpole respecting this first work it may be 
misafe to speak ; but it is perfectly so to say that 
Miss Conway was sufiiciaitly pleased with her 
own success to resolve on pursuing the study of 
sculpture, not as an amusement, but as the busi- 
ness of her life. The fair lady now endeavoured 
to banish from her mind all notions of distinction 
mrising from high descent — the Seymours and 
Campbells became, as she imagined, names which 
denoted nothing unless embellished by noble ac- 
tions and works of genius ; and she resolved to 
make the sculptor's modelling tool and chisel the 
l^eapons which should win her a place, all her 
own, among the worthies of her country. Reso- 
luticms of like sort probably flit like visions across 
Ae minds of many high-bom adventurers in 
pamting and sculpture ; but after a few trials^ 
the difficulties become more and more apparent $ 
noble shapes embodying god-like sentiments de- 
scend not like dew from heaven— excellence in 
art is found to be the work of time and labour 
even to the most gifted — and they lay their clay, 
Aeir tools, and their marble aside, 

'' And leave that foul business to folks less divine." 

Buch amateurs possess not the fortitude of Miss 
Conway; sculpture, from the moment that she 
first loved it, became '* a burning and a shining 
light" before her, and she laboured with patience 
snd enthusiasm to discipline her eye and hand for 
works of lasting interest. Nor was she one of 
those self-willed geniuses who are above instruc- 
tion, and desire, like an <* intellectual all in all," 



ftS^ THE BRITISH SCULPTORS. 

to do every thing for themselves. She took les- 
sons in modelling from the audacious Cerrachi, 
who plotted in 1802 against the life of Napoleon, 
and suffered by the guillotine — from Bacon she 
learned the art of working in marble — ^and Cruik- 
shanks made her acquainted with the elements of 
anatomy. 

Her progress, however, in spite of all her en- 
thusiasm, was slow ; and I suspect that her youth 
was not consumed, as has been said, in unremitting 
efforts to acquire the mastery over clay and mar- 
ble, for we hear of no work of any note from her 
hand before the year 1774. Seven years before 
this, she, on the 14th of June, 1767, had given her 
hand to the Hon. John Damer, eldest son of 
Joseph, 6rst Lord Milton, and brother to Greorge, 
Earl of Dorchester ; and this alliance, among its 
other unfortunate effects, must have disturbed 
grievously her progress in sculpture. Her hus- 
band, heir in expectancy to thirty thousand a-year, 
was at once eccentric and extravagant — those 
were the days of silk and lace and embroidery, and 
he adorned his person with all that was costly, and 
loved to surprise his friends and vex his wife by 
appearing thrice a-day in a new suit. Such a man 
was likely to be appreciated in London — ^he be- 
came the prey of tauors and money-lenders ; the 
good counsels of his wife only increased his ex- 
travagance — ^he scattered a princely fortune in a 
few years, and terminated his life with a pistol in 
the Bedford Arms, Co vent Garden, on the 15 th of 
August, 177G, leaving his widow childless, and a 
wardrobe which was sold by auction for £15,000. 
It would have been but a waste of tears to have 
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lamented the death of such a husband as this. 
Mrs. Darner sought consolation in renewing her 
interrupted study of sculpture — ^in travelling for 
informatioh on art through France, Spain and Italy 
— and by engaging eagerly in politics, a pursuit 
which seems to have had more attraction for the 
ladies of that generation than for their daughters. 

Walpole has neglected to give us the names of 
those busts and dogs by his cousin which, accord- 
ing to his statement, rivalled the antique. From 
another quarter we learn that she made a group 
of sleeping doss in marble, for her brother-in-law, 
the Duke of Richmond, and a second, also in mar- 
ble, which she presented to her late majesty. 
Queen Charlotte, and which is that now in the 
possession of the Landgravine of Hesse Homburg. 
The busts to which Lord Orford alluded were, pro- 
bably, that of her mother the Countess of Ayles- 
bury, now pkced as a monument in Sunbridge 
Church, Kent — that of the Viscountess Melbourne, 
which is in the gallery of Earl Cowper at Pensan- 
ger — her father, Marshal Conway — and the one of 
Lady Elizabeth Foster, afterwards Duchess of De- 
vonshire ; — ^as to the merits of two of which works 
we have the doubtful testimony of Dr. Darwin : 

" Long with soft touch shall Darner's chisel charm, 
With grace delight us and with beauty warm ; 
Forster's fine form shall hearts unborn engage, 
And Melbourne's smile enchant another age." 

We may probably include also in the list of works 
referred to by Walpole, that bust in marble of 
herself, which she carved in 1778, and presented to 
the gallery of Florence. In that collection many 
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works of British artists are to be found ;— it is aH 
old custom of the sagacious Tuscans to make tra- 
velling artists meml]«rs of their academy, exact- 
ing, in recompense for this honour, a painting or a 
portrait. 

Of her own share in the execution of those 
works I cannot speak with certainty : that she 
made the models and wrought with her own hands 
at the marble, no one has ever doubted ; but ru- 
mour was busy even at that time, diminishing bet 
personal claims, and expatiating with all the arts of 
hkit and innuendo on the assistance which she re* 
ceived from both Italians and English. All sculp- 
tors, however, avail themselves of the talents of 
others both in their mod^ and marbles ; it would 
be sad waste of orisinal powers to lay them out on 
piles of clay and blocks of stone — ^tfaey call in the 
aid of subordinate hands to prepare the model and 
remove the superfluous material £nMn the marble, 
and touching particular parts and superintending 
the whole, claim the fame arising from the finished 
work — exactly as the general demands the merit 
of a victory which odier hands achieved, but 
which his own head directed. It must be con- 
ceded, however, that the workmanship of Mrs. 
Darner's marbles is variable in its character far 
beyond the usual range ; — ^here one recognises the 
effort of a hand of some cunning — ^and there it 
resembles the attempts of an half-year's student — 
in one place the material seems to have been 
gnawed with teeth rather than carved with chisels 
of steel, and in another the stroke has been deli- 
cately given, and the stone has yielded to a touch 
more ^an commonly experienced and akilful. 
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Her earliest works are smoodiest — ^her latter pro- 
ductions exhibit most character ; bat neither are 
entided to be named in ccnnparison with the pro« 
ductions of first-rate artists. 

Like Reynolds and Lawrence she was fond of 
leaking gods and muses of the heads of her fa- 
vourites : — ^Init of this species of adulation fre« 
rot use, even then, had lowered the value ; nor 
I do know \diether the appearance of Prince 
Lubomirski in marble as a youthful Bacchus was 
received by the University of Oxford as a satire 
or a eompHment. If that amiable foreigner had 
some right to such personation, and thought it 
kmdly meant, periiaps the Honourable Penniston 
Lamb had as little cause to complain of being 
carved in the character of Mercury. The Bm 
lady had no dbjection to receive in her own per- 
son the same sort of flattery: her unfortunate 
instructor, Cerrachi, modelled her as the Muse of 
Sculpture, and so well did she think of the work 
that she bequeathed it by will to the British Mu- 
seum, The favourable opinion of her cousin, 
Horace Walpole, she secured, meantime, in a two- 
fold way : she modelled and carved two kittens in 
marble, and placed them among his curiosities at 
Strawberry Hill — and she became an inveterate 
Whig in speech and act, loving whom he loved, 
hating whom he hated, and conceiving, with true 
feminine bigotry, that all who stood not within the 
contracted circle of her political affection had no 
chance to be saved. 

The death of her husband and her father left 
faer in every way mktress of her own actions; 
and she resolved henceforth to woo the Muse 
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of Sculpture with no divided afiectk>n. She had 
heard that this could only he done . effectually 
hy those who had studied in Rome, and in order 
that she might miss no means of inspiration, she 
determined to study in three nations — ^Frances 
Spain and Italy. The period in which she chose 
to go ahroad was thus far unfavourahle — Britain 
was waging a fierce war with her American colo- 
nies, ana as France had stept into the quarrel, the 
seas were filled with armed vessels of the three 
flags, and no ship could sail from an English p<Nrt 
without some danger. It is true that- the lady 
imagined herself triply shielded — ^her politics had 
made her look with sorrow on this unhappy war^ 
and her resolution to owe her reputation to art 
had inoculated her with the disease of equality ; 
she admired the Americans and she adored demo- 
cracy. A French man-of-war, however, was no 
pleasing interruption to such reveries, and as the 
vessel in which she sailed was far inferior in force, 
a running fight commenced and continued for four 
hours. *^ I am not at all surprised," says Walpole, 
in one of his letters to the Countess of Aylesbury, 
'* at the intrepidity of Mrs. Darner ; she always 
was the heroic daughter of a hero — her sense and 
coolness never forsake her. I, who am not so 
Arm, shuddered at your ladyship's account. Now 
that she has stood fire for four hours, I hope she 
will give as clear proofs of her understanding, of 
which I have as high an opinion as of her courage* 
and not return into danger." The French for 
that time prevailed — ^the packet struck its colours 
within sight of Ostend; but as France at that 
period forbore to wage war against domestic hap- 
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piness, Mrs. Darner was liberated and permitted 
to continue her journey. This happened in the 
year 1779. 

To enable her more fully to enter into the feel- 
ing and character of antique sculpture, she studied 
night and day those illustrious Latins and Greeks, 
whose history, philosophy, and poetry yet maintain 
pre-eminence in literature. On the margins of 
her favourite authors — Homer, Herodotus, Demos- 
thenes, Plutarch, Cicero, Virgil, Livy — she wrote 
profuse annotations, and made elaborate reference 
in her memorandum books to all such passages as 
throw light upon the genius, and manners, and 
institutions of those wonderful nations. Whatever 
thoughts arose as she contemplated the works of 
art so profusely scattered over Italy she noted 
down diligently, together with such remarks as 
critics had hazarded concerning the chief statues 
and paintings contained in the galleries. All 
these memoranda I have heard described as exhi- 
biting research rather than an original spirit ; but 
in her situation diligence on such subjects claims 
our praise. It was one of the pleasing delusions 
of this lady's life to believe that she was called 
upon to act a great part in the drama of British 
genius — she was continually imagining herself em- 
ployed on some lofty work ; and visions of future 
greatness haunted her fancy like those dreams of 
republican perfection which visited the accom- 
plished Mark Akenside. Descended as she was 
from some of the most ancient families in Britain, 
she was desirous to let hereditary dignity sink, that 
the dignity of genius might have ampler scope to 
rise ; and was not without hopes that she should 

YOL, III. 8 
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hear before she died the pnblie Toice hail her as 
DaToer the sculptor, rather than as the Honourable 
Mrs. Damer, daughter of the Seymours, the Con* 
ways, and the Campbells. There is some vanity in 
this — but it is that sort which wins our respect, 
and belongs more or less to all the children <^ 
genius« 

She returned from the galleries of Rome and 
Madrid, to mingle in the bitter afiray of that con- 
tested election which ended in the return of her 
favourite, Charles Fox, for Westminster. Three 
ladies of birth, beauty, and wit, dividing Westmin- 
ster into equal parts, set out with the resolution of 
conquering the whole motley mob of independent 
voters, and leading them to the hustings to give 
plumpers for the Whig candidate. These adven* 
tnrous dames, Mrs. Damer, Mrs. Crewe, and the 
beautiful Duchess of Devonshire, canvassed for 
their favourite with singular activity and success^ 
rusthng their silks in the lowest sinks of sin and 
mise^jf, and, in return for the electors* '^ most sweet 
voices," submitting, it is said, their own sweet (dieeka 
to the salute of butchers and bargemen.* 

* The memoij of the Ladies' Canvass lives still amongst 
the electors ; but the higher rank and suTpassiag beauty of 
the Duchess of Devonshire eclipsed the charms and talents 
of her associates, and she alone is fally remembered. An 
oJd elector, who lived till latriy, replied to my inquiries coa- 
ccming it — '* Lord» sir, it was a fine sight to see m grand 
lady come right smack up to us hard-working mortals, with a 
hand held out and a ' master how-dye-do ;' and laugh ao 
loud and talk so kind— and shake us by the hand, and say» 
^* Give us your vote, worthy sir— a plumper for the peoplels 
IHend, o«r friend, every body's firieod.* And then, sir, if «n 
ImouiMd and hawed, they would a«k aa for •ur wivsa aaA 



Nor was Mrs. Darner unwilling to appear on 
JHM>ther sort of stage than that where the popula- 
tion of a city were actors — she aided the Duke of 
Richmond in establishing private theatricals, and 
Tecited verses and personated characters with some 
skill and applause. '* She was/' says one of her 
historians, " the Thalia of the scene. She appeared 
with unbounded applause in the character of Vio- 
lante in * The Wonder,' when Lord Henry Fita- 
gerald supported the part of Don Felix. Her 
Mrs. Lovemore, in ' The Way to keep Him,* and 
her Lady Freelove, in the * Jealous Wife,' likewise 
es.cited great admiration." Later in life she loved 
to forget herself in the agreeable delusions of dra- 
matic personation, and while she resided at Straw- 
berry Hilly amid the splendid confusion of things, 
valuable or worthless, which Walpole had be- 
queathed to her, she gave occasional treats on the 
stage to such friends as her fortune or her talents 
allured to her table. 

The chief business, nevertheless, of her life was 
•culpture; she played the politician for herAtends, 
and enacted dramatic characters in mirth or in woe 
U> while away the tedium of the long evenings in 
the company of her acquaintances, but she used 
ihe modellii^ tool and the chisel for her own 
pleasure alone. She dealt in heads both real and 
imaginary; she made a bust of Paris in marble, 
and another of Queen Caroline in terra-cotta. Her 
bcMt of Isis, in Greek marble, stands in the spien- 

children, and if that did'Dt do, they'd think nothing of a 
iiss — aje» a dozen on 'em. Lord, sir, kissing was nothing ts 
Aeflk, aad it gmm alt to Mftnali** No wonder that Fox. was 

S 2 
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did collection of Mr. Thomas Hope, and her bust, in 
bronze, of Sir Joseph Banks was admitted into 
the British Museum. Thalia, another of her ima- 

finary heads, is in the hands of Sir Alexander 
ohnstone, and a bust of herself after remaining 
in the gallery of Payne Knight, was transferred to 
the Museum. She also made the head of one of 
the Muses in bronze, and modelled for Walpole 
an osprey in terra-cotta, to which he courteously 
affixed this complimentary inscription : — 

" Non me Praxiteles fecit, at Anna Darner." 

Two colossal heads, representing Thames and Isis, 
may be seen on the key-stones of the bridge at 
Henley, and a statue in marble of George III. in 
the Edinburgh Register Office. The River Gods 
have been overpraised by Lord Orford in his let- 
ters to George Montagu; and it seems to be 
generally admitted that there is nothing remarka- 
ble about the royal statue, further than the bold- 
ness of the lady in undertaking a work so tedious 
and laborious. It is, in truth, a cold, meagre and 
unsatisfactory performance ; and owes, I presume, 
the distinguished place which it occupies to the 
near connection of Mrs. Damer with the late 
Lord-Clerk-Register of Scotland, Lord Frederick 
Campbell. 

She was an admirer of heroes, and willing to 
endow all her favourites with a touch of the heroic 
As her own family had not been poor in laurels, 
she loved to speak of the Conways and the Camp- 
bells, and to the last hour of her life clung to toe 
resolution of embodying some of their exploits in 
marble. Her father she loved as the first of men; 
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Walpole — no mean judge — considered the Mar- 
shal's character with equal admiration ; and, what 
is of more importance, they were both backed in 
their estimate by Edmund Burke, who, in his me- 
morable speech in 1772 concerning American taxa- 
tion, thus dwelt on Conway's unsuccessful attempt 
to conciliate the interests and appease the animo- 
sities of the two countries. " I remember. Sir, 
with a melancholy pleasure, the situation of General 
Conway, who made the motion for the repeal ; in 
that crisis when the whole trading interest of this 
empire, crammed into your lobbies with a trembling 
and anxious expectation, waited almost to a winter's 
return of light their fate from your resolutions— 
when at length you had determined in their favour, 
and your doors thrown open, showed them the 
figure of their deliverer in the well-earned triumph 
of his important victory, from the whole of that 
grave multitude there arose an involuntary burst 
of gratitude and transport. They jumped upon 
him as children upon a long-absent father. They 
clung about him as captives about their redeemer. 
All England, all America joined to his applause. 
Nor did he seem insensible to the best of all earthly 
rewards, the love and admiration of his fellow- 
citizens. Hope elevatedf and joy brightened his 
crest, I stood near him ; and his face, to use the 
expression of the Scripture of the first martytt 
* his face was as if it had been the face of an angel.' 
I do not know how others feel ; but if I had stood 
in that situation, I never would have exchanged it 
for all that kings in their profusion could bestow." 
The accompHshed daughter was proud of this elo- 
quent attestation of her father's merits ; she caused 
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it to be printed, and circulated widely, ** under tlie 
impression," she said, ** that the highest honoat 
'which can be paid to a deceased statesman in a 
free country, is to perpetuate in the recollection of 
dl free nations the public applause which he re- 
ceived in his lifetime for his exertions in the cause 
of humanity and freedom." She proposed to cele- 
brate him in sculpture in the spirit of Barkers 
speech — and to publish his correspondence, which, 
by ^1 accounts, would have formed a nobler monu- 
ment; but neither of these designs were fulfilled; 
the statue was never begun, and the Marshal's let- 
ters, only partially arranged when she died, were 
afterwards destroyed ! 

To the memory of her mother she dedicated, tn^ 
we have mentioned, a monumental bust ; and she 
8tiU further designed to honour her by a group in 
marble. The countess's needle-work had rivalled 
the finest paintings ; and numerous specimens of it 
were carefully treasured by her only daughter ; — 
who nourished the idea of handing them down as 
-heir-looms in company with some of the best of 
her own sculptures, to let posterity see that it was 
not through birth alone her mother and herself laid 
claim to cUstinction. She likewise included in her 
catalogue of family geniuses her maternal uncle, 
Lord William Campbell, son of the Duke of Argyle 
by Mary Bellenden, so celebrated for her beauty 
and wit at the court of George 11. He was a per- 
son of undaunted courage, great bodily strength, 
and wonderful skill in all maritime affairs. ** Once," 
said Mrs. Damer, " my father and mother, my uncle 
and myself, were in a boat on the Thames near 
Henley, when a cry rose that a man had fallen out 
of a barge and was drowning. Lord William rowed 
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instantly to the spot, aDd, dressed as he was, sprung 
into the river, and diving down sixteen feet deep, 
brought the man up in his arm, carried him to the 
bank, and restored him to Kfe. I never beheld a 
more perfect image of a hero. He died in conse* 
^uence of a wound he received at the commence- 
ment of the fatal American war. I wished to per- 
petuate his memory and his worth, and for thts 
purpose I formed a design representing him in the 
act of rescuing the drowning roan — I considered it 
one of the best of all my sketches," This design 
was never executed in marble. Lord William 
Campbell was the father of the present Lady John- 
ston — the beauty of Mary Bellenden has revived 
kk her great grand-daughters. 

But the fair sculptor was far from confining her 
enthusiasm to those of her own blood. Fox was 
her hero in the House of Commons — Napoleon her 
hero on land — and Nelson her hero on sea. Ad- 
miration is too weak a word to express what she 
felt — she absolutely adored them. With all the 
three she was personally acquainted. Nelson sat 
£>r his bust — ^so did Fox — ^and Napoleon promised 
too, but the wars, which came thick and fast, pre- 
Tcnted this. When the hero of the Nile returned 
from the Mediterranean he waited on Mrs. Damer, 
and enabled her to make that bust which stands in 
the Common Council Room of the City of London. 
She loved to relate the conversations which she 
had with her " Napoleon of the waves" — and it 
was one of her favourite ideas to form a litde book 
of his sayings and remarks^ for the use of her young 
relative the son of Sir Alexander Johnston. She 
gave to the Duke of Clarence a copy of the bust in 



^64 THE BRITISH SCULPTORS. 

flaster ; and when his royal highness became Lord 
ligh Admiral a wish was expressed for one in 
bronze. Mrs. Damer, though then seventy-eight 
years old, began the work immediately, and saw it 
finished a few days before she died. The bust 
was afterwards presented to the Duke of Clarence, 
by Lady Johnston her cousin and residuary legatee, 
along with the coat which Nelson wore at the battle 
of the Nile. The latter precious relic has lately 
been deposited in a fit sanctuary — the painted hau 
of Greenwich Hospital. 

Her acquaintance with Napoleon and Josephine 
has something in it of the romantic. During Mrs* 
Damer's early visit to France, in the time of the 
monarchy, she had become the companion of the fas->. 
cinating Viscountess Beauhamois, and they parted 
with mutual assurances of esteem and remem- 
brance. No correspondence, however, ensued, and 
Mrs. Damer heard no more of her early friend till, 
many years afterwards, a French gentleman waited 
on her with a splendid piece of porcelain and a 
letter from the wife of the First Consul. Much 
was her surprise to find that the lively and witty. 
Madame Beauharnois of former days was the 
** Josephine Bonaparte" who now invited her over 
to Paris, that she might have the pleasure of pre- 
senting her to her husband. At the peace of 
Amiens she accordingly went to France, and was 
received with unbounded kindness by Josephine, 
and by her lord — as all the Whigs were in that 
hour of hollow truce — with much show of dis- 
tinction. Napoleon, a master in the art of conver- 
sation, loved to talk with her about sculpture, and 
more particularly about Fox, for whom he ex- 



BAMER. 265 

pressed unbounded admiration. He requested the 
bust of his great English friend, and promised to 
sit for his own, of which he wished to make a pre-f 
sent to Fox. Mrs. Damer returned to London 
enchanted with Napoleon's classic looks, and more 
by his conversation. She again saw Paris — but it 
was in a stormier period. Her amiable friend 
Josephine had yielded to a successor, and Napoleon 
himself saw those armies thickening around him 
-which were soon to hurl him from his throne. 
She requested an audience of the Emperor, and 
presented the bust of Fox. Her name recalled 
earlier and more fortunate days ; the friend of Jo- 
sephine was received not only with civility but with 
kindness ; and before she once more quitted Paris 
the Emperor gave her a magnificent snuff-box, 
with his portrait set in diamonds, which is now in 
the British Museum. 

On the death of Horace Walpole in 1797, Mrs. 
Damer found herself owner for life of his Gothic 
viUa of Strawberry Hill, with two thousand pounds 
yearly to keep it in repair, on condition that she 
should live in the house and maintain its original 
dignity. This place has become famous from its 
connexion with the studies of the accomplished 
author of the Castle of Otranto. But the colossal 
leg and gigantic helmet are not more out of keeping 
with the other members of that pleasing narrative, 
than this celebrated structure with the real genius 
of Gothic architecture. It is utterly wanting in 
external magnificence : the general effect is mean, 
and the parts which compose it are bald, disjointed, 
and meagre. But in the days of Walpole and 
Damer the interior made ample amends for want 



fM THE BRITISH 4CI7LPTORS. 

of exterior attraction. It was filled widi rarities m 
art and literature, and we may gstfaer from some 
Terses by Joanna Baillie, that in November, 1800, 
diere was no visible decrease of its splendour. At 
this time those private theatricals, of which the 
new proprietress had always been fond, were re<* 
vived at Strawberry Hill; and the poetess contri- 
buted an epilogue, of which it must have given 
pride and pleasure to Mrs. Darner to recite the 
following lines: — 

« Whilst fogs along the Thames' damp margin creeps 
And cold winds through his leafless willows sweep : 
Whilst by the blazing fire with saddled nose 
The sage turns o*er lias leaves of tedious prose. 
And o'er their new-dealt cards with eager eye 
Good dowagers exult, or inly sigh — 

* Thus have we chose, in comic sock bedight, 
To wrestle with a long November night.' 

* In comic sock !' methiaks indignant cries 
Some grave fiastidious Mend with angry eyes 
Scowling severe — * No more the phrase abuse : 
So shod, indeed, there had been some excuse ; 
But in tii^iese walls, a once well-known retreat, 
Where taste and learning kept a fav'rite seat,— 
Where Gothic arches with a solemn shade 

Should o'er the thoughtful mind their influenos 

i^read,— 
Where pictures, vases, busts, and precious things^ 
Still speak of sages, poets, heroes, king% — 
Like foolish children in their mimic play 
Confin'd at Grandam's on a rainy day, 
With paltry farce and all its bastard train, 
Grotesque and broad, such precincts to pro&ne T ** 

The chosen companions of Mrs. Darner at Straws- 
berry Hill were Mrs. Berry and her daughters — 
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i( whose foeaaty and aecomplishments had l>een lo 
-lidlolized by Walpole) — Mrs. Garrick, Mrs, Siddoos^ 
and *' last, not least," Joanna Baillie. For their 
Amusement she exhibited those dramatic scenes of 
which we have spoken — ^and played among other 
things the part of Lady Selina Vapour, in the comedy 
mailed Fashionable Friends, imputed to the sarcastic 
ipen of Orford. An attempt was afterwards mad^ 
to transfer this piece from before die packed jury 
of Strawberry-hill to the boards of old Dniry; but 
the audience imagined that the veil was lifted too 
high from courtly life, and resented some of the 
-sarcasms of situation and sentiment so bitterly that 
Kemble withdrew it from the united wrath of pit 
and boxes. In 1818 Mrs. Darner was persuaded 
to yield up her gothic villa to Lord Waldegrave, 
on whom it had been entailed ; and purchased York 
House in the same neighbourhood, originally the 
residence of the great Lord Clarendon, and the 
place where Queen Anne was born. Here, during 
the rest of her life, she set up her modelling-s tools 
in the summer, removing in the winter, with all the 
necessary implements of her art, to Park-lane. 

Her heroes had all departed ; Fox had followed 
Nelson to the tomb— the star of Napoleon had set 
^r ever ; and there remained none, save the sons 
of little men, whom she considered unworthy 
of her hand. But the longer she lived, sculpture 
rose higher and higher in her estimation. She 
talked with a romantic fondness of its powers, and 
imagined she saw more high qualities in it than 
mankind are willing to allow. She had contem- 
plated it as the auxiliary of government in Greece; 
jshe had seen it the handmaid of religion in Italy; 
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and, turning her thoughts to the East, she con- 
ceived that her art might he made the chosen in- 
strument of civilization and improvement there. 

On this suhject she held frequent conversations 
'with her relative, Sir Alexander Johnston. From 
him she learned with surprise, that throughout Hin* 
doostan and the Indian isles sculpture speaks a 
language civil and religious, contributing to keep 
up the delusions of heathenism and the immorality 
of some of their practices — and, in short, performing 
the same part which heads and images and reliques 
do in the Roman church. She conceived the de- 
sign of substituting European and Christian sub- 
jects for those innumerable idols whom the natives 
adore. Understanding that the Rajah of Tanjore 
^-educated under Swartz, the most wise and in- 
trepid missionary since the days of the Apostles—^ 
had introduced civilization and science into his do- 
minions, she resolved to aid him in his philanthro- 
pic attempts, and accordingly made a bronze bust 
of Nelson, whose victory of the Nile had given se- 
curity to the British empire in India. This, she 
said, was the best proof she could give the Eastern 
prince of the admiration which, as an artist, she 
entertained for him on account of his encourage- 
ment of European arts and sciences amongst hi^ 
subjects, and the respect which he had paid to the 
naval and military heroes of Britain by erecting a 
monument in his kingdom commemorating their 
achievements. 

But this was nothing compared to what she 
contemplated doing for our brethren in the East, 
The head of -Nelson was but the first of a series of 
the busts of heroes and statues of kings which she 



proposed to set up in the places of those false 
gods who had so long misled the people of India. 
As Sir Alexander Johnston had benevolently made 
jurymen of the natives of Ceylon, so she resolved 
to set them right in matters of morality and reli- 
gion ; and, indeed, it cannot be doubted that a 
wise and judicious introduction of sculpture and 
painting might have great and beneficial influ^ 
ence among a people so much in the habit of 
having their eyes appealed to. But whether Mrs. 
Damer was fit for tli(is high task, which she con- 
templated, is a different question : she was become 
old ; and nothing of the woman of other years re- 
mained but an unsubdued enthusiasm. She did 
not live to make the experiment. In the spring 
of 1828 she began gradually to decline in health 
and fade in looks, and on the 28th of May was re- 
leased for ever from the anxieties of life, in the 
eightieth year of her age. Her relatives, the 
Duke of Argyll and Sir Alexander Johnston, were 
with her in her last moments ; to the latter she left^ 
as heir-looms, the whole of her works in marble, in 
bronze, and in terra-cotta, as well as her mother's 
pictures in needlework; with directions that her 
working apron, her hammers, drills, chisels, and 
modelling-tools should be deposited with her in 
her coffin. This harmless manifestation of the 
ruling passion was accompanied by an order — ^which 
has been but too well obeyed — for the destruction 
of all her papers, which included, with her own 
memorandums on art, numerous letters from Ho- 
race Walpole and other eminent persons. She was 
buried, as she desired, beside her mother, in the 
church of Sunbridge, Kent. 
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In person Mrt« Daner was slim and eleganl — im 
yoQth she wss eminently beautiful — ^and her maa^ 
nera were always winning* Her vanity led her 
into the labyrinth of art — ^pride forbade her to re* 
treat; and the fortitude of her perseverance cannel 
be too much aduHred. Her douUe claims on the 
world's notice made her difficult to please^ and 
she had small toleration^ on any subject, for such 
opinions as edboed not her own. An admirer of 
Payne Knight, she took part with him in bis heresy 
concerning the Elgin Marbles ; and, believing that 
die artists of Greece never effaced from their works 
the marks of the chisel, pronounced that the out- 
line as well as the polished surfiu:e had departed 
from all those sjduidid fragments. Mrs. Damer 
was a bold woman at least, if not a YxAd artist i 
she sent her respects and good wishes to Napbleoia 
as he departed for the last of his ftelds — she can-> 
¥assed the third of Westminster for Fox — and she 
entertained the late Queen durii^ her memorable 
trial! She insiigiBed that the eyes of the world 
were upon her, and that it was her duty in aU 
things to show how far genius was above the delw 
cacies of birth and the etiquette of fashion. 

If we may believe those who- knew her beat, she^ 
after all, disliked no one seriously on the other aide 
oi politics but a certain nobleman, whom she ac- 
cused of declining to fight a du^ with one who had 
wronged him ; and it is certain that though she 
entertained Queen Caroline, she never ceased to 

riraise the fine taste and elegant manners of Geergf^ 
V. Her prejudice against her cousin, the late 
Lord Castlmagh, was sollened into something hke 
regard by the following duaracteristic circumstance; 
his lordship had promised to make Sir Alexander 



Jc^linBtmi Chief Justice and President of Ceylon, on 
which Mrs. Darner sarcastically remarked^ ^' The 
fellow will cheat you — he is a Tory." Soon after- 
waards Lord Casdereagh sent express to Sir Alex- 
ander — ^had his commission drawn out — saw the 
great seal affixed — shook him by the hand, and 
wished him joy. This was late at night ; on the 
Ibllowing morning he fought the duel with Canning* 
Sir Alexander waited on him, when Lord Castle^ 
reagh said, with a smile, ^ You are come to con- 
gratulate me on my escape." '* Yes,^' said Sir 
Alexander, ^ and to say that I cannot help marvel- 
ling at your fortitude last night — who hut yourself 
eould have transacted business?" *'0, I had a 
reason for it," said his lordship; *^had I fatten 
before the great seal was set to your commission, 
you would have lost the appointment, amd my cousin 
would have said of me, ^The fellow, sir, was a 
cheat — ^he was a Tory.' " When Mrs. Damer heard 
this, the tears started in her eyes : '' Go^" she said, 
** to my cousin, and say I have wronged him — that 
I lore his manliness and his regard for honour, and 
that I wish to renew our intercourse of friendship." 
Her sex and situation render it di£Scult to esti- 
mate her reid merits as an artist. If we look at 
some half dosen oi her busts, and at most of her 
models, as the works of a female of rank and 
finhioD, it is impossible to refuse high praise ; but 
if we r^^ard the whole of her works, and consider 
them o^y as they are intrinsicaUy excellent, we 
shall be compelled to notice a woful difierence of 
executifm is the models as well as the marbles. 
Fcr example, tbe marble bust of Ndson, which 
ibe gave to d|e Common Conneil of London, la 
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very rudely carved, while some of those possessed 
by Sir Alexander Johnston are wrought by a skilful 
band. Bacon, we have seen, gave her lessons — 
Walpole says six; Cerrachi aided her in both 
tnodelling and carving ; and Smith — of whom little 
is known save that he made a bust of Southey and 
a monument to Nelson — used to say, when her 
talents as a worker in marble were alluded to, 
" She be hanged ! — she could carve little or none : 
I carved most of her busts for her :" showing, at 
the same time, a handsome hammer, and a complete 
set of tools, which she had added to the stipulated 
payment for his assistance. These insinuations 
getting abroad in the world, her pride was touched, 
and she resolved to prove in her latter days, as she 
had to Hume in her earlier, that she could carve 
as well as model. The belief which she held that 
on all the best sculptures of antiquity the marks of 
the chisel were left, denoting thereby that polish 
was unnecessary, may also have had its effect in 
inducing her to hold the chisel in future for herself. 
Those works which we know to have been actually 
carved in marble by her own hand, are all rude in 
execution. There is no ease of hand — ^none of 
that practised nicety of stroke — that undulating rise 
and fall of flesh, which every one feels to be ne^ 
cessary, and which no one can hope to reach with* 
cut great knowledge and practice. Let those, who 
murmur at the plainness of these remarks, look 
at her Nelson — a work on which she laid out her 
best skill, and which she dismissed from her hand 
in the belief that it would triumph over criticism. 
It is an image of death, rather than of the heroic: 
there are marks enough of the chi^l, but any one 



can see the hand that held it was unskilful ; the 
mouth — that place where ignorance stops and 
knowledge triumphs — looks like a crevice in a rock 
— ^and the eyes have "no speculation." 

Her models, though not so good as her early 
marbles, are widely removed from the coarseness 
of her latest works in that material. The concept 
tion, even when she had not the difficulties of stone 
to contend with, was generally better than the exe- 
cution. She exhibits, however, few symptoms of 
poetic feeling — she aspires only to the gentle and 
the agreeable ; there is little of dignity in her Tha- 
lia—of heroism in her Nelson— or of intellectual 
capacity in her Fox. Heroes and heroism were 
ever in her mouth ; she fancied herself capable 
of any undertaking ; dreamed her way through the 
world, planning much and executing little, and, like 
the poet in the Castle of Indolence, was — 

" Fond to begin — but for to finish loth." 

She lived and died in the vain belief that she was 
an artist in the spirit of the illustrious sculptors of 
Greece. Her idea of civilizing Hindostan with 
works from her own feeble hand was another " de- 
vout imagination," at which mankind will continue 
to smile : yet, considering the whole history, I 
cannot refuse to look upon her works, her charac- 
ter, and her life, with a feeling little short of admi- 
ration. 
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JOHN FLAXMAN. 



FotTK brothers of the name of Taxman, says tbe 
family tradition, fought on the side of the Parlia- 
ment at the battle of Naseby. James was shot 
through both arms in pursuing the King; Francis 
died on the field ; the third — whose name is not 
mentioned — went with the victorious army to Ire- 
land ; John, the fourth and youngest, relinquished 
arms, commenced farmer — some have added car- 
rier — in Buckinghamshire; and third in descent 
from him was the great sculptor whose life and 
works I am about to delineate. 

His father, a John also, was a moulder of figures, 
who failing to find employment with the artists <^ 
London, sought work in the country, accompanied 
by his wife, whose maiden name was Lee. In the 
course of one of these professional pilgrimages, his 
second son, John, was bom, Cth July, 1755, in the 
city of York. When six months old, he was removed 
to London along with his brother William, who lived 
to distinguish himself as a carver in wood. The 
elder Flaxman appears to have been a worthy man, 
of diligence and skill in his business, who, besides 
working for such sculptors as gave him employ- 
ment, kept a small shop in New Street, Covent 
Garden, and afterwards in the Strand, for the sale 
of plaster figures; and of his first wife, for he was 



twiee mArried, it is the common story that sht 
was remiss in the duties of her household, and 
that to her carelessness the hodily Weakness of her 
eminent son was to he chiefly ascribed. But the 
boy was weakly, and slightly deformed from his 
birth, and it surely was not a mother devoid of 
tenderness who brought him safely through that 
iong disease, his infancy. 

From childhood Flaxman was of a serene tern* 
per and enthusiastic mind. His weakness pre* 
▼ented him from associating with boys of his own 
age, and he had to seek amusement through many 
a solitary hour for himself. In a little stuffed 
dbair, raised so high that he could jnst see over 
the counter, he usually sat during the day, with 
books around and paper and pencils before him^ 
reading one hour and making drawings in black 
«halk another^ His mother was frequently in the 
shop watching with her husband over the health 
and education of her patient little favourite. His 
grave but cheerful deportment, his thirst for 
knowledge and his love of drawing, began to at* 
tract the notice of the customers, and as the cus*- 
tomers of a figure-dealer are generally people of 
florae information and taste, they oould not avoid 
^rceiving that this was no common child; they 
i»ok pleasure in looking at his drawings, in hearing 
inn describe such books as he ready and in the 
lapture of his looks when, in their turn, they be- 
gaa to talk of poets smd sculptors, and heroes. It 
vnw discovered too that, child as he was, he had 
AOt confined himself to the copying of figures 
aw^uad him, but had dipt into Homer, and a^ 
faiytad to think and cksign for liirasel£ The 

t2 
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legends of our studios say that he was sometinw 
under the direction of Roubiliac, who declared he 
saw no symptoms of talent about him. But this 
could not well be : Flaxman was but seven years 
old when the other died, and was, besides, so 
weak of body that he could not move without 
crutches. The story had its origin in the circum- 
stance of his father showing some of his sketches 
to the Frenchman, who said they were remarkable 
as the productions of a child, but gave no other 
encouragement. But it is idle to speculate on the 
works of a child of seven years old ; what could 
they be but crude feeble scratches? 

" He very early," says one of his biographers, 
'< gave indications of that observation and love 
for works of art for which he was distinguished 
in maturer life. His father was going to see the 
procession at the coronation of George the Third, 
and the child begged earnestly that he would bring 
him one of the medals which were to be thrown 
to the populace. He was not fortunate enough 
to get one; but on his way home happening to 
find a plated button bearing the stamp of a horse 
and jockey, rather than wholly disappoint his 
little boy, who was then in a very delicate state 
of health, he ventured to deceive him, and gave 
him the button. The youns virtuoso took it and 
was thankful, but remarked it was a very odd 
device for a coronation medal. He was then 
five years old. At this age he was fond of ex- 
amining the seals of every watch he saw, whe- 
ther belonging to friend or stranger, and . kept 
a bit of soft wax to take an impression of any 
which pleased him." When some one remindfid 
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die sculptor of this after he had become eminent, 
** Sir," said he, " we are never too young to learn 
"what is useful, or too old to grow wise and good.". 
Of all who noticed the talents of the boy, 
the most distinguished was the Reverend Mr. 
Mathew — a person of feeling and taste — the same 
who afterwards aided Flaxman in befriending 
Blake. " I went," said the divine, ** to the shop 
of old Flaxman to have a figure repaired, and 
whilst I was standing there I heard a child cough 
behind the counter. 1 looked over, and there I 
saw a little boy seated on a small chair, with a 
large chair before him, on which lay a book he 
was reading. His fine eyes and beautiful fore- 
head interested me, and I said, * What book is 
that ? ' He raised himself on his crutches, bowed 
and said, * Sir, it is a Latin book, and I am 
trying to learn it.' *Aye, indeed?* I answered, 
* you are a fine boy ; but this is not the proper 
book — I'll bring you a right one to-morrow.' I 
did as I promised, and the acquaintance thus 
casually begun ripened into one of the best friend- 
ships of my life." The child is the mental as 
well as bodily image of the man. All those who 
had the honour of knowing Flaxman will join 
with me in saying that his extreme courtesy and 
submissive deference to others were natural and 
not assumed : as he was in his first interview with 
Mathew, so was he to mankind when his name, 
like that of the hero of the old romance, ** had 
waxed wide." The solitary child laboured at 
his books and models incessantly. " He made," 
one of his biographers assures us, " a great num- 
ber of small models in plaster of Paris, wax and 
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day: lome of these are still preserved, and hare 

considerable merit; they were certainly proiniseft 

of that genius and talent displayed in after years.'* 

A great and salutary change took place in his 

tenth year. He had been hitherto weak and ailing; 

his studies had been repeatedly interrupted by ktng 

fits of illness, and, unable to move without crutches, 

he had seen little of the green fields, and shared in 

none of the sports natural to boys of his age. A 

flush of health came upon him at once ; he grew 

strong, lively and active ; the crutches were thrown 

aside, never to be resumed ; and full of a new 

spirit, he thought of nothing but adventures such 

as happened to heroes of romance, and longed to 

have opportunities of showing his generosity and 

courage. A perusal o£ that enchanting book, Don 

Quixote, a tall folio, " translated by sundry wits 

of Oxford," wrought this enchantment upon him* 

*^ He was so much delighted with the amiable 

though eccentric hero«'' observes a biographer, 

** and his account of the duties and honourable 

perils of knight-errantry, that he thought he could 

not do better than sally forth to right wrongs and 

redress grievances. Accordingly, one morning 

early, unknown to any one, armed with a little 

French sword, he set out, without a squire, in 

search of adventures which he could not find. 

After wandering about Hyde Park the whole day 

without meeting enchanter or distressed damsel^ 

he returned home rather ashamed of his romantic 

flight, and never again sought to emulate the ex^ 

ploits of him of La Mancha, though he always 

retained a great admiration of his character.** 

This fkmijy legend lends some count^aaace to a 
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sKwy wfaidi I may relate without attesting. Flax* 
man, it is said, was one day describing a statue 
xemarkable for the truth of its proportions, and 
xaore for its heroic beauty, which he had seen 
somewhere in Italy, and wishing to give a clear 
idea of it, put himself into the position of the 
figure, and heading up his hand and extending his 
light anoy said, " Look, my lord, at me." The di- 
Hiinutive stature and disproportioned body of the 
great sculptor supply the ludicrous of a tale which 
more will laugh at than fully believe. 

When health and strength came, Flaxman seems 
to have made up his mind to follow sculpture. 
He modelled and drew most assiduously; his 
j&fther's shop was his academy, and the antique 
statues which it contained supplied him with form 
and proportion; their serenity of sentiment pre« 
salted something akin to his own emoti<ms. If 
it be true that Roubiliac said he saw no symptoms 
of genius about our artist's boyish compositionsi 
he was not more fortunate in another artist, to whom 
In a moment of confidence, he showed a drawintf 
of a human eye : " Is it an oyster ? " enquired 
Mortimer. The joke of the jester made a deep 
impression upon the sensitive boy, and he resolved 
to show no more attempts of either modelling tool 
or pencil to those who consider it wisdom to hum- 
ble the enthusiasm of youthful genius. His belief 
in his own talaftt was not to be shaken by a few 
light words; the feeling of internal power had 
come early upon him ; and when he sat, a lonely 
child with his crutches beside him, reading of poets* 
heroes, and ancient worthies, he had resolved to 
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attempt something by which his name also might 
be continued to the world. 

In his tenth year he lost his mother, whose death 
it is said, was the beginning of her husband's pros« 
perity. He set his affairs in good order, ventured 
to lease a larger shop in the Strand, and, as London 
was not then swarming with foreign adventurers in 
the same line, his profits were such as enabled him 
to maintain his household respectably. He ven- 
tured — I know not how soon— a little &rther; 
taking unto himself a second wife, whose maiden 
name was Gordon. She proved prudent and kindly 
— ^treated his two sons with great tenderness, seod in 
due time gave them a sister. Of his step-mother 
Flaxman has been heard to speak with affection ; 
respecting his own mother he was silent : whom he 
could not safely praise he refrained from mention*-' 
ing. Some time after he had attracted the notice 
of Mr. Mathew, he was introduced to that gentle-^ 
man's wife, a gifted and agreeable woman, the 
companion of Mrs. Montague, Mrs. Chapone, and 
Mrs. Barbauld. He was some eleven years old 
when he first saw this &scinating lady in Rathbone 
Place ; and to her house he thenceforth frequently 
repaired during the evenings, to hear her read 
Homer and Virgil, and discourse upon sculpture 
and verse. " At this house," says one of his 
biographers, *' where he was for many years a 
welcome visitor, he passed frequent evenings in 
very enlightened and delightful society: here he 
was encouraged in studying the dead languages, so 
necessary to him in his profession : by acquiring 
these he learned to think with the authors, and to 
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embody the ideas of Homer, Hesiod and ^schylua 
in a manner that no modem artist has exceeded." 
That Flaxman ever attained the scholarship of a 
Fuseli, no one has yet pretended; that he knew 
something of the Greek bards in the original is, 
however, certain ; and it is probable that he helped 
bis deficiencies out, as Pope is said to have done, 
by the common translations. His mode of educa- 
tion was very desultory ; he attended no college ; 
be distinguished himself in no eminent seminary ; 
he gathered his knowledge from many sources, and 
mastered what he wanted by some of those ready 
methods which form part of the inspiration of ge- 
nius. 

It is said that Mrs. Mathew read Homer, and 
commented on the pictorial beauty of his poetry, 
while Flaxman sat beside her embodying such 
passages as caught his fancy. Those juvenile pro- 
ductions still exist, and are touched, and that not 
alightly, with the quiet loveliness and serene vigour 
manifested long afterwards in his famous illus- 
trations of the same poet. The taste displayed in 
these induced Mr. Crutchely, of Sunning Hill 
Park, to commission from him a set of drawings 
in black chalk, about four and twenty inches high. 
The subjects, six in number, are all from an- 
tiquity: first. The Blind CEdipus conducted by 
his daughter, Antigone, to the Temple of the 
Furies; second, Diomede and Ulysses seizing 
Dolon as a spy ; third. The Lamentation of the 
Trojans over the body of Hector; fourth, Alex- 
ander taking the cup from Philip, his physician; 
fifth, Alcestis taking leave of her children to pre- 
serve the life of their father ; sixth, Hercules re- 
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kMiBg AloeilM from the lafernal Recast aad 
storing her to her husband. The praise bestowed 
on those esrly and imperfect works was grateful 
to the young artist; friends, more merciful or 
more wise in their criticisms than Mordmer, now 
fiuretold his future eminence. But fiune, they 
warned him> was not to be attained without serious 
study» and assiduously working in the spirit of bis 
own nature, — ^by musing on the heroic and lofty^ 
and seeking to stamp on his eoncepti<His that uni- 
versal beauty acknowledged by all nations* 

In his fifteenth year I^axman became a student 
of the Royal Academy. In 1770 he exhibited a 
figure of Neptune, in wax; and in 1827 he exhi^ 
bited the statue of John Kemble in marble : these 
were his first and latest works, and between them 
lies a period of fifty-seven years, intensely de- 
voted to the pursuit of sculpture. At twenty 
years of age he had sent only ten pieces to the 
Academy; but his skill during that period was 
greater with the pencil than with the modelling 
tool. No one has praised his early attempts in 
sculpture : they could not, however, have wanted 
considerable merit, for his own portrait, quarter 
sise, which he modelled in his twenty-third year, is 
very masterly and naturals One of those figures 
was Grecian Comedy, and another a Vestal ; the 
remainder were portraits of friends.* 



* I would fidn penuade myself lihat a T«iy fine bust 
ikUier, one-thiid tiie me of life, was among tbe nmmber : the 
brow ifl like the artist's own, but, I think, still nobler. This 
work, which I think must have been an early one, i» now the 
companion of the heads of Hayley the poet and Howaid the 
painter, in the keeping- of Miss Flaxman, 



FIJkXJfAir. f Sf 

He wu now knows at tbe acadetnj as aa am* 
duons and enthusiastic i^udent. His small slim 
ioftm — loB grave and thoughtful looks — ^his iuh 
weaned applieation and undoubted eapttcky won 
upon ^ hearts of aH who watehed him, and he 
bq^ to be spoken of as one from whom much waa 
to be expected. His chief companions were Blake 
and Stothard : in the wild works of the former be 
saw muck poetic elevation, and in those of the 
latter that female loveliness and graceful stmplicit j 
which have given his name a distinguished place 
sunongst the worthies of art. With Blake^ 
ia particular, he loved to dream and muse, and 
give shape, and sometimes colour, to those thick- 
eoDsing fancies in which they both partook. I have 
epoken of colour^ for dmring his teens he made some 
attempts in oil colours, and with such success, that 
one of those pictures-^ an CEdipus and Antigone--* 
waa lately sold by auction for a Belisarius of Do« 
minichino. Painters, we know, frequently model 
jBgures before they paint them ; and it might be 
Flaxman's wish to see how his designs looked in 
ook>ur before he modelled them — as was, indeedi 
the undoubted practice of the Greek artists. ^' It 
aeems to me, (says Wilkie, in a letter written during 
his recent visit to Rome,) as if the artists of M 
began first to learn to paint and then to work in 
marble. There is such an artist-like freedom in 
the working of the material, that it reminds me of 
what we call surface in a picture, and such a perfect 
Imtwledge of the effect of light and shadow on that 
surface, that the hard stone is made to indicate 
abarpnesa and softness witb as much ease as we see 
k done in a picture by Correggio« Sculpture and 
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painting seem much less allied now than in the 
time of the Greeks, when statues and bas-relie6 
were painted, or in party-coloured marble, ' and 
when pictures were coloured sciilptures in every 
thing but the flat surface." Of the accuracy of 
these views no one could be more sensible than 
Flaxman. But he never carried his admiration of 
the antique so high as to work his statues in party- 
coloured marble, or to paint and gild them as both 
Greeks and Goths did. He allowed the plain pure 
marble to tell its own story, and smiled at the 
cunning of Canova, who tinged his statues yellow 
to anticipate time, and coloured the cheeks of his 
Hebe to imitate the bloom of nature. 

Having in his fifteenth year gained the silver 
medal at the Royal Academy, Flaxman became, in 
due time, a candidate for the gold one, the reward 
of the highest merit. One who knew him at this 
period thus described him to me as he appeared 
amongst the students. " Though little, and appa- 
rently weak of body, he was both active and 
strong — a match for most of his companions in 
feats of agility, and more than a match in all that 
regarded genius. He had an earnest enthusiastic 
look, and the uncommon brightness of his eyes 
and fineness of his forehead were not to be sooii 
forgotten. His fellow-students perceived his merit 
— the grave, the mild, and the proud boy vras 
generally respected ; and when he became, in op- 
position to Engleheart, a candidate for the gold 
medal, all the probationers and students cried* 
Flaxman ! Flaxman ! " The poetic Banks vras 
worsted in a similar strife by Bacon, but it was tbe 
fortune of Flaxman to be vanquished by a more 
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inglorious opponent. Of this contest he was not 
unwilling afterwards to speak, but the humility of 
manner in which he ever alluded to his own merits 
has occasioned his meaning to be misunderstood- 
He is reported to have looked on his disappoint-^ 
ment as a fortunate humbling of a spirit puffed up^ 
and conceited. ^* I gave in my model/' he is 
made to say, " at the Academy, and believed the 
medal was my own. I knew what Engleheart could 
doy and I did not dread him. The Council gave, 
as is usual, a subject to model in a specified time — 
mine was finished ere my opponent had begun—he 
completed his at length, and we had to await the 
issue. Conceit was my comfort — I had made up 
my mind that I was to win, and even invited some 
friends to cheer themselves at my table till I should 
return from the Academy with the prize. It was 
given by Reynolds to Engleheart — I burst inta 
tears : this sharp lesson humbled my conceit, and 
I determined to redouble my exertions, and put it,, 
if possible, beyond the power of the President ta 
msuce any mistakes for the future." Such is the 
account which one of the biographers of Flaxman 
writes of this matter : but all who knew the sculptor 
in his youth acquit him of the sin of self-suffi- 
ciency ; proud he was — but in no other story ha» 
[ conceit ever been coupled with his name. It is. 
well known that he thought himself injuriously 
treated — that he believed, in common with others^ 
that his work excelled his opponent's ; and that he 
said he hoped to live to model works which the 
Academy would find it no easy matter to match. In 
abort, he was incensed at the decision — which cer- 
tainly did little credit to the foresight of Reynold}^ 
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and ^ Aeadeny* Wbal k origiMl 8e«i» at Cral 
to many merely outrCf and every deTiatxm frooi tiM 
beaten track most need» be error. As Engleheait 
liad studied longer than the other» they probably 
tboogfat be was necessarily the cleverer — fi>r most 
of them were believers in the singuUnr naaum of 
their President, that all men are made equal by 
nature in genius, and that the hardest worker is the 
surest heir of fame ! 

Flaxman went home from the scene of bis morti»- 

fieation and studied more laboriously than ever. 

But the business of his father, whilst it made bin 

familiar from the cradle with the fairest fisrms d 

art, was of a nature too unremunerating tosuppost 

bim through those unpaid years of probationary 

toil to which sculptors are doomed. He was 

obliged during the day to lay aside his Homer, and 

seek bread where it could be found. It is as weSk^ 

perhaps, for men of imaginative genius, that they 

are obliged to serve a rough apprenticeship ia 

^at ffreat workshop the world — it acquaints them» 

as Milton wished, with seemly arts and i^airs, u^ 

stmcts them in the ways of men, and points cnrt 

the true path to fame if not to fortune. There is 

some fear, indeed, of crushing down the spirit by 

^le weight of the yoke; but with minds of great 

natural vigour the discipline is wbc^ett^me.. Ben 

Jonson laid bricks — Boms held the plough — Gi^ 

ferd made shoes, and all were, probacy, the b#&« 

4er for it. These were tasks less akin to poetV!]^ 

tbmi the models which Flaxman made lor tM 

Wedgwoods were to sevlpturew In tni^, bis 

skefc^s ibr those enterprning^ and liberal poCSeaia 

aU of a hind with hi» mdy sCndies» TIm^ 
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4M»n8ist«d dilefly of small gronps in very low relief 
•— -the subjects from ancient verse and history. I 
iiave seen and examined numbers of them, and 
ssany are equal in beauty and simplicity to his 
designs for marble. Before those days the porcelain 
^ England had little external beauty to recommend 
it in the market. The greatest work of that kind 
was tkfe famous " Royal Oak Dish," an immense 
soup plate, of nearly two feet diameter, covered 
by a spreading oak, with Charles sceptered and 
crowned amongst the branches — his wig floating 
in vast redundance, and every golden acorn as 
large as the king*s head ! To excel such works 
«fB8 certainly not difficult, but Flaxman did more 
llian excel them. The Etruscan vases and ^btt 
architectural ornaments of Greece supplied him 
wit^ the finest shapes — ^these he embellished with 
ills own inventions, and a taste for forms of ele- 
gance began to be diffused over the land. The 
poor itmerant Italians who, wander about with 
trays of vases and figures, all casts or copies from 
fine works, were of connderable service to us in 
this matter ; and still more so was the publication 
oC Stuart's Athens, a work abounding in rich ex- 
amples of all kinds. Rude and unseemly shapes 
^ere no longer tolerated, and the eye growing 
accustomed to elegance, desired to have this new 
luxury at table. Flaxman loved to allude, even 
when his name was established, to tihose humble 
labours; and since his death the original models 
liave been eagerly sought af^er. 

Though he had missed the honour whidi h^ 
evveted and deserved at the hands of the Royal 
ikeademy, him friends did not dierefore lanen tiueir 
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confidence in his talents. Mr. Knight of Portland 
Place commissioned him to make a statue of Alex- 
ander the Great in marhle, and the sculptor, at this^ 
time no skilful worker in that material, if indeed 
he ever became such, employed Smith in executing 
it. During this period he lived with his father in 
the Strand, opposite to Durham Yard, modelling 
and sketching for all who employed him, but cob- 
tinuing his other studies with unabated enthu- 
siasm. 

From his twentieth to his twenty-seventh year 
Flaxman lived, as all young artists must do, who 
have no other fortune than clear heads and clever 
hands. His labours for the Wedgwoods were so 
far profitable that they maintained him ; but then 
he was a frugal person, no lover either of strong 
drink or jovial circles, and indeed abstemious in all 
things save a hungering and thirsting for know- 
ledge. The seclusion to which illness in early 
youth confined him, had caused him to seek for 
company in himself; and when grown up to Hian- 
hood, and fuU of health and spirits, he still pre- 
ferred his own chamber to public haunts, and casts 
from the antique and the poets of Greece and Eng- 
land to the society of the gay, the witty, and the 
beautiful. His feeling that disease had left hkn 
sliehtly deformed, may also, very probably, have 
had some share in determining his mode of life ; 
Byron, we know, from his own melancholy story, 
imagined that all eyes were upon his lame foot; and 
Flaxman, though a man of a purer spirit If not 
loftier mind than the noble bard, may have shaved 
in the same weakness. Whatever- was the eause» 
there is nothing more certain thmi that firoia .boy- 
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liood to old age he lived the same quiet, simple, 
secluded sort of life, working by day and sketching 
and reading during the evenings. Occasionally, 
when his daily task was over, he would work at 
the bust of a friend ; but it was his chief delight 
to make designs from the poets, from the Bible, 
and from the Pilgrim's Progress. Such attempts, 
for so he called drawings of no common beauty, 
were only shown to favourites or to friends ; they 
were arranged in portfolios according to the date 
of composition, and preserved as memorandums of 
his early notions and increasing skill. 

During the ten years which preceded 1 782, Flax- 
man exhibited some thirteen works at the Royal 
Academy — including five portraits in wax or in 
terracotta ; and a sketch for a monument to Chatter- 
ton. The busts are not even named — no descrip- 
tion has reached us of the monument of Chatterton 
— but of the other seven works a more particular 
account can be rendered. One was a model in clay 
of Pompey after his defeat at Pharsalia — a second of 
Agripptna after the death of Germanicus — a third 
Hercules with Dejanira's poisoned shirt — a fourth 
Acis and Galatea — and a fifth, the death of JuliUs 
Caesar. Some of these were terracottas and in re- 
lief, others were in plaster of Paris, all were less 
than half the size of life, and none of them were 
in marble. Here is a sure proof of the early pe- 
cuniary difficulties under which this eminent man 
laboured — if patronase had smiled, the plaster- 
laaodel would assuredly have been converted into 
marble, and the half-size expanded to that of life. 

In the year 1782 he quitted the paternal roof, 
hired a small house, and studio, in Wardour Street, 

VOL. IIL ai 
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collected a stock of choice models, set liis sketches 
in good order, and took unto himself a wife — ^Ann 
Denman— one whom he had long loved, and who 
well deserved his affection. She was amiable a^d 
accomplished — had a taste for art and literature — " 
was skilful in French and Italian, and, like her hus^- 
band, had acquired some knowledge of the Greek. 
But what was better than all she was an enthusiastic 
admirer of his genius — she cheered and encouraged 
him in his moments of despondency — ^regulated 
modestly and prudently his domestic economy — 
arranged his drawings -~ managed now and then 
his correspondence, and acted in all particulars so 
that it seemed a* if the church, in performing a 
marriage, had accomplished a miracle, and blended 
them really into one flesh and one blood. That 
tranquillity of mind, so essential to those who live 
by thought, was of his household, and the sculptor^ 
happy in the company of one who had taste and 
enthusiasm, soon renewed with double zeal the 
studies which courtship and matrimony had for a 
time interrupted. He had never doubted that in 
the company of her whom he loved he should be 
Sible to work with an in tenser spirit — but of another 
opinion was Sir Joshua Reynolds. " So Flaxman," 
said the President one day as he chanced to meet 
him, " I am told you are married — if so, sir, I tell 
you you are ruined for an artist !" Flaxman went 
home, sat down beside his wife, took her hand, and 
said with a smile, '^ I am ruined for an artist.*'' 
** John,'* said she, ** how has this happened, and 
who has done it?" ** It happened,'' said he, ** in 
^e church, and Ann Denman has done it — I met 
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Sir Joshua Reynolds just now, and he said marriage 
bad ruined me in my profession." 

For a moment a cloud hung on Flaxman's brow 
— ^but this worthy couple understood each other 
too well to have their happiness seriously marred 
by the unguarded and peevish remark of a wealthy 
old batchelor. They were proud determined peo- 
ple — who asked no one's advice — who shared their 
domestic secrets with none of their neighbours, and 
lived as if they were unconscious that they were in 
the midst of a luxurious city. '* Ann," said the 
scmlptor, " I have long thought that I could rise to 
distinction in art without studying in Italy, but 
these words of Reynolds have d^ermined me. I 
shall go to Rome as soon as my affairs are fit to be 
^ft, and to show him that wedlock is for a man's 
good rather than for his harm, you shall accom*- 
pany me. If I remain here I shall be accused of 
ignorance concerning those noble works of art 
which are to the sight of a sculptor what learning 
18 to a man of genius, and you will lie under the 
charge of detaining me." In this resolution Mrs. 
Flaxman fully concurred. They resolved to pre- 
pare themselves in silence for the journey, to inform 
no one of their intentions, and to set meantime a 
still stricter watch over their expenditure. No as- 
sistance was proffered by the Academy — nor was 
any asked ; and five years elapsed from the day of 
the memorable speech of the President, before 
Flaxman by incessant study and labour had accu- 
mulated the means of departing for Italy. 

The image of Flaxman's household immediately 
afler his marriage is preserved in the description 
of one who respected his genius and his worth. 
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** I remember him well, so do I his wife, and also 
his humble little house in Wardour Street. All 
was neat — nay, elegant — the figures from which he 
studied were the iinest antiques — the nature which 
he copied was the fairest that could be had — ^and 
all in his studio was propriety and order. But what 
struck me most was that air of devout quiet which 
reigned everywhere — the models which he made, 
and the designs which he drew, were not more se- 
rene than he was himself, and his wife had thai 
meek composure of manner which he so much 
loved in art. Yet better than all was the devout 
feeling of this singular man — there was no osten* 
tatious display of piety — ^nay, he was in some sort 
a lover of mirth and sociality — but he was a reader 
of the Scriptures and a worshipper of sincerity, 
and if ever purity visited the earth she resided 
with John Flaxman." <* During his residence in 
this house,'' says Smith, in his imperfect sketch, 
" he was chosen by the parish of St. Anne, in 
which he lived, as one of the collectors for the 
watch rate, and I have often seen him with an 
ink-bottle in his button-hole collecting the mon^." 
He might have added, that his employment made 
him acquainted with many suffering widows and 
orphans, that he relieved them frequently by small 
donations, and gave it to them privately tiiat he 
might not be seen of men ; for he was not cme of 
the stamp described by Southey. 

"♦•••• always found 
Among your ten and twenty pound subscribers^ 
Your benefactors in the newspapers ; — 
Whose alms were money put to interest 
In the other world, . . donations to keep open 
A nmning charity-account with heaven. 
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. Between his marriage and departure for Rome, 
he exhibited seven works only ; nor were these 
his best. One of his first monuments was that 
in memory of a man of genius akin to his own — 
Collins, the poet, for Chichester cathedral. It re- 
presents the poet in a sitting posture, reading what 
he told Dr. Johnson was his only book, the Bible,* 
-while his lyre and poetical compositions lie ne- 
glected on the ground. Another work of a still 
higher order was his monument to Mrs. Morley, 
in Gloucester cathedral. She perished with her 
child at sea, and is poetically represented called up 
by angels, with her babe, from the waves, and as- 
eeRding into heaven: the effect is inexpressibly 
touching — it elevates the mind and not without 
tears. In this, as in all his works, there is that 
serene simplicity which accords with holy thoughts. 
The accompanying monument to that of Collins, 
though a later work, may be mentioned here — it is 
in memory of Miss Cromwell, and personifies that 
pAssage " Come ye blessed." A female figure of 
great beauty and composure of look is carried up 
into heaven by angels — the grouping is bold and 
natural, and if ever figures were capable of rising 
jfirom earth these are, for they are buoyant without 
any eflbrt. Hfi was sensible of the worth of these 
monumenDB, though he is said to have preferred a 
work which he made in 1787, of a very different 
character. This was a group of Venus and Cupid, 
executed for his early friend Mr. Knight, of Port- 
land Place. That he should prefer it to the monu- 
ment of the mother and child ascending to heaven 

* " I have but one book, sir," said Collins, " but that is the 
best."— i/sftfisan's Live* rftk§ Potts. 
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— a work of more than mortal loveliness, and 
expressing the sentiment of immortality, seema 
strange indeed. The love of antique subjects 
must have blinded him for the moment. Of the 
monument of a lady who died shortly before her 
child — of the sketch of an angel comfortii^ a 
mourner, and the two busts of gentlemen, exhi- 
bited in 1784, and the following year, I know 
only the names. Having disposed of all his works, 
and taken farewell of lus well-beloved sister and 
other friends — ^he at length set off for Italy in the 
spring of 1787. His departure was thus alluded 
to in the newspapers. <' We understand that Flax- 
man, the sculptor, is about to leave his modest 
mansion in W ardour Street for Rome." 

In Rome, he was struck with the grandeur 
of the remains of ancient art and the boundless 
splendour of the modern. He saw, he said, that 
the great artists of Italy approached, as near as 
the nature of their materials would permit, the 
illustrious poets of the earth — that they had im- 
pressed on all their works a grave beauty and di- 
vinity of sentiment which almost justified the su- 
perstitious adoration of the people. Into art, in 
iact, Italy poured out the first flood of her spirit 
•—her young and enthusiastic vigour was directed 
to the task, and works of surpassing jiftauty be- 
came as abundant as flowers in spring. Learning 
was not then universal — men of genius had not 
been taught to dread the application of other rules 
than those of nature — the fullness and overflow of 
knowledge had not produced querulous taste and 
captious criticism ; and though there was much 
that was objectionable, there was thrice as much 
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of what was noble and magnificent. Artists ima- 
gined without fear, and wrought with the full as- 
surance of fame. We can read their confidence in 
their daring conceptions, and feel their enthusiasm 
in the almost superhuman rapidity with which they 
poured out their genius. Nothing can surpass the 
dashing freedom and masculine vigour of their pro- 
ductions. To strike off a great work at one glow- 
ing heat of fancy, was a common thins. Most of 
the noble works of the golden age of Italian art 
were hastily done. The walls and cupolas of new 
and splendid churches were immediately covered, 
as if by enchantment, with the iniracles of painting 
and sculpture — the eager multitude were not com- 
pelled to wait till genius had laboured for years aa 
what it had been years in conceiving. Those eager 
SfHrits seemed to breathe out their creations in fuU 
and mature beauty — performing at once, by the 
buoyant energies of well-disciplined genius, more 
than all the cold precision of mechanical know- 
ledge can ever accomplish. 

Into these works Flaxman looked with the eye 
of a sculptor and of a christian. He saw, he said, 
that the mistress to whom the great artists of Italy 
had dedicated their genius was the Church — that 
they were unto her as chief priests, to interpret 
her tenets and her legends to the world in a more 
brilliant language than that of reliques and images. 
To her illiterate people the Church addressed her- 
self through the eye, and led their senses captive 
by the external magnificence with which she over- 
whelmed them. Flaxman perceived the extrava^ 
gance and error thus nourished, and conceived 
the design of serving the Protestant Church by 
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a far difierent application of the resources of art. 
Those who examine the whole range of his works 
will see that they are in accordance with divine 
truth — ^that they embody poetic or moral passages 
of Scripture, and may be so arranged as to exhibit 
the whole history of Revelation, and the divine 
and moral dispensation of Our Saviour. That he 
directed his studies to this great purpose we have 
his own assurance, and that too confirmed by al-* 
most innumerable designs — ^many of them wrought 
into monuments ; and all intended for the further- 
ance of devotion. 

But like most of the children of genius, Flax- 
man was obliged in Rome to labour for his sup- 
port ; and in seeking for bread it was necessary to 
work to the inclinations of those who employed 
him. To this, or partly to this, we owe those 
splendid works which have made his name known 
amongst all civilized nations — he now executed 
for three elegant persons of his own nation, his 
illustrations of Homer, of ^schylus, and Dante. 
It has been said by one who was frequently in 
Flaxman's company during the making of the 
Homeric designs, that his diffidence at first was 
so great, that he transcribed the subject from the 
Greek vases, adapting them to his purpose ; but 
that he soon became more confident — ventured to 
forsake those venerable models, and trusted to the 
resources of his own imagination. This state- 
ment may seem to be in some degree countenanced 
by what Flaxman himself says concerning the an- 
tique bas-reliefs. *' The ancient Sarcophagi," he 
observes, ** present a magnificent collection of 
compositions from the great poets of antiquity^ 
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Homer, Hesiod, ^schylus, Euripides, and So- 
phocles — the systems of ancient philosophy with 
Greek mysteries, initiations, and mythology. The 
study of these will give the young artist the true 
principles of composition. By carefully observing 
them, he will accustom himself to a noble habit of 
thinking, and consequently choose whatever is 
beautiful, elegant and grand ; rejecting all that is 
mean, and vulgar : by thus imbibing an electric 
spark of the poetic fire, he will attain the power 
of employing the beauty and grace of ancient 
poetry and genius in the service of the establish- 
ments and morals of our own time and country." 
There can be no doubt that Flaxman studied the 
exquisite figures on the antique vases, until he had 
saturated his fancy with the spirit of the days of 
old ; but this was all. With an imagination such 
as his, it was easier for him to create than to copy. 

Of the Iliad there are in all thirty-nine illustra- 
tions ; and the artist has selected his subjects so 
that twenty-seven contain female figures. His taste 
was with the beautiful as well as with the stern 
— ^and it was thus he sought to soften down and 
relieve the scenes of carnage and peril with which 
the fiery epic abounds. He has varied his illus- 
trations with great skill, and displayed everywhere 
a fine sense of the harmony of composition. All 
is gr&ve, severe, simple ; he has admitted nothing 
that is mean or merely ornamental — the beauty of 
form is subordinate to the sentiment — ^his heroes 
have no taint of brutality, nor his beauties of 
levity. 

The commencing design represents 

<< The blind old man of Chios' rocky Isle" 
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invoking the muse: slie descends to the united 
aomd of his voice and his harp-strings, and he 
seems possessed with her preseace. Then fol- 
lows the angry parle hetween Agamemnon and 
Achilles, in which Minerva pulls her favourite 
hero back by the hair, and soothes him into sob- 
mission. The departure of Briseis shows less 
passion than the poet describes; bat the ibrms 
of Patroclus and Achilles are a fine contrast oS 
youthful vigour with the decayed strength of the 
two heralds. Briareus, whom Thetis summons 
to the aid of Jupiter, is one c^ those huge hunum 
brutes who ought never to be copied. Th«% is 
nothing more truly hideous than an ugly face di- 
lated to colossal dimensions — only the most cob- 
suramate beauty can bear such expansion wkh- 
out becoming horrible to all eyes. Something of 
the same sort may be said of that scene where tbe 
colossal Otus and Ephialtes hold Mars in captivity 
^^-the god lies senseless on the ground, whilst the 
two mighty monsters sit watching over him, '' as 
Athos or old Atlas huge." Of a very difiereni 
diaracter are the two sketches of Venus — one, 
where in disguise she invites Helen to the ckaHt- 
ber of Parisy and the other, where she shines out 
and presents the half-reluctant princess to hex 
Trojan lord. There is a tenderness, ekegsaace^ 
and delicacy, in the latter particukffly, whiek 1 
cannot overjjfNraise. Hector chidii^ Paris, and 
Hect(»' meeting Andromache and his child» are ol 
a severer kind of beauty — ^a mixture of manliness 
and matronly love. The quiet dignity of the hero 
is truly wonderful. Of more stcxrmy scenes in- 
deed there are good store; but even the Minerva 
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and Dtomed eneountering Mars — ^Ajax defending 
tlie fleet against the attack of the Trojans — the 
contest for the body of Patrochis — the gods de- 
scending to battle, and Achilles striving with the 
spirits of the Trojan rivers, are marked by the 
same subdued spirit of heroism. One of the finest 
is where Thetis supplicates Chares and Vulcan 
far new armour to her son : — the goddess sits dis- 
consolate, Chares approaches to comfort her, and 
Vulcan draws near supported by his two golden 
hand>maidens. But the <Hie most to my mind, is 
that in which Polydamas, the soothsayer, counsels 
Hector to quit his chariot and attack the Greek 
ships. The hero checks his horses, and with his 
shield in one hand, and his spear in the other, 
listens, with a sad pleasure on his brow, to the 
counsel of the seer, the surest way to victory. 
Polydamas seems convincing him as he speaks, 
and you expect the defender of Ilion to answer, 
not in words, but by leaping direct from his cha- 
riot, and rushing at the head of his men over the 
fbss. The artist, working in another material 
dian *^ winged words," subdued the whole of these 
illustrations down to the mood of sculpture. 

Those of the Odyssey are in number thirty- 
four, and are distinguished in many places by an 
austere domestic beauty — a simplicity, and at the 
same time a dignity, admirably in accordance with 
the calm majesty of Homer's second masterpiece. 
But here, as in the Iliad, recur those colossal mon- 
sters — we have Polyphemus quailing wine with 
Ulysses — the gigantic King and Queen of the 
liCstrigons seizing and about to devour one of the 
Greek warriors — ^and the ravening Scylla with a 
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ffaping moath, and a writhing worm of a Tnariner 

m either enormous claw. All these, it is tnie, 

he found in the poem, but there fine drapery 

overshrouds much of those disgusting " Men 

Mountains." In outline their stupendous defor« 

mity is visible at once, and the human creatures at 

their side afford a literal scale to measure their 

y extravagance by. Poussin in his picture of the 

^ X '^ ^- blind giant Polyphemus sitting on a mountain-top, 

/^ and piping to his flocks grazing in the distant vaU 

lies, has shown a fine sense of this sort of subject 

^ . ^ — he measures him with the mountains— gives hini 

\ a placid, nay, a melancholy air, and removes to a 

distance all little things. But we soon forget these 

trivial defects amid so much excellence. Phemiua 

amusing the suitors with song — Nestor sacrificing 

in the presence of Minerva — Ulysses presenting 

himself to Alcinous and Arete, and weeping at the 

song of Demodocus, are full of that staid elegance 

whose charm no eye can resist. How tinlike is 

the '' long-tost exile king*' hiding his face in his 

mantle, and shaking with emotion at the poet*8 

story of his woes to the same hero afterwards, 

when discovering himself he rises and exclaims : 

" I am Ulysses — famed o*er all the earth 

For subtlest wisdom, and renowned to heaven !" 

There are others, however, of still greater beauty. 
Penelope surprised in the act of unravelling the 
web — Mercury's visit to Calypso — Ulysses follow-* 
ing the car of the Princess Nausicaa— -Circe enter* 
taining in her enchanted isle the wanderer — the 
Syrens seeking to allure his mariners with tbeir 
magic song — the Harpies seizing the three daugh- 
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ters of Pandarus — Penelope reluctantly carrying 
ber husband's bow to the sviitors — and the meeting 
of Penelope and Ulysses — are all scenes which 
cannot pass away from the memory — they are so 
simple, so varied, and so moving. There are two 
designs which differ in character from their com- 
panions, and in which is observable that singular 
union of classic beauty with gothic wildness which 
brought our sculptor so much distinction in his 
Dante. These are, Ulysses terrified with the 
spectres who swarm about him in Hades, and 
Mercury conducting the souls of the slain suitors 
to the Infernal Regions. But the most pleasing, 
perhaps, of all, is the departure of Ulysses with 
his bride for Ithaca ; her father entreats Penelope 
to stay, her husband leaves it with herself — ^she 
says nothing, but covers her face with her veil, 
and turns from Lacedemon. In all the art which 
I have seen there is nothing to excel the tranquil 
grace of Penelope — she is looking modestly down, 
evidently blushing all over ; her heart is with her 
husband. 

These fine designs were made for Mrs. Hare 
Nayler, at the price of some fifteen shillings a- 
piece; but the fan>e which they brought to the 
name of Flaxman was more than a recompense. 
Long ere this time of life he had shown, m nu- 
merous instances, that he regarded gold only as 
a thing to barter for food and raiment, and which 
enabled him to realize, in benevolent deeds, the 
generous wishes of his heart. As a fountain whence 
splendour, honour, and respect might flow, he 
never considered it — and in a plain dress, and 
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from a frugal table, he appeared among the rich 
and the titled, neither seeking their notice nor 
shunning it. In all these sentiments his wife 
shared. Those who desire to see Flaxman aright 
during his seven years* study in Italy, must not 
forget to admit into the picture the modest matron 
who was ever at his side, aiding him by her know- 
ledge and directing him by her taste. She was 
none of those knowing dames who hold their lords 
in a sort of invisible vassalage, or with submission 
on their lips and rebellion in their hearts make the 
victim walk as suits their sovereign will and p)ea- 
sure. No — they loved each other truly — ^they 
read the same books — thought the same thoughts — 
prized the same friends — and, like bones of the 
same bosom, were at peace with each other, and 
had no wish to be separated. Their residence was 
in the Via Felice ; and all who wished to be dis- 
tinguished for taste or genius were visitors of the 
sculptor's humble abode. 

Patrons now began to make their appearance : 
the author of the Homeric designs might be coun- 
tenanced with safety. For Thomas Hope, (but 
this was indeed an early friend,) he executed about 
this time, in marble, and very beautifully, a small- 
size group of Cephalus and Aurora, now in that 
accomplished person's magnificent collection; and 
the Countess Spencer commissioned him to illus- 
trate ^schylus. From the remains of ancient 
sculpture he formed the character of those compo- 
sitions; they exhibit the same simplicity — the 
same dignity — the same majestic composure as 
the designs of Homer, and their price was a guinea 
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e*ch.* Another patron now appeared — ^the ec- 
centric Frederick, fourth Earl of Bristol, who was 
also Bishop of Derry. Flaxman was never covett- 
ous of gold ; it was, however, necessary that the 
price of a work should at least cover the outlay — 
and, in his bargain with the Comte-Eviquef so long 
skilled in all the tricks of Italy, this seems not to 
have been the case. He engaged to execute a 
group representing the fury of Athamas, from 
Ovid's Metamorphoses, consisting of four figures 

<>f^^l;^.i£ESa£-fi«fi^ the 

sum of six hundred pounds — a price wholly insuf- 
ficient. The proud sculptor made no complaint; 
lie wrought early and late till he completed his 
group, and delivered it into the hands of the no- 
bleman, who sent it to his seat at Ick worth in 
Stti^lk. Such a work would have been cheap at 
two thousand pounds; Flaxman must have lost 
some hundred pounds by this piece of patronage. 

He next undertook a task, than which perhaps 
none more difficult and thankless could have been 
suggested — ^the restoration of that splendid torso 
which is generally believed to be a fragment of a 
Hercules. Flaxman purchased a plaster cast, and 
proceeded to make the additions with his usual 
enthusiasm. When he opened his studio to the con- 
noisseurs, they beheld not one complete figure but 
two— Hercules and Omphale. It could not be 
desnied that the mutilated figure countenances the 

* I dwell less on the illustrations of ^schylus than I 
should have been inclined to do, having undei-stood that the 
readers of the ** Family Library" will soon possess ample 
means of judging of these beautiful specimens 6f Flaxman's 
genius. 
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from a frugal table, he appeared among the rich 
and the titled, neither seeking their notice nor 
shunning it. In all these sentiments his wife 
shared. Those who desire to see Flaxman aright 
during his seven years* study in Italy, must not 
forget to admit into the picture the modest matron 
who was ever at his side, aiding him by her know- 
ledge and directing him by her taste. She was 
none of those knowing dames who hold their lords 
in a sort of invisible vassalage, or with submission 
on their lips and rebellion in their hearts make the 
victim walk as suits their sovereign will and plea- 
sure. No — they loved each other truly — they 
read the same books — thought the same thoughts — 
prized the same friends — and, like bones of the 
same bosom, were at peace with each other, and 
had no wish to be separated. Their residence was 
in the Via Felice ; and all who wished to be dis- 
tinguished for taste or genius were visitors of the 
sculptor *s humble abode. 

Patrons now began to make their appearance : 
the author of the Homeric designs might be coun- 
tenanced with safety. For Thomas Hope, (but 
this was indeed an early friend,) he executed about 
this time, in marble, and very beautifully, a small- 
size group of Cephalus and Aurora, now in that 
accomplished person's magnificent collection ; and 
the Countess Spencer commissioned him to illus- 
trate -^schylus. From the remains of ancient 
sculpture he formed the character of those compo- 
sitions; they exhibit the same simplicity — the 
same dignity — the same majestic composure as 
the designs of Homer, and their price was a giunea 
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•«how that they were not mere men. The symbols, at- 
tributes and personal characteristics, as the arts im- 
proved, were derived from the poets and influenced 
by philosophy. The early figures of Jupiter and 
Neptune have no beards, but when Homer's verses 
became the canon of public opinion, the father of 
gods and men became bearded, and so did his bro^ 
ther Neptune. It is likely that Hercules was not 
exhibited with extraordinary muscular strength 
until the Greek tragedians had settled his character 
by their impassioned descriptions of his acts and 
labours. The winged genii on the Greek vases 
were introduced from the Pythagorean philosophy : 
and female divinities became lovely and gracious 
in the time of Plato — in fine, the different systems 
of philosophy influenced, as they appeared, the arts 
of design, giving a tone to their excellence and an 
indication of their character. The female divinities 
of those early days of sculpture were clothed in 
draperies divided into few and perpendicular folds : 
the hair of both male and female statues of this 
period is arranged with great care, collected in a 
club behind, sometimes entirely curled in the sam0 
manner as practised by the native Americans and 
the inhabitants of the South Sea Islands. Daeda- 
lus and Eudseus formed their statues of wood ; 
metal was also used for various purposes of sculp- 
ture, as we learn from Homer, Hesiod, and Plu- 
tarch." 

Such was the early state of sculpture in Greece. 
" The superior genius of Phidias," continues Flax- 
man, ''in addition to his knowledge of painting, 
which he practised previous to sculpture, gave ii 
grandeur to his compositions — a grace to his 

VOL. III. X 
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groups — a softness to flesh, and a flow to dra- 
peries unknown to his predecessors — the character 
of whose figures was stiff rather thsm dignified, 
and the folds of drapery parallel, poor, and resem- 
bling geometrical lines rather than the simple but 
ever-varying appearances of nature. His statue 
of Minerva, thirty-nine feet high, was made of ivory 
and gold, holding a Victory, six feet high, in her 
right hand, and a spear in her left, her tunic reach- 
ing to her feet. She had her helmet on, and the 
Medusa's head on her iEgis ; her shield was adorned 
with the battle of the gods and giants — ^the pedestal 
with the birth of Pandora. Plato tells us the eyes 
were of precious stones. But the great wcN-k of 
this chief of sculptors — ^the astonishment and praise 
of after-ages — was the Jupiter at Elis, sitting on 
his throne— his left hand holding a sceptre, his 
right hand extending victory to the Olympian con- 
querors, his head crowned with olive, and his pal- 
lium decorated with beasts, birds, and flowers.. 
The four corners of the throne were dancing Victo- 
ries, each supported by a sphinx tearing a Theban 
youth. At the back of the throne above his head 
were the three Hours or seasons on one side, and on 
the other the three Graces. On the bar between 
the legs of the throne, and the panels or spaces 
between them, were represented many stories ; the 
destruction of Niobe's children — the labours of 
Hercules — the delivery of Prometheus — the Gar- 
den of Hesperides, with the different adventures of 
the heroic ages. On the base the battle of Theseus 
with the Amazons : on the pedestal an assembly of 
the Gods — the sun, the moon in their cars, and the 
birth of Venus. The height of the work was sixty 
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ieet. The statue was ivory, enriched with the 
radiMice of golden ornament& and precious stones, 
aad was justly esteemed one of the seven wonders 
of the world." 

It is to the patronage of the author of Athana- 
sitts that we owe the next great series of Flax- 
man's works — ^The illustrations of Dante. In those 
of Homer he was guided by ancient works of art 
Jtt well as by the poet's verse ; but the subject now 
presented to his fancy wanted wholly the former 
species of emblazonment : its images were as yet 
unembodied in marble, and the antique character 
of face would have been manifestly out of keeping 
with modern princes, and poets, and warriors. I 
eannot help, therefore, regarding his Dante as a 
more original work in every way than his Homer 
— that it is on the whole less popular, may be 
ascribed to the difference of fame in the poems 
themselves — for all who are intimately acquainted 
with the subjects will feel that he has come nearer 
to the illustrious Italian than to the unrivalled 
Oreek. 

Of the designs of the Divina Commediay. (which 
were charged one guinea a-piece,) thirty-eight are 
from the Hell, thirty-eight from the Purgatory, 
and thirty-three from the Paradise. 

Those for the Inferno are perhaps the worthiest 
of Flaxman*s fame. The story of Paulo and Fran- 
sesca, characters familiar to the poet, furnishes the 
0Bly soft and moving representations, viz., the 
lovers surprised and the lovers pimished ; all the 
other thirty-six belong to the stern a nd the t er- 
rible. Some of these, though of classic extraction, 
have a touch of gothic wil£ie^s about them which 
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» iir ^jftt ttTE^-eassint- Flaoman's Tbree Furies 
c^nm?t TTiieeii •>«; ctjniTxired with the Three Witches 
^f b-tstf-: : bat ere TTsioo of the Three Centaurs 
ami ::i^ Ji;tHi:^t;d ti^iT^t ot Cacus are creations of 
3 ii»£n jmer. Ir iss. howerer, in subjects of later 
iit!tv mac 3e lavs oat his strength. The spirit oi 
Hubtfrr jsofniL-niT mHH the sepulchre — the Fierjr 
Rain waicii curmeiis the Damned — the Evil Spirit 
carT7'n^: !ih! W:c»fd into the deepest Hell — Virgtt 
:md Dunes* heotmed nxind bj threat^iing demons 
ac die pafissi^ ot"^ tire bridge — Fiends tormenting a 
Sinner in the lake ot* Pitch — the Fiery Serpents — 
the Vjle or l>Tsease — and the ponishment of Im- 
pus^tor^ make in all ei^t scenes* of terrific moral 
icrsuiieitr. llie izioc>t remarkable is a procession 
Qt Ftypocrtce* — there thev march two and two, 
beat turward as mourners tbUowing a corpse, and 
completely cloaked up and hooded in from ob- 
servacoti. Tbev are doomed to march on in an 
eternal njund* and every step they take is over the 
cro:$$^bound Saviour ! There are gigantic figures 
6i>o«. and not ot* the happiest^ especially an attempt 
to pourtray Luciter himself, which looks more like 
one of the maddest of the mad imaginations of 
Blake than the conception of the classic Flaxman. 
A hui^e and hideous head — sava^ eyes gleaming 
hke live coab — teeth like the prongs of a port- 
cullis — two coarse--ciawed hands clutching a poor 
damoffd mortal hke a firog, and presenting; the 
sprawling oaring to a txemeaadons mouth, cannot 
be called invention. 

Between the Inl^mo and die Pnrgatorio, Flax* 
man has inserted one of hk own splendid all^orie 
viai«ia--oTer tlie earth, consuming and rolling to^ 



FLAXMAN. 309 

gether like a scroll, appear Faith, Hope, and 
Charity, supported by guardian angels — then fol- 
lows the spirit appearing to the two poets on the 
mountain of Probation. There is a sort of me- 
lancholy grandeur in this series of compositions, 
ivhich belongs to beings neither wholly damned 
nor yet entirely blessed. The strong occasional 
burstings out of the personal affections of the poet, 
on meeting the departed worthies of Italy, have 
also found their way into these designs, and in- 
creases their interest much. First, there is the 
song of Casella, who charmed Dante with his 
strain of heavenly love — second, Bonaconti de- 
livered by an angel of light from one of darkness 
— third, the meeting between Sordello and Virgil, 
when they embrace — fourth, the conversation of 
the two poets with Renieri da Cabroli and Guido 
di Brettinoro — fifth, the meeting with Statins — 
sixth, the elevation of Forese — seventh, the repose 
of Virgil, Statius, and Dante — eighth, the descent 
of Beatrice to the Bard, and ninth, the elevation of 
Beatrice upon the mysterious car. But there are 
other designs of a monitory kind. The Moun- 
tain where spirits are detained in probation ; the 
Vision of the slothful and negligent ; the throng of 
Babes escaping from the jaws of Death; the Proud 
Ones punished ; the purification from Envy ; the 
punishment of the Selfish ; the vale of Avarice ; 
the Intemperate tantalized, and the fiery doom of 
the Sensual and Gross ; all these are marked by 
the artist's happiest simplicity of manner. The 
group of the Slothful, the punishment of the Sen- 
sual, and the purification from Envy, merit more 
praise than they have yet obtained. There ar« 
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froin a frugal table, he appeared among the rich 
and the titled, neither seeking their notice nor 
shunning it. In all these sentiments his wife 
shared. Those who desire to see Flaxman aright 
during his seven years' study in Italy, must not 
forget to admit into the picture the modest matron 
who was ever at his side, aiding him by her know- 
ledge and directing him by her taste. She was 
none of those knowing dames who hold their lords 
in a sort of invisible vassalage, or with subnussion 
on their lips and rebellion in their hearts make the 
victim walk as suits their sovereign will and plea- 
sure. No — they loved each other truly — they 
read the same books — thought the same thoughts — 
prized the same friends — and, like bones of the 
same bosom, were at peace with each other, and 
had no wish to be separated. Their residence was 
in the Via Felice ; and all who wished to be dis- 
tinguished for taste or genius were visitors of the 
sculptor's humble abode. 

Patrons now began to make their appearance : 
the author of the Homeric designs might be coun- 
tenanced with safety. For Thomas Hope, (but 
this was indeed an early friend,) he executed about 
this time, in marble, and very beautifully, a small- 
size group of Cephalus and Aurora, now in thai 
accomplished person's magnificent collection ; and 
the Countess Spencer commissioned him to illus- 
trate -^schylus. From the remains of ancient 
sculpture he formed the character of those compo- 
sitions; they exhibit the same simplicity — the 
same dignity — the same majestic composure as 
the designs of Homer, and their price was a guinea 
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each.* Another patron now appeared — ^the ec- 
centric Frederick, fourth Earl of Bristol, who was 
also Bishop of Derry. Flaxman was never covet»- 
ous of gold ; it was, however, necessary that the 
pdce of a work should at least cover the outlay — 
and, in his bargain with the Comie-EvSquet so long 
skilled in all the tricks of Italy, this seems not to 
have been the case. He engaged to execute a 
group representing the fury of Athamas, from 
Ovias Metamorphoses, consisting of four figures 
of Jh§.i£rcas.,fiisfi;;^ — ^for the 

Sinn of six hundred pounds — a price wholly insuf- 
ficient. The proud sculptor made no complaint ; 
he wrought early and late till he completed his 
group, and delivered it into the hands of the no- 
bleman, who sent it to his seat at Ickworth in 
Suffolk. Such a work would have been cheap at 
two thousand pounds; Flaxman must have lost 
some hundred pounds by this piece of patronage. 

He next undertook a task, than which perhaps 
none more difficult and thankless could have been 
suggested — the restoration of that splendid torso 
which is generally believed to be a fragment of a 
Hercules. Flaxman purchased a plaster cast, and 
proceeded to make the additions with his usual 
enthusiasm. When he opened his studio to the con- 
noisseurs, they beheld not one complete figure but 
two — Hercules and Omphale. It could not be 
deaied that the mutilated figure countenances the 

* I dwell less on the illustrations of iBschylus than I 
should have been inclined to do, having underetood that the 
. readers of the ** Family Library" will soon possess ample 
^ means of judging of these beautiful specimens 6f Flaxman's 
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pressible, from the vestal purity of his sentiment, 
than finish could have ^iven them." He leased 
a modest house in Buckingham-street, Fitzroj- 
square — erected shops and studios — arranged hi& 
models and his marbles ; engaged some assistants 
— and made his re-appearance in England known 
by his monument in memory of the Earl of Maosr 
field. This work had been commissioned during 
his studies in Rome. The judge is seated, in bis 
robes, Wisdom is on one side, Justice on the otheri 
and behind is a recumbent youth, whom the com* 
mon accounts of the monument describe as Deaths 
but who is, nevertheless, more like an unhappy 
mortal on whom sentence has been passed, and by 
Wisdom delivered up to Justice. For this magni- 
ficent work he had £2,500, 

The statue of Mansfield is calm, simple, severe, 
ind solitary — ^he sits alone, " above all pomp, all 
passion, and all pride;" and there is that in his 
took which would embolden the innocent and 
strike terror to the guilty. 

The figure of the condemned youth is certainly 
a fine conception — hope has forsaken him, and 
already in his ears is the thickening hum of the 
multitude, eager to see him make his final account 
with time. This work raised high expectations — 
Banks said when he saw it, " This litUe man cuts 
\is all out !" 

During the progress of this work one of another 
nature touched his fancy, a work at once original 
and unrivalled. I have said that Flaxman enjoyed 
the purest domestic happiness. He felt this, and 
wishing to reward it in his own way, caused a little 
quarto book to be made, containing some score or 
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nhcfw that they were not mere men. The symbols, at- 
tributes and personal characteristics, as the arts im- 
proved, were derived from the poets and influenced 
by philosophy. The early figures of Jupiter and 
Neptune have no beards, but when Homer's verses 
became the canon of public opinion, the father of 
gods and men became bearded, and so did his bro- 
ther Neptune. It is likely that Hercules was not 
exhibited with extraordinary muscular strength 
until the Greek tragedians had settled his character 
by their impassioned descriptions of his acts and 
labours. The winged genii on the Greek vases 
were introduced from the Pythagorean philosophy : 
and female divinities became lovely and gracious 
in the time of Plato — in fine, the different systems 
of philosophy influenced, as they appeared, the arts 
of design, giving a tone to their excellence and an 
indication of their character. The female divinities 
of those early days of sculpture were clothed in 
draperies divided into few and perpendicular folds : 
the hair of both male and female statues of this 
period is arranged with great care, collected in a 
club behind, sometimes entirely curled in the sam0 
manner as practised by the native Americans and 
the inhabitants of the South Sea Islands. Daeda- 
lus and Eudaeus formed their statues of wood; 
metal was also used for various purposes of sculp- 
ture, as we learn from Homer, Hesiod, and Plu- 
tarch.** 

Such was the early state of sculpture in Greece. 
*' The superior genius of Phidias," continues Flax- 
man, **in addition to his knowledge of paintings 
Which he practised previous to sculpture, gave a 
grandeur to his compositions — a grace to bis 

VOL. III. X 
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m the conception of this poem, (for sach I must 
call it,) and as much in die handling ; nor do I 
know of any thing in the whole compass of our 
works of genius I'nth which it can be more aptly 
compared than the Faery Queen. 

The book commences with the Knight setting 
out on his expedition. He has a serious and lofty 
look, is young and vigorous, and fit for a career 
of peril.* Underneath is written 

** In gallant train the noble knight goes forth. 
Armed in the cause of God and injured virtue." 

The man who rides forth in this world to aid in- 
sulted virtue and repress the insolence of vice, 
need never want adventures — accordingly he of 
the Burning Cross finds a serious one in the first 
day of his pilgrimage. A castle appears before 
him with high battlements and a difficult gate, 
where dwells an oppressor who injures the widow, 
robs the orphan, and holds virgins captive. An 
aerial band lead him on ; he dismounts, draws his 
sword, enters, and guided by the groans and cries 
of imprisoned victims, achieves their rescue in spite 
of evil spirits who interpose to prevent virtuous 
actions. He descends into the deepest cells and 

* No doubt the artist, as he pencilled this opemo^ scene, 
thought on the picturesque beginning of Spenser* 

** A gentle knight was pricking on the plain« 
Y-clad in mighty arms and silver shield. 
Wherein old dints of deep wounds did remain. 
The cruel marks of many a bloody field — 
Yet arms, till that time, did he never wield. 
His angry steed did chide his foaming bit, 
As much disdaining to the curb to yield. 
Full jolly knight he seemed, and fair did sit. 
As one for knightly jousts and fierce encounters fit.** 
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Ibears the woe-worn and the emaciated into light 
and liberty. The rescued captives crowd round 
him, and cry " God bless and speed you, Sir 
Knight !" He then proceeds on his way. Seven 
or eight sketches embody the cliief scenes of his 
first day's journey ; they are various in merit as 
they are in subject, but all touched with much na- 
tural innocence and beauty. The good spirits 
cheering him on his way — the evil spirits vanish- 
ing at his approach^ and the released captives 
kneeling round him, would form noble pictures 
were they expanded to the size of life. 

The next series of sketches, in number eight, 
embody a succession of adventures of a still more 
varied and moving kind. The hero seems to have 
been somewhat puf!ed up by success. We find 
him asleep on the ground, with his horse grazing 
near, ana an angel standing in the morning sun. 
He is awakened by the light, and arising sees a 
false knight bearing away a fair damsel on his 
saddle bow — she waves her hands — ^her locks are 
loose, and we imagine the woods through which 
she is borne echoing with her cries. Our true 
knight mounts, pursues, overtakes, vanquishes — 
and rescues the lady, who proves to be a perfect 
beauty, and one also of a tender heart. At one 
glance she sees that her ravisher is discomfited, 
and that the victor is young and comely ; she sup- 
poses, as heroines are in the habit of doing, that 
she cannot well be too thankful, and grows very 
condescending. This dangerous creature, as the 
narrative proceeds, is joined by another as lovely 
and as kindly as herself; they unite their various 
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arts of blandishment, and our adventurer b^piis 
to divide between them — 

** The merry glance 



Which seldom lady's heart resists. 



>f 



The temptation strengthens and the knight falk— -> 
not metaphorically, but truly — he is precipitated 
from the upper regions of piurity into the nether 
abyss of sensuality, and lies dead in sin, with two 
angels mourning over his fall. He is restored to 
)ife, but it is only to behold terrific shapes, from 
the sight of which he recoils — a voice whispers^ 
** Dost thou fear the sight ? thou only seest thy in- 
ward self — these are thine own fiery and evil pas- 
sions, who dance and sport in thine imagination, 
till they have turned thy brain and shipwrecked 
thy reason.*' On hearing this still small voice he 
repents and prays: the fetters which held bim 
down are loosed ; the Burning Cross, bis former 
beacon, appears; the evil shapes vanish; good 
angels come to his side and he resumes his journey* 
Most of these sketches are of a high imz^ination — 
there is the most graceful ease and the most pleas* 
ing simplicity. The agitation of a mortal combat, 
the allurements of the most delicate beauty, the 
terrors of the most fearful shapes, the presence of 
the purest angels, render them sufiiciently en* 
chanting. 

Having purified himself by prayer and repent- 
ance, the Knight of the Burning Cross continues 
his pilgrimage. A guardian angel accompanies 
him on his way ; he lays his sword aside, and seeks 
by intercession and acts of mercy to render himself 
acceptable to his heavenly conductor. He begins 



FLAXMAN. dl7 

BOW to feel that his wars with the world have 
sapped the vigour of his frame — that he is sinking 
in strength, and though reminded that good angels 
are in his path, and that God is above to comfort 
and support him, he grows alarmed, sees fearful 
shapes, and imagines that evil spirits shut up the 
way between him and Paradise. Nor are his fears 
in vain. All the hateful passions of the earth- 
Envy, Malice, Hatred, Cruelty, with their dark 
companions, come in array against him in his ad- 
vancing age; nor is Hell itself backward — demons 
are let loose to work all permitted mischief. He 
makes one effort and conquers them all, and in 
the company of ministering angels, sees Death 
shake his fatal dart, yet feels no fear — sees Hell 
afar off gaping to devour him, yet faints not — and 
smiles on the evil spirits that come crowding to 
annoy one whom they cannot vanquish. He then 
passes in peace from a world of grossness into a 
world of spirits. The eight designs which gather 
this description into as many points of view, pre- 
sent the fruits of an inexhaustible fancy, to which 
all shapes and accredited states of existence are 
visible and familiar. His angels are of varied 
beauty, nor are all his fiends of one hue or one 
cast of countenance; — the singular freedom of 
their positions — their flights in the air — their feats 
in liquid fire, and their movements on the earth, 
are idl accomplished with an ease and a grace such 
as few artists have equalled. 

A freed, a purified, but not yet an elected spirit 
the Knight of the Burning Cross proceeds on his 
way to the realms of bliss — he has angels on either 
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mde to guard him, and is called upon to fo&m 
shapes of blessed ones to immortal happiness. He 
goes humUy holding down his head — the gates ci 
bliss oipen as he approaches, holy spirits come 
Ibrth with welcome — ^he seems nigh fainting at the 
threshold, and is supported into the regicais oi 
Paradise. 

" And now be happy in the fair possession 
Of whatsoever of loveliness and virtue 
Can give eternal bliss." 

As these words are uttered, Heavenly LoTe, sup- 
ported by four little children, appears before him, 
and he is now one of the Chosen. In diis porticm 
of the work there are grand groups of angels and 
purified spirits; but on the way from earth to 
heaven there is nothing to be achieved — no oppo- 
sition to be foiled nor danger avoided — ^in trudi he 
is a spirit elect and therefore not assailable* There 
is a visible want of energy in this stage of the 
allegory. 

The second period of the Knight's existence now 
commences — he is commissioned of heaven to go 
down a guardian spirit to earth. 

" The loosened winds round him contend in vain, 
And he hath power o'er seas and mountains huge, 
O'er clouds with lightning pregnant, and with rains ; 
In fire, as in a chariot doth he ride, 
And tempests own his voice." 

He has softer duties also. He charms with his 
voice or his looks the nymphs of the sea — he puri« 
fies the earth with rain after blood shed in battle — 



he cleanses the fountains and the rills, and the pre- 
siding spirits of the streams listen to his voice. 

** The gentle naiads of the rills and springs 
Obey thy bidding, and at thy command 
They leave their dwellings, bright with chrystal dews, 
And upwards shooting, scatter clouds and mists, 
Or pouring freely out their watery treasure, 
Work to thy blessed will." 

With something of the power poetically ascribed 
to the good spirits of old, our immortal warrior 
watches over households and provinces — defends 
the inheritance of the widow and the orphan from 
a devouring dragon — conquers the hungry lion of 
the desert in the act of springing from his den upon 
•a wearied traveller, commissioned to preach the 
Gospel in far lands — contends successfully with 
the powers of darkness and spreads spiritual light 
4iround — protects the innocent from the unjust 
accuser — and, invisible himself, makes the land 
sensible that the goodness of God is great. The 
sketches which embody all this have more in them 
of heaven than of earth, and they will doubtless 
be accused by the unimaginative as shadowy and 
speculative. But even in the sight of such literal- 
minded persons there will be found enough of the 
ballast of this gross world. In household or do- 
mestic things, Flaxman shone unrivalled — his vir- 
gins are all innocence and beauty, and his wives are 
patterns of maternal grace. 

It was the object of Flaxman to exhibit the 
Knight of the Burning Cross fulfilling all the duties 
which our Saviour enjoined, and it must be acknow- 
ledged that he has performed this important task* 
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Our spiritual warrior proceeds to the last portion 
of his work on earth. He goes to war with super- 
stition and ignorance — enters the humblest cottages 
to instruct its inhabitants in things heavenly ; and 
penetrates into the most savage lands to prepare 
the untaught mind for the resistance of evil. He 
feeds the hungry — clothes the naked, and accom- 
panied by Faith, Hope, and Charity, soothes the 
afflicted — enters the house of mourning — opens 
the prison door of the captive, and points the way 
to happiness and heaven. The action is subdued, 

/and all is quiet beauty and placid holiness. The 
artist has in many of his monuments availed him- 
self of the groups and sentiments of this grssd 
* ^ moral poem. He was a devout believer in spiritoal 
^\ agency; and, throughout the numerous scenes of 

the Knight of the Burning Cross, good and evil 
angels are every where busy amongst the sons and 
daughters of man. The allegory is clear and con- 
sistent — there is nothing mean or vulgar, all is 
handled with the most happy delicacy. There is 
nevertheless a monoto ny which a little patient 
labour would have removed ; but the artist, though 
he was pleased with his performance, seemed re- 
luctant to retouch it, and when pressed to engrave 
and publish it, answered, ** I am afraid the draivings 
are too slight, and the story not coherent enough 
for the fastidiousness of criticism.'' To publish an 
engraved fac-simile of this book would be confer- 
ring a benefit on mankind. 

The Royal Academy began now to think thsX 
the man who had failed to obtain AbIt medal, 
and whom their late president had declared to 
be ruined by wedlock, might, nevertheless^ do 
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them some little honour were he amongst them. 
It required some degree of entreaty, I have heard, 
to induce Flaxman to put his name in the candi- 
dates* list for Associates, and his instant election 
was a proof how pleased they were that he had 
forgiven what cannot but be considered as un- 
gentle treatment. This was in 1797, and in the 
same year he sent to the Exhibition three sketches 
in bas-relief from the New Testament, along with 
the monument of Sir William Jones. The sketches 
were from those designs which he had made, or 
contemplated to make, from the Scriptures, and 
were distinguished for their elegance of grouping, 
and the clear language which they spoke. One 
was Christ raising from the dead the daughter of 
Jarius ; the figures are fourth-part the size of 
life, and the relief is little — ^but for perfect inno- 
cence and serene loveliness, I know nothing to 
compare to it. He afterwards expanded it into 
double dimensions, and carved it in marble for a 
monument. The second was little, if anything, in- 
^ior, and embodied the words ; " Comfort and 
help the weak-hearted." Human sorrow is con- 
soled by spiritual agency — ^by ministering angels. 
The third is " Feeding the Hungry ;" a homely 
subject, poetically treated. The monument to Sir 
William Jones stands in the chapel of University 
College, Oxford ; it is a bas-relief, and represents 
the accomplished judge engaged with some vene- 
rable bramins in a digest of the Hindoo code. 
Flaxman was far from excelling in works of this 
kind ; he seldom had the art of giving grace or 
beauty to modern dresses, or to modem looks. 
In the forty-fifth year of his age, Flaxman was 

¥0L. III. Y 
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made a member of the Royal Academy. TBe 
laws of that body require every new brother to 
prove himself worthy by presenting to their col- 
lection some work of art from his own bands. 
This serves a double purpose; it aids in forming 
a gallery of pictures ana statues, and it humbly 
reminds the incipient R.A. that his craft was once 
confounded with that of tailors ; who, before they 
can be admitted to the honours of the corporation, 
are obliged to shape and stitch a certain garment, 
and lay it before the elders of the trade. The 
work with which Flaxman vindicated the right of 
the illustrator of Homer, iEschylus, and Dant% 
. to sit by thirty -nine gentlemen, of whom two- 
^ , '^^ thirds are now forgotten for ever, was a marble 
group of Apollo and Marpessa ; the conception is 
^ *^ fine — in the mechanical use of the chisel he never 
\ excelled. 

The mind of Flaxman teemed with magmficent 
projects; not those airy schemes which arise in 
the minds of men who want genius to define their 
conceptions, and skill to carry them into execu- 
tion, and whose plans lie in their own crude fan* 
cies, like creation in the obscurity of chaos. He 
desired to be employed on some national work, 
and proposed, when the subject of the grand 
Naval Pillar was imitated, to make a statue of 
Britannia, two hundred feet high, and place it on 
Greenwich Hill. That he could execute whatever 
he conceived, no one doubted ; but, in order to 
show the world that he had not taken up the sub- 
ject hastily, he published ^* A letter to the Com- 
mittee for raising the Naval Pillar or Monument, 
under the patronage of the Duke of Glottoeatar^" 
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and followed it up by making ^' a Sketch for a 
colossal statue of Britannia Triumphant." To 
illustrate the national importance of such a work, 
he was ready with instances, ancient and modern : 
but works which ofler no immediate gain are too 
apt, in this country, to be looked upon as the 
splendid dreams of a visionary. *' It may be all 
Tery fine, but what does it mean ?" was the gene- 
ral exclamation with which the magnificent pro* 
posal of Flaxman was met : the committee aeli« 
berated and dined, as committees do, and then let 
the matter drop ; an occurrence which grieved the 
meek spirit of the sculptor. He had, m imagina- 
tion, seen this mighty statue rising in the dignity 
of form and sentiment, as a landmark ** conspicu- 
ous far and wide ;'* and he considered the cold- 
ness with which the subject was regarded as a 
fatal symptom. There was no bitterness in his 
tegrets ; he was too proud for that : nor yet was 
he angry — perhaps, he was never seriously in 
anger in his life ; but he grieved deeply, and far 
more over the deficiency of public feeling than for 
his own disappointment. Some captious critic of 
the day said, "Flaxman is not contented with 
cutting marble into men ; he wishes to hew 
Greenwich Hill into a woman large enough to 

graze a couple of goats in her lap— a gigantic 
ame, of whom we may say with Virgil : 

' Like Ethos, or like Athos, great she shows, 
Or father Appeuine, when white with snows; 
Her head divine, obscure in clouds she hides, 
' And shakes the sounding forests on her sides.' 

The Boulptor only smiled at this, nor was it other- 

y 2 
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Wise when another of the wasps of the hour buzzed 
out with ** There is to be a show at Greenwich of 
little Flaxman and big Britannia.*' 

The fame of Flaxman was too surely established 
to be shaken, either by the rejection of his colossal 
Britannia, or by the impertinence of professional 
jesters; a quick succession of noble works from 
his hand had made many feel that a sculptor had 
at length appeared to vindicate the dignity of our 
national genius. One of these was a monument 
in memory of the family of Sir Francis Baring, for 
Micheldean Church, Hants — a work for which it 
would be difficult to find an equal. It embodies 
these words, " Thy will be done — thy kingdom 
come — deliver us from evil," To the first motto 
belongs a devotional figure as large as life — 

Her looks commercing with the skies — 

a perfect image of piety and resignation. On one 
side embodying '* Thy kingdom come," a mother 
and daughter ascend to the skies welcomed rather 
than supported by angels; — and on the other ex- 
pressing the sentiment, ** Deliver us from evil,*' a 
male figure in subdued agony appears in the air, 
while spirits of good and evil contend for the mas- 
tery. This is one of the finest pieces of motion- 
less poetry in the land. Most truly did Flaxman 
say tnat *^ the Christian religion presents person- 
ages and subjects no less favourable to painting 
and sculpture than the ancient classics. ' But 
alas! to an ordinary mind those very passages 
which he has so exquisitely illustrated suggest no 
images either of loveliness or of terror. 
Other works of nearly equal beauty, thoa(^ not 
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of such extent, followed this splendid monument. 
** Blessed are they that mourn,' was the tejtt which 
inspired that fine production the Mother Mourn- 
ing for her Daughter, comforted hy a ministering 
angel — in memory of Mary Lushington, of Lewis- 
ham, in Kent. The same feeling was at work in 
his groups of ** Come thou hlessed/' and " Lead us 
not into temptation;" and the whole was crowned 
by his celehrated " Charity," in which all the ab- 
i»tract coldness of allegory gives way and glows 
with benevolence and motherly affection. This 
description applies also to the monument of the 
Countess Spencer, which contains the figures of 
Faith and Cfharity — beautiful in form and just in 
sentiment. The monument of Mrs. Tighe, the 
poetess, has much of the same character of beauty : 
and that to the Yarhorough family at Street 
Thorpe, near York, represents two ladies relieving 
the distressed ; the artist thought this monument, 
and that to Edward Balme, which represents an 
aged man instructing a youthful pair, two of his 
Hiost effective compositions. The most singular 
work which he executed at this time was that 
monument containing a figure of the Rev. Mr. 
Clowes, of St. John's Church. Manchester, in- 
structing in religious duties Age, Maturity, and 
Childhood — it was erected during the lifetime of 
that exemplary man, and made a strong impres- 
sion on his people. 

Of historical monuments Flaxman executed 
jBeveral — but they are not his ablest works. He 
shunned, indeed, that literal representation of the 
subject which he ridiculed, not unhappily, in the 
.national works of the Romans, when he called them 
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paragraphs of military gazettes; but he had a se* 
rious leaning towards allegory, and dealt largely 
in British Lions, Victorys and Britannias. Much 
of his poetic invention forsook him when he ap- 
proached subjects of modern days. Victory 
hang a medallion of Captain Millar on a palm 
by two enormous lions — Britannia and Victory 
hang a medallion of Captain Millar on a palm, 
tree — Victory raises a trophy to Captains Walker 
and Beckett — History writes in letters of gold the 
actions of Earl Howe, while Britannia and her lion 
are at the AdmiraVs feet — and finally Britannia 
directs the attention of two young seamen to the 
hero of the Nile and Trafalgar, who is dressed in 
the pelisse which he received from the Grand 
Signior. Surely the merits of these works must 
lie elsewhere than in the invention — the ideas o£ 
preceding artists are adopted without remorse — 
and are considered as the common stock in trade 
of the profession. Though some of the accessariea 
are not without merit, and some of the figures are 
full of graceful simplicity, the cold abstract per- 
sonification triumphs over all. In these works 
that want of polish, which with those who look to 
surface forms a serious drawback on the merits of 
Flaxman, is visible enough; but there is a more, 
injurious defect still^an occasional absence of 
true proportion, which no emendation can remedy* 
The statue of Howe was so heavy and dispropor- 
fioned that the sculptor consumed months after its 
erection in chiseling it down ; nor has all his skill 
]>revailed. How this occurred forms an inatrue- 
tive chapter in the history of sculpture. 
It was the practice of this eminent artist to 
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tirork bis marbles from balf-sized models — a sys- 
tem injurious to true proportion. The defects of 
the small model were aggravated, at tbe rate of 
eigbt to one, in tbe full-sized marble : and sucb is 
the nature of tbe material, tbat no labour, how- 
ever judicious, can effectually repair so grievous 
an error. It is true, tbat one with an eye so cor- 
rect, and a taste so well determined, was unlikely 
to make great mistakes ; but all those acquainted 
with working in marble know, that tbe removal of 
ene defect is often the means of discovering two, 
and tbat any change is like cutting a tooth out of 
a nicely balanced wheel. By working in tbat way, 
indeed, time is sujmosed to be saved, also some 
expense — and chiefly the difficulty is eluded of 
raising up a large structure of wet clay, and pro- 
serving it in just proportion till modelled and cast 
in plaster. But little labour and little thought go 
to construct a skeleton of wood, in the shape of 
the figure to be made, round which the modelling 
clay is wrought — ^a constant practice with those 
who feel it to be wiser to work in a soft and plia* 
ble material, than commit themselves with small 
models in the difficulties of marble. By means 
of this skeleton of wood the naked figure is 
raised; and farther frame work is constructed to 
support hanging draperies. Wire and iMts of 
wood will suspend arms or folds : while the whole 
skeleton is kept in its position by an upright 
piece of timber, resembling tbe mast of a ship, 
which rises out of tbe centre of the turning-ban- 
ker on which the statue is modelled. 

When the skeleton is ready, and the modelling- 
elaj nicely beat up till it is pliable as the softest 
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dov^hy the artist places tbe sketch which he means 
to copy heibre him, and catting the square lamps 
of clay into long thin slices, works it round tbe 
frame-work and beats it solidly in, so as to leave 
no crevices in which water may lodge and en- 
danger his labour. The clay wrought with tools 
of wood, and with the hand, gradually grows into 
the desired form : the artist turns the figure round 
and round — proves it in strong and in weak lights 
— compares it with living and also dead models; 
and when he conceives it to be true in proportion,, 
and expressing the wished-for sentiment, proceeds 
to clothe or drape it. All statues are modelled 
naked and then clothed ; this insures accuracy of 
proportion and gracefulness of shape, without 
which no drapery will hang with elegance, and 
fine workmanship is thrown away. To obtain a 
natural and flowing drapery, a cloak or robe of 
the same texture of that to be represented is put 
upon the lay figure — the figure itself fixed in the 
proper position, and tbe robe adjusted till it falls 
m the desired manner: the general idea of the 
drapery — the chief leading lines — are already de«> 
termined, and from the robe the detail is copied. 
In these great essentials — ^proper conception of 
sentiment, posture, and drapery — Flaxman was a 
master. When the model is completed, a mould 
in plaster of Paris is then made over the figure; 
ana all the clay and frame-work are removed* 
The mould being made in two parts is readily 
washed and placed together; the cast is then 
formed of a finer plaster than the mould, and 
irons are put up the centre to support it. With a 
wooden mallet and a blunt chisel formed hke a 
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wedge, the artist removes the outer mould, which 
peels readily off; when the plaster statue is en- 
tirely cleaned down, it is then fit to be dried in a 
hot stove, and copied into marble. 

Had Flaxman made his models full size, he 
would have been no loser of time — and certainly 
in fame, of which he was justly more careful, he 
would have been a gainer. The process of rough- 
hewing the marble from a full -sized model, is 
quick and easy and safe, compared to using the 
lesser size ; and in carving the artist sees his way 
far better, where every fold, however minute, is 
clearly made out and defined. The simplicity 
and accuracy of the new pointing instrument fur- 
thers labour greatly, and transiers the minutest 
part of the original plaster model with mathema- 
tical precision to marble. Flaxman latterly be- 
came sensible of the advantage of large models — 
his Archangel Michael overcoming Satan was 
made in that manner, and so were several of his 
lesser works. 

When the peace of Amiens opened the way to 
France, Flaxman visited Paris, and, along with 
multitudes of his countrymen, went wandering 
through the splendid collections of painting and 
sculpture gathered together — it was fondly 
thought for centuries — in the Louvre. Napoleon 
in tli^se days had hardly begun to abuse his good 
fortune ; and was still regarded by many as the 
morning star of the renovated destinies of man- 
kind, fiut the splendid qualities of the First 
Consul failed to dazzle the strong English good 
sense of Flaxman — it was enough for him that 
Napoleon^ gloss it as he might, was the settled 
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delibnste cnctnT of liis natiTe land — he re- 
tamed his dTiKdes with stately courtesy, and re- 
Iksed to be introdnced to him. It was ¥ntfa a 
dislike, approachii^ to loathing, that he repalsed 
die prodemi ciTilities of David, the painter, who, 
with iuuids dyed beymid all purification in the 
atrocities of the Jacc4>in Club, presented himself 
to the sculptor. The merdful and tender-hearted 
Englishmen looked on Inm with double disgust — 
first as an artist who had filled his portfolio with 
sketches made during the dying agonies of those 
whom he had aided m condemning ; and secondly, 
as an atheist, who shared in the unimaginatiTe 
insanities of those who sought to place a con- 
Innptible phi]o6<^hy on die altar of the True 
God. This has appeared in the sight of some as 
oTer-sensitiTcness; but dien our sculptor, unlike 
die bye^nds of the book he loved to read, 
thought that an acquiescence of the exterior de- 
portment was little better than hypocrisy — and, 
moreover, that it was unsafe, or at least unwise, 
to keep company with persons, however clever or 
brilliant, whose moral and r^gious opinions were 
inimical to the natural law of mercy and loving- 
kindness, and to die rel^ion revealed by heaven. 
'* By this conduct,*' says one who knew him well, 
''he preserved a purity of heart and character 
rarely to be met with — ^it was this purity of heart 
which inspired that delightful cheerfulness and 
amenity of manner diat won the affection €)f the 
young and gay, as weU as the respect and friend- 
ship of those of equal years : the more intimately 
he was known, the more he was beloved." He 
returned from France with a confirmed opinion, 
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tiiat the physiognomy of Buonaparte corresponded 
with that of Augustus, and that ere long he would 
|day openly the part of a tyrant. 

No place can he imagined more alien to the 
spirit and feelings of Flaxman than Paris, at the 
period of his visit — ^he was a pure and a pious 
man, who, though there was austerity in his na- 
ture ahhorred impiety. In fact, though a memher 
of the Established Church, he had long turned 
aside to drink at another fountain — or, in the ^ 
words of the world, he had listened to the doc- «" 
trines of Emanuel Swedenborg, and was become 
all but a proselyte. It is true, as one of his bio- '■ ^'" '^ 
graphers remarks, that though he adopted most 
of the peculiar doctrines of the sect, he did not 
publicly associate with the congregation, but con- 
tinued with the Established Church; he never- 
theless coloured his conversation and his way of 
life somewhat with the mysticism of that pleasing 
visionary. The limit to which he confined his 
belief has not been laid down ; indeed a man of 
his sense could not well fly the wild flight of a 
sect — thus described by the vigorous pen of 
Crabbe : — 

'' Those wanderin? walkers on enchanted grotuid: 
Who in our world can other worlds survey. 
And speak with spirits though confined in clay; 
Of Bible mysteries they the keys possess, 
Assured themselves where wiser men but guess; 
Tis theirs to see around, about — above 
How spirits mingle thoughts and angels move; 
Those whom our grosser views from us exclude, 
To them appear a heavenly multitude : 
While ^e dark sayings sealed to men like us, 
Thtir jHriests inteipret and their flocks discuss." 
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Such devout imaginations as those of Sweden-* 
borg often occasion depression of spirits, shade the 
mind with a mystical melancholy, and render their 
victim unfit for the warfare of life. It was far 
otherwise with Flaxman: he was gay, cheerful and 
companionable ; he was none of those, (and they are 
not few) who take their mirth abroad and reserve 
moroseness for home. He would often cheer the 
winter evening by composing light and amusing 
things for the entertainment of his family or his 
friends — ingenious little stories in prose or versei 
illustrated with sketches, serious and burlesque. 
Much of the peculiar talent of the man found its 
way into these unstudied trifles ; in his hand the 
merriest legend failed not to put on a moral aim 
and a classic grace. It is pleasing to follow to the 
fireside and the supper table the mind which 
brooded so successfully over the severe sublimities 
of Homer and Dante, and to see and hear him dis- 
porting amid quaint conceits and agreeable absur- 
dities. It is true that he set no value on these 
hasty things, and that he generally destroyed them : 
one however, by name " The Casket," survives, 
and a curious composition it is. 

The story of the Casket is this : — One day, in 
the winter of 1812, Flaxman, who shared with 
Banks in the love of oriental productions, saw and 
bought a small Chinese casket, of very rich work- 
manship, and gave it to his wife and sister. It was 
one of those neat trifles in which ladies delight to 
stow away their trinkets and laces ; so they set it 
before them on tlie table, and while the sculptor 
was sketching, the two sisters began to talk about 
the present. " This is a pretty thing,** said one. 
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" and not made yesterday either: its history must 
be curious." '* Curious, no doubt^" said the other, 
** we can easily make a history for it. What is it 
without its genealogy? — was it not made in the 
reign of the illustrious Ching-Fu, by one of the 
Muses of China, to hold the golden maxims of 
Confucius?" " And obtained in barter,' conti- 
nued the other, '* for glass beads and two -penny 
knives, by one of those wandering genii called in 
Britain trading captains?" Flaxman smiled at 
this history, and forthwith set to work with pen and 
pencil. 

The designs for the Casket are ten in number, 
and the lines which accompany them amount to 
soi!ne hundreds. The rhyme commences with the 
praise of the ancient philosophic sovereigns of China, 
during whose reign poetry, pagodas, green dragons, 
parasols, and little shoes, came into fashion, and 
who, moreover, taught their happy subjects 

** the various arts of life, 

To buDd, keep house, and live as man and wife ; 
Prepare green tea, make wooden gods, cook rice, 
Fickle nice tadpoles, and eat rats and mice.*' 

During this period of national peace and domestic 
happiness, art prospered in China. Now it hap- 
pened that one of the three daughters of the reign- 
ing prince, Tien, was reposing amid the flowers of 
her j&ther's garden, when she heard the song of a 
nightingale, and, being learned in the language of 
hirds, discovered that the burthen of the ditty re- 
lated to a certain splendid casket in the bowers of 
Paradise. Away goes Lo-een (such was the name 
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of this eastern princess) to her sisters, Ping-see 
and Sing-see, and sitting down on the ground 
beside them, 

" Alternate took each sister's hand, and prest 
With ardour to her own fair fragrant breast/* 

Words at length come ; she relates what she has 
learned from the wondrous nightingale ; and know- 
ing the almost magic skill of her sisters in works 
of beauty, urges a request : — 

*' < Sisters, in wondrous arts you both excel. 
Hard to conceive, more dimcult to tell, — 
Make me a Casket ; mce it with your art : 
In it fair science shall her laws impart; 
In it shall virtue's moral law be given, 
Sent down to man, the last best gift of heaven.' "^ 

In the sketch which precedes these lines and forms 
the frontispiece, the casket is watched by genii, 
and guarded by two tremendous personages, the 
Gog and Magog of China. The princess, in the 
second sketch, sits among flowers listening to the 
nightingale, which, like the bird of Bums, 

" Proud <^ the height of some bit half lang tree," 

pours out its ditty; and in the third design she 
urges her sisters to the undertaking. The two 
princesses proceed to work, and with scented 
wood, gems, pearls, and perfumed paints, per- 
form their task, and present themselves before 
liO-een, who looks with delight on the wondrous 
casket, and resolves to place in it, as In a sanc- 
tuary, the noblest maxims and divinest verses of 
the poets and philosophers of the Celestial Em- 
pire. All this IS known to Psi-whong, a famous 
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sorcerer, who, fearful that poetry and morality 
will thus be enabled to prevail against the dark- 
ness of his own art, presents himself before the 
three princesses, and ofiers to fill the casket with 
the most splendid spells and magic verses, wliich 
should bring nothing but joy and gladness toman. 
Id order, too, to enforce his arguments he comes 
conveyed on winged tigers through the air, and 
assumes a look at once fearful and threatening. 
The damsels listen in anger to the insidious offer 
of the enchanter ; they refuse to have the casket 
polluted with " the black art;*' they command 
bim, in the name of purity and truth, to be gone; 
and then hurl him down headlong^ amid the hiss- 
ing of serpents and 

** A bhie sulphureous flame, whose noisome fume ^J V ; 

Poisoned the wholesome air, and spread a dolorous' V:- .\^ 
gloom." \t\^''\.<'" 

The fourth sketch shows his rapid descent. ^ The 
beauty of the three incensed virgins and the pre- 
cipitate descent of the baffled sorcerer form a fine 
picture. 

Conceiving that their treasure is no longer safe 
in China, thus exposed to the malice of magicians, 
the princesses carry it to Mount Hermon, and de- 
positing it on the ** high and holy hill, as in a safe 
and sacred place, leave it in the keeping of genii. 

'' Then Persian Sadi's noble mind was fired 
By wisdom's charms and virtue's love inspired. 
To eive the w<»id again the golden age, 
By hallowed precept and example sage ; 
On him the beauteous casket they bestowed.*' 

The sixth sketch exhibits Sadi seated on the 
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ground, writing his virtuous verses and maxims 
for«the casket, whilst a winged angel, with a wand 
of power, keeps watch. The poet dies ; and the 
treasure falls into other hands. 

'< By Haiiz next the casket was possest, 
With quickest fancy, brightest genius blest; 
His looks beamed rapture, all lus movements grace, 
Beauteous his fonn, enchanting was his face." 

The seventh design represents Hafiz composing 
verses for the casket. At first it seems his strains 
were pure and virtuous ; but freer thoughts arose 
in his mind, loose visions floated before his sight, 
and obeying these, the treasure, on which he bad 
for a moment turned his back that he might gaze 
on the charms of two very lively ladies, is 

" By indignant angels snatched away,*' 

and the eastern poet is left in despair. 

The angelic keepers, many in number and 
*^ beautiful exceedingly," float through the inland 
vales with the casket, resolved to bear it to a cer- 
tain Isle, where virtuous songs, virtuous works of 
art, and virtuous people abound. The eighth 
i^etch shows this scene; and it is handled with 
great elegance and delicacy. 

" Lo ! golden helms and spears light the blue air. 
And cherub faces, so divinely fair: 
Their locks ambrosial float upon the gale, 
Their pure white robes along the breezes saiL' 
The Muses raise their voice in choral song. 
Salute the pageant as it moves along.'' 

Over imtumed faces, waving locks, and floating 
robes, the object of aU this solicitude is seen about 
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po be consigned to other hands. Maritime spirits 
receive the casket, and with many a shout and 
song put at once to sea. The ninth sketch shows 
the embarkation : — 

'' Sea-maids and Tritons form the laughing train 
Which bears the casket o'er the boundless main.** 

The Colossus of Rhodes bows its brazen head as 
they go singing by ; the ancient Gods of Greece 
clap their hands in approbation ; the fleets of other 
nations open and let them through ; and soon 

« The godlike Genius of the British Isle 
Receives the casket with benignant smile.'' 

And with this scene the story ends. The verses 
are often unmusical, and the sketches are all slight, 
tut it is, on the whole, a pleasing effort of fancy. 

These were but the sports of his genius — pro- 
ductions of deep thought and severe labour belong 
to the same period. His statues of an historical 
Bature have been justly admired for the fine senti- 
ment which lives through head and limb ; they 
have likewise been censured for a sort of coarse 
9nd heavy execution, which robs them, in the eyes 
of those who see but skin deep, of half their 
value. In these the half-size-model system is 
very visible. The statue of Sir Joshua Reynolds 
is one of his first and best. The painter holds his 
Discourses on Art in his right hand, and the tip of 
the fingers of his left reach the top of a pedestsd or 
altar, on the side of which is a portrait of the saint 
he professed to worship — Michael Angelo. There 
is so much tranquil dignity in the look, that one 
xasLy forget something of ungraceful execution about 

VOL. ui. z 
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the knees. The colossal statue of Sir John Moore, 
in bronze, for Glasgow, is scarcely of that heroift 
character which the subject required— the figure is 
heavy and inert, and the calm resolution which it 
was the sculptor's ambition to express, has partly 
escaped in the multifarious processes of modelling, 
moulding, casting, and chasing. The statue oi 
Pitt, in the Town Hall of the same city, exhibits 
the costume which Flaxman abhorred ; and both 
man and dress are too real and literal to excite that 
loftiness of feeling which is, or ought to be, the 
grand aim of noble works of art. Here is a speci- 
men of the school of Tailor-sculpture — the capes, 
cuffs, seams, buttons, and button-holes, are all in 
the way of dignity ; indeed, it is a difficult matter 
to treat them tastefidly. The figure of Joseph 
Warton instructing three boys, and that of George 
Stevens contemplating a bust of Shakspeare, thoi^li 
not aspiring to the dignity of statues, are yet supe^ 
rior to some I have named — they,^ at least, indicate 
the characters and pursuits of the individuals. 

But the works he loved most were those whiek 
embodied poetical passages in the Bible, and witk 
such was he ever ready to commemorate the dead« 
The churches threw their doors readily open to 
admit works which formed comments on Scripture: 
and so much was he disposed at all times to devout 
feelings, that he would all but give away his finest 
designs rather than lose such an oi^ortunrty. Thm 
was not the way to grow rich ; yet in this waj he 
spread himself abroad, and India, Italy, Scotland, 
Ireland, and the West Indies, can boast c^ statues 
and groups from his. hand. Even the distast 
kingdom of Tanjore acknowledged his geniua-^he 
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made a statue of the Rajah himself^ and a monii- 
menf to the Missionary Schwartz ; both of which 
are now in the East, and have been noticed in the 
precious Journals of Bishop Heber. He also made 
two monuments in memory of Lord Comwallis, 
H figure of Warren Hastings, and a statue of the 
Marquis Hastings. Of the courtesy and gene- 
rosity of the East India Company, Flaxman loved 
to speak. " They have ever behaved to me," he 
«aid, " in a way at once graceful and liberal, and 
in every thing worthy of a Company who have 
acquired a splendid territory with less violence 
than any dominions were ever won, and who main- 
tain them with more wisdom than history has re- 
corded of any ancient or modem people.'* 

He was now to appear in a new character. In 
the year 1810, the Koyal Academy, after some 
thought, and not without opposition, created a 
Professorship of Sculpture, and bestowed it upon 
Flaxman. A small premhim was offered for six 
annual lectures, and as money was never his ob* 
ject, he proceeded to fulfil the duty of his office 
with enthusiasm and knowledge. To his first 
lecture, delivered in 1811, flocked academicians, 
iMudents, and connoisseurs : and as he toQk his seat 
there was loud applause. His works, and th^ 
reputation he had acquired for learning and re- 
iearch, bespoke respectful attention ; while hii^ 
singular gravity of manner, simplicity of appear- 
ance, and a voice which, though not very musical, 
kad a winning mildness of tone, added to the fa- 
Tourable impression. From the jest of Fuseli it 
ifcppears that kis expectation was little— he reec^- 
Jected himadlf at a dinned p»ty, and starting up^ 

jb2 
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said, "Farewell friends — farewell wine— farewell 
wit — ^I must leave you all, and hear sermon the 
first preached by the Reverend John Flaxman." 
Nor can it be denied that the singular sedateness 
of his manners, and the calm and unimpassioned 
tone in which he described the classical sculptures 
of antiquity, countenanced the joke of his fellow 
professor, and contributed to disappoint those who 
expected great eloquence or something rapt and 
poetical, and who forgot that the proper aim of 
one placed in such a chair is to instruct rather than 
to excite. 

These lectures are ten in number, and the sub- 
jects are, 1. English Sculpture; 2, Egyptian 
Sculpture; 3. Grecian Sculpture; 4. Science; 
5. Beauty ; 6. Composition ; 7. Style ; 8. Dra- 
pery; 9. Ancient Art; 10. Modem Art. As 
literary compositions containing a clear and com- 
manding view of sculpture, ancient and modern — 
abundant in just sentiments and wise remarks — 
and such professional precepts as only experience 
can supply, they merit more regard than they 
have as yet received. The style is a little heavy 
— the unsolicited happinesses of expression are 
few; the illustrations supplied by poetry are 
somewhat common-place, and the dry catalogue 
of statues and groups, lost in the vicissitudes of 
nations, is, I confess, oppressive : but the account 
of the Gothic sculpture in England is as rich as 
a chapter of old romance, and infinitely more in- 
teresting; while the Lectures on Beauty and 
Composition ought to be familiar to the mind of 
every student. The order of their arrangement 
IS natural, and there is good sense and a feeling. 
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for all that is noble and heroic scattered over 
every page: but we miss the glowing and pic- 
turesque language which arouses the sluggish, and 
the unimpassioned counsels of the great sculptor 
fell upon the students of the Academy like a 
shower of snow. But, in truth, they who fre- 
quent the lectures of our professors, are in general 
a quiet and orderly generation, who listen with 
little emotion to the most glowing harangues. 
They never forgot themselves, save once, when 
they chaired and cheered Proctor, on his gaining 
the gold medal — " Hearken," exclaimed Barry, 
" the boys have caught the old Greek spirit.** 

A few passages from these lectures will relieve 
the monotony of narrative. Of beauty he says, 
" that it is not merely an imaginary quality, but a 
real essence, may be inferred from the harmony of 
the universe, and the perfection of its wondrous 
parts we may understand from all surrounding 
nature : and in this course of observation we find 
that man has more of beauty bestowed upon him 
as he rises higher in creation. By the wisdom man 
is endowed with, all creatures are subjected to his 
dominion : by his affections he is enabled to per- 
form all the charities of life — to prefer the interests 
of others to his own — to distinguish personal beauty 
as the indication of a good disposition and health, 
and to trace his Creator in his work, and ofler the 
homage of his worship. As the affections of man 
stimulate and engage him in every act, so his un- 
derstanding directs the means, and looks to the 
end in every employment through life. These 
modify the exterior of the face and figure accord- 
kig to constant habit or momentary impulse. 
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The patsionate are known by quick 6ery glaiicea^ 
swollen brows, dilated nostrils, the mouth a littla 
open, the movements of the whole figure audden» 
the muscles of the body being disposed to rigklity 
or contraction. The melancholy have a genegrid 
dejection of look, the exterior corners of the eyes 
and eye-brows tending downwards, a universal 
slowness of motion and disregard of outward ob* 
jects. Every passion, sentiment, virtue or vieet 
have their corresponding signs in the face, body« 
and limbs, which are understood by the skilful 
physician and physiognomist, when not confused 
by the working of contrary afifections, or hidden 
by dissimulation. 

** In the formation and appearance of the body,"^ 
he continues, ** we shall always find that its 
beauty depends on its health, strength, and agi- 
lity, most convenient motion and harmony of parts 
in the male and female human figure, according t& 
the purposes for which they were intended: the 
man for greater power and exertion — the woman 
for tenderness and grace. If these characteristics 
of form are animated by a soul in which benevo* 
lence, temperance, fortitude, and the other moral 
virtues preside unclouded by vice, we shall re- 
cognise in such a one perfect beauty, and remem* 
her that God created man in his own image. The 
most perfect human beauty is, that most n-ee froia 
deformity either of body or mind, and may be» 
therefore, defined 

' The most perfect soul in the most perfect body.' 

Poubts can scarcely be entertained that there are- 
principles of beauty, because various opiiuoofi' 
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in different countries on the subject. Men 
0re in difierent states of mental and bodily im* 
wtovtment, from the most savage to the most civl* 
Kaed eountries, and we know that many successive 
seaerations must pass in the conOrmation of moral 
Eabits, and the right direction of reason and ele<« 
vatiott of intellect, before man can judge with anv 
tolerable ability of mental or natural beauty, their 
causes, relations, and effects; and that in aU 
states of society there must be allowance for pre- 
judice an^ clinmte. But we shall certainly find, 
that the-Wisest and best men in all ages and coun- 
tries have held nearly the same notions on the 
subject. Homer constantly endows his gods wkh 
personal beauty, accommodated to their mental 
perfection and immortal power, and his heroes with 
the attributes of gods. Thus he gives to Jupiter 
the epithets of * Counsellor' and * Provident,' he 
describes his hair as ' divine' — * ambrosial,' and 
his nod as making the world tremble. Juno he 
ealls the * Ox-ey^' and the * White-armed*— 
Minerva the ' Blue-eyed Virgin.' Achilles is the 
iumdsomest man who went to Troy^— his epithets 
are, * divine,' * godlike,' * swift-footed.' Agamem«> 
nmi is called * the King of Men' — ^Nestor and 
Ulysses are said to be 'in council like the gods,' 
all expressing the union of mental and bodily ex- 
cellence. The same sentiments continued in after* 
times. In Plato's Dialogue of Phsedrus concern- 
ing the Beautiful, he shows the power and influ- 
ence of beauty ; and in his dialogue entitled ' The 
Greater Hippias,' he makes Socrates observe in 
argument, ' that as a beautiful vase is inferior to a 
beautiful horse, and as a beautiful horse is not to 
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be compared to a beautiful virgin, in the same 
manner a beautiM virgin is inferior in beauty to 
the immortal gods.' It is remarkable that imme^ 
diately after he says, Phidias is skilful in beauty. 
From such contemplations and maxims the ancient 
artists sublimated the sentiments of their works 
expressed in the choicest forms of nature : thus 
they produced their divinities, heroes, patriots^ 
and philosophers, adhering to the principle of Plato^ 
* that nothing is beautiful which is not good.' " 

These are fine passages and splendid authorities 
— ^yet mental beauty and personal beauty are often 
— ^too often — found apart. The poets of Greece 
sung, the philosophers wrote, and the sculptors 
carved in the spirit and meaning of their religion 
— ^it was addressed chiefly to the eye — ^took up its 
abode in magnificent temples — ^was visible in sa^ 
cred processions and solemn sacrifices — ^its voice 
was heard in oracles, to which the wisest listened^ 
and the forms which it assumed were the noblest 
which man*s imagination could conceive. This 
was the time when the beautiful was identified with 
the best. In this the Heathen differed from the 
Christian — the former worshipped external beauty 
— the latter adored the mental and the divine; 
The wildest of all our enthusiasts never insisted 
on the personal beauty of the Saviour of mankind^ 
nor on the external loveliness of his apostles; 
Had Phidias carved the Christian Patriarchs, he 
would have made them naked men of the race of 
Apollo. A hand not inferior painted them; and 
the apostles of Raphael are grave men — ^their 
master's religion is stamped on their brows, and 
they are covered soberly with garments. It is a 
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-Splendid theory which the sons at least, if not the 
daughters, of man seldom realize — that the finest 
face goes with the worthiest mind. 

" Painting and sculpture," he observes, in his 
Lecture on Science, " are intimately connected 
"with a considerable portion of the circle of know- 
ledge : so that whether we regard them as engaged 
in the representation of the human figure singly, 
or in the variety of epic or historical composition, 
this remark will be equally justified. The human 
figure singly cannot be represented without an 
accurate acquaintance with its structure in the 
bones, muscles, tendons, veins, and nerves, toge- 
ther with a knowledge of the several organs 
which contribute their functions to the continua- 
tion of life, whether the subject is in action or at 
rest. This information is generally understood 
to be gained by the science of anatomy ; but then 
it must be assisted by the geometrical forms of 
the bones, the mechanical structure and move- 
ment of the joints, the laws of extension and 
contraction in the muscles, with a variety of phe- 
nomena relating to the internal economy, and 
indicated in the exterior of the human form. The 
human figure cannot be represented from cursory 
or ignorant observation; it must be understood 
before it can be imitated. Therefore Greek sculp- 
ture did not rise to excellence until anatomy, ge- 
ometry, and numbers had enabled the artist to 
determine his drawing, proportions, and motion; 
then, and not before, a just expression might be 
infused in the truth and harmony of parts, and the 
artist endowed his statue with life, action, and 
sentiment. We possess, in England, the most pre- 
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€iou8 extniple$ of Greciaa power. The borvM •€( 
(be friese ia the Elgin eolleotioo ajipear to Uvt 
and move, to roll their eyes, to gallop, prwnoe, mA 
curvet — the veins of their fiiees and l^s seem dk- 
ieaded with circulation; in them are distinguished 
the hardness and decision of bony forms, Grom die 
elasticity of tendon sad the softness of flesh. The 
beholder is charmed with the deer4ike lightsess 
and elegance of their make, and although die re* 
lief is not above an inch from the back-grouady 
and they are so much smaller than nature, we ess 
scaroely sufier reason to persuade us they are not 
alive." 

To the heathen sculptors, who represented their 
gods and heroes naked, anatomical and geometri* 
eal knowledge was much more necessary than to 
Christian artists, who trust to mental expressios 
and cover their figures with draperies. He who 
is aequainted with the general priaeiples of ana* 
tomy, knows enough to enable him to make a 
statue now, for the greater delicacy of our rel%ic« 
demands a costume which conceals all the mus* 
eular detail on which the ancients prided them- 
selves; and the purer taste of the world forbids 
those statues ana groups whidi, in their naked 
loveliness and vigour, were the delight of the 
Greeks. The eye turns away dis^eased from 
the anatomical pedantry of many otherwise noble 
works of art, and longs for the simplicity of nature^ 
sentiment, and expression. No one was more 
sensible of all this than Flaxman himself, when, 
after an eulogium on anatomy, geometry, and me- 
chanics, he exclaimed, ** Every painter and scu^ 
tor feels conviction that a considerable portioii of 



•cmee k requisite to the producti<Hi8 of liberal 
art; but he will be equally convinced, that what- 
ever is produced from principles and rules only, 
added to the most exquisite manual labour, is no 
more than a mechanical work. Sentiment is the 
life and soul of fine art; without, it is all a dead 
letter. Sentiment gives a sterling value, an irre- 
sistible charm to the rudest imagery ox the most 
UApraetised scrawl. By this quality a firm alii- 
aaee is formed with the affections in all works of 
art. With an earnest watchfulness for their pre- 
servation, we are made to perceive and feel the 
BM>st sublime and terrific subjects, following the 
course of sentiment through the current and mazes 
of intelligence and passion to the most delicate 
and tender ties and sympathies of affection — the 
benign exertions of spiritual natures; the tre- 
mendous fall of rebel angels or Titans; the im- 
movable fortitude or contending energy of patriot- 
km; the sincerity of friendship, and die irresisti- 
ble harmony of connubial, maternal, fraternal, and 
filial love. Such efforts are produced by the com- 
munication of the artist's own choicest feelings and 
feculties, embodied and enforced by the uninter- 
rupted and constant observation and imitation of 
whatever is most strikingly excellent in nature.'* 

We miss in these Lectures some account of 
the Grecian mode of working in marble — a secret 
withheld from us by the ancients themselves; but 
which the experience, penetration, and learning of 
Flaxman might have enabled him to discover. 
Were those noble groups and statues produced in 
marble through the medium of models — or did 
drawings suffice — ^and if the former were used, by 
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what process was the copy made — by instmmeiita 
such as we use — or by plummets and compasses — * 
or by the unaided hand and eye? That they 
had moulds for casting works of art, their bronze 
statues sufficiently show; and that they had the 
choicest tools and the most skilful hands, their 
marbles bear lasting proof. But how they wrought 
out deep and difficult sinkings — gave that loose 
fine clustering elegance to the hair — and commu-' 
nicated to the surface of the marble that exquisite 
delicacy of finish, no one has told us. It is diffi- 
cult to doubt that, with superior genius, they had 
all the mechanical facilities of which we boast, and 
probably more. The marks of chisels and the 
perforations of drills — our chief instruments — are 
visible on many of their works. It is true that 
Michael Angelo grappled at once with the marble 
block, and shaping the figure in imagination be- 
fore him, hewed it boldly out, and derided those 
who went the round-about way of models. But 
this was a wild waste of time; had he modelled 
his statue in clay, cast it in plaster, and got it 
rough-hewn by some ordinary hand, he might have 
maofe three where he made but one, and at the 
same time avoided those mistakes in proportion of 
which he is accused. Upon those mysteries of 
workmanship Flaxman has thrown little light. — 
Of the Lectures in general, Campbell thus writes: 
|5 \ «« We owe duties of allowance to superior as well 
as to inferior minds; and it occurred to me, in 
judging of these Lectures, we are bound to guard 
ourselves against exaggerated expectations, which 
no great artist in teaching his art can fulfil. It 
is hot merely that a book on Sculpture can never 
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move us like great achievements in Sculpture 
itself, but that the etherial essence of that skill 
by which the magician touched us in his works 
being untransferable to words, he must be mainly 
employed in communicating the plainer rules of 
his art, and in this didactic vocation we must 
not expect that he should wear the same mantle 
of inspiration as an author which invested him as 
an artist. It is fearfully difficult to be eloquent 
in teaching art. The floor of didactic language, 
constructed for the tread of sober ideas, is peril- 
ously shaken by the tramp of impassioned enthu- 
siasm. Flaxman is all sobriety of style, and he is 
blamed for dryness and coldness. There is no 
such thing as pleasing every body; and particu- 
larly in bequests from great men, the imagination 
is apt to be a greedy legatee, unbounded in hope, 
and querulous in expectation." 

The description which the poet has given — or 
yather the apology which he has made for the so- 
bered-down style of the Lectures — may be extended 
to Flaxman*s other writings. They are numerous 
— anonymous — yet well known ; some of them are 
in a happier and easier spirit than his addresses 
to the students, and all are marked by a sense of 
the poetical in art and by considerable learning. 
He wrote a character of the works of Romney for 
Hayley*s life of that artist, which attributes to the 
painter an extent of capacity not visible in his pic- ^ 
tures — and to the Cyclopaedia of Rees he contri- '^■/ 
buted the articles Armour, Basso-Relievo — Beauty V / 
-^-Bronze — Bust — Composition — Cast — and Ceres, 
His acquaintance with Gothic sculpture aided him 
in treating of armour, and many of tlie notions and^ 
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nmch of the knowledge which brighten the other 
ftrttcles have found their way into his lectures. 
In richness of language — in fervour of exprei-^ 
sion — ^in learning illuminated bj the brightness of 
natural thought he has been far surpassed ; but he 
is excelled by none in his sense of the austere and 
ehastened dignity of art. His fine perception was 
felt by all when he appeared vnth others of his 
brethren, and spoke to the character of the Elgin 
marbles. " With respect," said he, " to the 
beauty of the Basso-Relievos, they are as perfect 
nature as it is possible to put into the compass of 
the marble in which they are executed, and that 
of the most elegant kind. The statue called the 
Hercules, or Theseus, is a work of the first or- 
der — but the surface is corroded by the weather j 
the head is in that impaired state that I cannot 
give an opinion upon it, and the limbs are muti- 
Mted, f prefer to it the Apollo Belvidere, which 
I believe to be only a copy — it has more ideal 
beauty than any male statue I know." This 
was oppo«ied by Shr Thomas Lawrence, who said, 
** The £]gin marbles are of a higher class of art 
^wwi the Apollo Belvidere — there is in them an 
union of fine composition and very grand form, 
with a mofe true and natural expression of the 
effects of action upon the human frame than thertiP 
hi in the Apollo, or hi any of the most eeletmtted 



statues. 



If the offspring of Flaxman's pen was eold and 
^tAjetf the progeny of his pencil and ehisel were ot 
the highest rank — there i^ a prodigious affloence 
of ioM^fnation in alt hi* sketches and drawingsf 
mi4 hm i^opS) studio, aad aketeh-book* eitMiir 



them in hundreds — nay, in thousands. To name 
all his i^etches would occupy many pages, and to 
describe them, at the rate of five lines to each, 
would be to compose a volume. Some of his illus- 
trations of the Pilgrim's Progress equal that reli- 
gious romance in simplicity, and far surpass it in 
loftiness ; something of the same sort may be said 
of his designs for Sotheby's translation of Oberoa 
— forty in number. But the work on which his 
fancy most delighted to expatiate was Hesiod. 
He loved the days of innocence and the age of 
gold, when philosophers went barefooted, kings 
held the plough, princesses washed their own 
linen, and poets sung, like the northern minstrel^ 
for food and raiment. There are thirty-six illus- 
trations, and for simplicity, loveliness, and grace, 
they fairly rival any of his other works. They 
embody the story of Pandora, and exhibit the 
effects of her descent to earth. One of these he 
thought so highly of, that he modelled it in re«* 
lief — Mercury carries Pandora from heaven to 
earth, and moves with his charge through the air 
like a bird. 

For thirty-eight years Flaxman had lived wed- 
ded — ^his health was generally good, his spirits 
ever equal ; and his wife, to whom his fame was 
happiness, had been always at his side. Though 
inclined, as Banks, the sculptor, said, to be a little 
pedantic in her conversation, she was a most 
cheerful intelligent woman, a collector too of 
drawings and sketches, and an admirer of Stoti* 
hard, of whose designs and prints she had amassed 
more than a thousand. Her husband paid her the 
'double respect due to affection and talent, and 
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when any difficulty in composition occurred, he 
would say with a smi]e, ** Ask Mrs. Flaxman, she 
is my dictionary." She maintained the simplicity 
and dignity of her hushand, and refused all pre- 
sents of paintings or drawings or books, unless 
some reciprocal interchange were made. It is 
almost needless to say that Flaxman loved such 
a woman very tenderly. The hour of their sepa- 
ration approached — she fell ill and died in the 
year 1820, and from the time of this bereavenient 
something like a lethargy came over his spirit. 
His sister — a lady of taste and talent much like 
his own — and his wife's sister were of his house- 
hold ; but she who had shared in all his joys and 
sorrows was gone, and nothing could comfort him. 

He was now in his sixty-sixth year, and sur- 
rounded with the applause of the world. His 
studios were filled with orders and commissions — 
one of the principal was the Archangel Michael 
ranquishing Satan ; another was the Shield of 
Achilles, modelled in 1818. The former was for 
Lord Egremont, to whom art is largely a debtor, 
and the latter, which was ordered by Rundell and 
Bridge, the eminent silversmiths, is considered by 
many as one of the artist's most successful works. 

" The poet's intention," says Pope, " was no 
less than to draw the picture of the whole world 
in the compass of this shield. We first see the 
universe in general; the heavens are spread, the 
stars are hung, the earth is stretched forth, the 
seas are poured round: we next see the world in 
a nearer and more particular view ; the cities de- 
lightful in peace, or formidable in war ; the labours 
of the country and the £:uit of those labours in 
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the harvest and in the vintage ; the pastoral life in 
its pleasures and in its dangers ; in a word, all the 
occupations — all the ambitions, and all the diver- 
sions of mankind." In the distribution of the va- 
rious scenes and probable measurement of the 
shield. Pope followed Monsieur Boiyin. who laid 
the whole down to scale with mathematical preci- 
sion ; his love, however, of defined lines, and want 
of sympathy with true art, have made his memo- 
rable buckler look like a chariot-wheel, with the 
twelve scenes painted and hung between the 
spokes. There are circles to the amount of nine, 
or more, with numerous intersections, which in- 
jure the general harmony of the workmanship. 
The size was settled, and also the shape — there is 
sufficient evidence that the shield was circular, and 
if the buckler of Hector, which, in the Sixth Iliad, 
reaches from shoulder to ancle, be taken as a 
scale, that of Achilles could not be less than four 
feet in diameter. Flaxman has selected from Pope 
all that is in accordance with his art, and inter- 
preted the rest for himself. He has lessened the 
diameter to three feet — dismissed one-half of the 
circles of Boivin, and the lines of intersection, in- 
tended by the Frenchman as divisions to the 
twelve scenes, are changed for faint and waving 
lines, which divide the groups sufficiently without 
offending the eye. 

Round the border of the shield he first wrought 
the sea: in breadth about three fingers — wave 
follows wave in quiet undulation — he knew that a 
boisterous ocean would disturb the repose and 
harmony of the rest of the work. On the central 
boss he has represented Apollo, or the Sun, in his 
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chariot — ^the hones seem starting forward, and 
the God bursting out in beauty to gire light to 
the universe around him. The circle of vdiich, 
Apollo is the centre, is in diameter little more 
than a foot, yet in this space he has pictured 

The earth, the heaven, the sea, 
The sun that rests not, and the moon fuHrorbed. 
There also all the stars, which round abont 
As with a radiant frontlet bind the skies; 
The Pleiads and the Hyads, and the might 
Of huge Orion, with hun Ursa called. 
Known also by his popular name the Wain. 

On the twelve celebrated scenes which fill ^at 
space in the shield between the ocean-border and 
the general representation of the universe, he ex- 
hausted all his learning and expended all his 
strength. The figures are generally about six 
inches high, and vary in relief from the smallest 
visible swell, to half an inch. There is a con- 
vexity of six inches from the plane; and die 
whole contains upwards of an hundred human 
figures. Of this magnificent work the artist was 
justly proud — he was paid £620 for the drawings 
and model — the first cast, in silver gilt, price 
2000 guineas, was placed by His Majesty on his 
own side-board — the second, of the same material 
and value, was presented by the King to the Duke 
of York — a third, of the same metal, was made 
for Lord Lonsdale, and a fourth for the Duke of 
Northumberland. Two casts in bronze were made 
by the proprietors for themselves, and three in 
plaster were prepared, for the Royal Academy, 

n>r Sir Thomas Lawrence, and for Flaxman him- 
self. 



fXAXHAir, $55 

Some of the noblest of Flaxman^s works belong 
to his latter days; for example, his Psyche — ^his 
Pastoral Apollo — the statues of Michael Angelo 
and Raphael, and the group of the Archangel 
Michael and Satan. In the Psyche and the Pas* 
toral Apollo, the genius of him who illustrated 
Homer is sufficiently apparent — a certain austere 
composure is breathed over them. The Michael 
Angelo and the Raphael are poetic, yet real — 
heroic, yet familiar; and their costume, though not 
antique, is at once historic and picturesque. Of 
his statues. Burns and Kemble, made about the 
same time, I cannot speak so favourably — the lat- 
ter personates Coriolanus, and the former stands 
musing with the mountain daisy in his hand. The 
player is a degree heavy, and die poet has a little 
too much of the clouted shoe in his costume. 
Flaxman was an admirer of Burns and a quoter 
of his poetry. The group of the Archangel 
Michael and Satan is a work of the highest merit 
— the conception is epic — the grouping grand, and 
the action godlike. The good angel is triumph- 
antly trampling the evil one under his feet; and 
from the subdued agony of the latter, we may see 
that he has felt the heavenly spear. Artists, who 
hope they are historical or poetic, would do well 
to look at the divine composure of this group — 
all is elevated — there is nothing low — there is 
much to excite awe, and nothing to disgust. 
Compare this with the Prometheus of Salvator 
Rosa. There the victim lies on his back; the 
vulture tears out his liver, and splashes his qui- 
vering wings with blood — a scene of carm^e, not 
of terror. 

A A 2 
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It was not till the year 1825, that the author of 
this too imperfect narrative became personally 
acquainted with Flaxman. He had come to the 
exhibition-room with a statue — on seeing me he 
smiled — took off his hat — bowed, and shook me 
heartily by the hand, saying, with a voice which 
I think I hear now, "Allan Cunningham, I am 
glad to meet you — Lady Dacre has repeated to 
me some of your noble ballads — come and sit 
down beside me, and let us talk of verse — I love 
it, and I love Scotland too.*' We sat down toge- 
ther, and though several Academicians came into 
the room, he heeded them not, but expatiated on 
the kindness he had experienced at Glasgow, and 
his admiration of the passionate songs of BuxD&^ 
He told me, also, that the o ld Englis h ballads of 
Percy had made a strong impresiiSTOn his mind ; 
^vcTinstanced Sjr^Cauline, as one of the happiest 
stories in verse. " I amimaking," said he, "a sta- 
tue of Burns — will you do me the kindness to 
come and see it?" I promised, and parting then 
with mutual assurances of remembrance, some 
weeks elapsed before I had an opportunity of 
paying my respects to him in Buckingham Street. 
He received me with his hat in his hand, and con- 
ducted me into his little studio among models 
and sketches. There was but one chair, and a 
small barrel, which held coals, with a board laid 
over it— on the former he seated me, and occu- 
pied the latter himself, after having removed a fa- 
vourite black cat, who seemed to consider the act 
ungracious. Our talk was all concerning poetry 
ana poets — he listened well pleased to my de- 
scription of the person of Burns, and said, "a 
manly man, and his poetry is like him.'' 
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During the year which succeeded this inter- 
view, he was occasionally ailing, but his suffering 
was little, nor did he abstain from making 
sketches, or from enjoying the company of his 
friends. Of friends he had not a few — his earliest 
indeed were passed and gone — Hayley, whom he 
esteemed as a man ; Banks, whom he admired as 
a poetic sculptor, and Romney, the only native 
painter, of whom, it is said, he was very fond. 
Thomas Hope and Samuel Rogers, dear for their 

fenius and for their worth, were left, and to them 
e was much attached : he also respected Hjmaid 
the painter, and Stothard was a man much after 
his own heart. He had sat for his bust to Baily, 
and was sitting to Jackson for that fine portrait 
of which an engraving of great merit appears in 
this volume. The winter had set in, and as he was 
never a very early mover, a stranger found him 
rising one morning when he called about nine 
o'clock. " Sir," said the visitant, presenting a 
book as he spoke, " this work was sent to me by 
the author, an Italian artist, to present to you, and 
at the same time to apologize for its extraordinary 
dedication. In truth. Sir, it was so generally be- / 
lieved throuffhout Italy that you were dead, that 
my friend determined to show the world how . \4 

much he esteemed your genius, and having this 
book ready for publication he has inscribed it 
• Al Ombra di Flaxman.' No sooner was the 
book published than the story of your death was 
contradicted, and the author affected by his mis- 
take, which, nevertheless, he rejoices at, begs you 
will receive his work and his apology." Flaxman 
smiled — accepted the volume with unaffected mo- 
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358 THE BRinSfi SCULPTORS. 

desty, and mentioned the circnmstance as carious 
to his own family and some of his friaids. 

This singular occurrence happened on Saturday, 
the 2d of Uecemher : the great sculptor was well 
and cheerful; next day he went to church — ^feh 
himself suddenly affected with cold — ^refused afl 
medicine — went to bed, and when he rose on Mon- 
day assured his sister that he was well enough to 
receive Mr. Soane, Mr. Robinson, and part of the 
family of Mr. Tulk, whom he had invited to din- 
ner. When these guests came they were touched 
with the change in his looks; but he assumed 
cheerfulness, presided at table, tasted wine with 
the ladies, said something pleasing to all, and they 
went away without any apprehension that they 
were to see him no more. An inflammation of the 
lungs was the result of the cold which affected him 
on Sunday — the disorder spread with £9ital rapidity : 
he refused to go to bed, saying, *^ When I He I 
cannot breathe," and sat in a cushioned chair, 
attended by his sister and by the sister of his wife. 
All attempts to arrest the deadly malady were in 
vain, and on Thursday morning, DecemlM^r the 7tii, 
1826, he passed, without a struggle, from a world 
of which he had long been the ornament. His 
body was accompanied to the churchyard of St. 
Giles*in-the-Fields, by the President and Council 
of the Royal Academy, on the 15th of December. 
The following words are inscribed on his tomb: 
<*John Flaxman, R.A. P.S., whose mortal life was 
a constant preparation for a blessed immortality : 
his angelic spirit returned to the Divine Giver cm 
the 7th of December, 1826, in the seventy-second 
year of his age." 
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Flaxman was small in stature, slim in form : he 
walked with something of a sidling gait; and his 
hair dark and long was combed down carelessly on 
either side of his head. It was a favourite theory 
of his, that the noblest spirit is ever magnificently 
lodged; yet when I think of his own little body 
and large soul, I incline more to the words of the 
poet whom he loved — 

That auld wanchancie carHne Nature, 
To make amende for scrimpit stature, ^ 
Has turned thee off a human creature ^ 

On her first plan. 

But whenever he talked all this disappeared: his 
forehead was fine: his large eyes seemed to emit 
light while he spoke: and the uncommon sweet*> 
ness of his smile softened a certain proud expres- 
sion of mouth and some coarseness of phy- 
siognomy. His dress was plain but . not mean : a 
sinffle-breasted brown coat — a waistcoat of black 
and white stripe, over the cape of which his shirt- 
collar was laid neatly down : dark cloth breeches, 
and ribbed mixed stockings, with shoes and 
buckles, suited well with the simplicity of the wearer. 
He aspired after no finery — ^kept neither coach 
nor servant in livery — considered himself more 
the companion than tne master of his men — treated 
them to a jaunt in the country and a dinner twice a 
year, presiding among them with great good hu- 
mour; and on times of more than common state — 
the Academy dinners for instance — he caused 
John Burge, his marble polisher, to stand behind 
his chair. To his men, of whom he employed 
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some twelve or fifteen, he was ever kind and in- 
dulgent. He made himself acquainted- with tbeir 
families and with their wants, and aided them in 
an agreeable and delicate way; when they were 
sick he gave them their wages and paid their 
doctors' bills ; and if any of them happened to be 
unavoidably absent, he said, '^ Providence has 
made six days for work in the week — ^take yonr 
full wages." So generally was he beloved, and 
so widely was he known, that had you stopt a 
tipsy mason in the street and asked mm what he 
thought of John Flaxman, he would have answered, 
** The best master God ever made." Such was 

■ 

the answer once ffiven to that question in my hear- 
ing. Nothing of the alloy of meanness mingled 
with his nature. When he approached a hackney 
coach stand near his own house, down went the 
steps of a dozen doors, and off went the hats of as 
many coachmen — all were desirous of a customer 
who never higgled: when he purchased marble he 
satisfied himself of the quality of the block, asked 
the price, and paid down the money — no abate- 
ment was demanded; and he has been known to 
return part of the money for a monument when 
he thought the price too high, " Flaxman, Sir," 
said an artist ot eminence whom I need not name, 
** is inaccessible to either censure or praise — ^he 
is proud but not shy — diffident but not retir- 
ing — as plain as a peasant in his dress, and as 
humble as the rudest clown, yet even all that unites 
in making up this remarkable mixture of simplicity 
and genius — and were you to try any other ingre- 
dients, may I be hanged if you would form so 
glorious a creature!" He paused a little, and 
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added, '^ I wish he would not bow so low to the 
lowly — his civility oppresses."* 

Flaxman usually rose at eight o'clock, — break- 
&sted at nine, — studied or modelled till one, — 
dined at that early hour, commonly upon one dish, 
and very sparingly, — then recommenced his 910- 
delling or his studies, — added a little reading, — 
drank tea at six,- — talked with his wife and sisters, 
or with friends who happened to look in — and 
this in a lively, gay, eloquent strain, more fre- 
quently than a serious one ; and when supper was 
Lrvedf conversed freely, and helped hir^friends 
largely, but took little himself. This, he used to 
say, was <*an hour of much enjoyment." His 
kindness to students was unbounded : he opened 
the doors of his studio with no reluctant hand to 
young and old, and was lavish of his time and 
counsel on all in whom he recognised genius. 
*^ He was a rough-headed fellow who modelled 
that group," he once observed to me, looking at 
the work of a student ; ** but it has pleased God 
to give a rough-headed fellow finer genius some- 
times than what he bestows on smoother men." 
*' You remember the feebleness of his frame," said 

* During the composition of these sheets, I requested of a 
distinguished sculptor some information respecting his mode 
of study and his talents in company. " I cannot tell you/* 
was the answer. ' ' Flazman, Sir, lived as if he did not belong 
to the world — his ways were not our ways. He had odd 
fashions — he dressed — you know how he dressed : he dined at 
one — wrought after dinner, which no other artist does — drank 
tea at six ; and then, Sir, no one ever found him in the even- 
ing parties of the rich or the noble . he was happy at home, 
aiMd so he kept himself; of all the members of the Academy, 
the man whom I know least of is Flaxman." 
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Sir Thmiuui Lawrenecv addresang the students on 
Flaxman's death, " and ita eTident though gradual 
dtcay. Yet k was but hitely that you saw him 
with yott» sedulous and active as die youngest 
member^-diiecting your studies with the a&cdon 
of a parent-^addressing you with the courtesy o£ 
an equal — and conferring the benefit of his know- 
ledge and bis genius as thou^ he hims^f were 
receiving obligation." His domestic state was 
]iappy-,.his life simple and Uameless: he was 
mild and gende ; and a more perfect exemplar of 
the good man was to be found in his conduct than 
in afl Uie theories of the learned. 

'• The elements of Flaxman's style," said ^t 
Thomas Lawrence, " were founded on Grredan art 
— »on its noblest principles-^on its deeper mtellec^ 
tual power, and not on the mere surface of its 
skill. Though master of its purest lines, he waa 
still more the scakitpr ^ ■^"tl!nfftnt_t han of for m, 
and whilst the philosopher, the statesman, 
hero, were treated by him with appropriate dig- 
nity, not even in Raphael have the gentler feelings 
and sorrows of human nature been treated with 
more touching pathos than in the various designs 
and models of this inestimable man. Like the 
greatest of modem painters, he delighted to trace 
from the actions, of .fam.iliaiJife the Snes of senti- 
ment and passion ; and from <he populous haunts 
and momentary peacefulness of poverty and want, 
to form his inestimable groups of childhood and 
maternal tenderness with those nobler composi* 
tions from Holy Writ, as beneficent in their motive 
as they were novel in design. In piety" the minds 
of Michael Angelo and Flaxman were the same — 
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I dare not assert their equality in art*'' Whaikerer 
resemblance he might bear in piety to Michael 
Angdo, and in his works to the antique and to 
Raphael, of this I feel sure,, that in his productions 
he has- still more resem blance to p< yftry a^H *^ 
jMiJtiixe. 

Of his works there are four kinds : the Reli* 
gious, the Poetic, the Classic, and the Historical. 
In each of these he has left s^cimens which give y> 

him high rank amongst the sons of genius ; but in jt^ ^ 
all of them he has not attained the same degree J'^A.^ 
of excellence : in the historical he was embarrmed \ ^^ 
with the unpoetic costume of these days of but* o v.; "'" 
tons and capes ; in the classic he was compelled to -^ > <!^' 
obey the antique ; butjn^rtife.4>Q,eJic^5S^ '> 

giou s he has been surpassed in purity and simpli- 
ci;^ by no modern sculptor. His religious com- 
positions consist of groups and figures embodying 
moral and spiritual passages from Scripture ; they 
are generally of small dimensions, and carved in 
moderate relief, or sketched in plaster, or outlined 
in books. Of these there cannot be less than a 
thousand — his studio walls are still covered with 
the models, and the books in which he made his 
sketches in pencil are preserved by his sister. It 
was a wiahfwhich ca^e on him early in Ufe^ to 
dedicate his geniusto morality and devotion ; and 
that he did not fully accomplish diis high purpose 
was the fault of the age, not his. But he did 
much — almost every church has some devout ima- 
gination of his — some scripture miracle — some 
moral sentiment — some touching prayer — or some 
holy ordinance to which the pastor can allude, and 
his people turn and be edified. That they are in 
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small, and want the magnificence of works on 
which vast sums have heen expended, is true, and 
it is a pity ; hut expansion would not have in- 
creased their vigour, of sentiment, though it 
might have made them more imposing. A selec- 
tion of those designs, with the passages which they 
^nhody, might be published to advantage. 

In his poetic compositions are included some 
which are devout, and in his devotional some 
which are poetic ; yet those strictly poetical are 
very numerous. His mind was essentially poetic 
— he had little sympathy with aught but what was 
dignified and romantic, and he loved to shed the 
light of his imagination on subjects trivial as well 
as permanent. His conception of the Knight of 
the Burning Cross is worthy of Spenser, while the 
austere composure and heroic loftiness of the pen- 
cilings which embody the plan are akin to Milton: 
They show, it is true, more of the nature of 
sketches for painting than for sculpture, and most 
of them are worthy of the richest colours ; but it 
is probable they were made without a farther aim 
than of privately testifying his regard for his wife; 
and if so, it shows that he could be grand without 
much effort, and that his poetic power was no 
casual or accidental inspiration. Words can but 
faintly image out the succession of groups which 
pertain to this noble allegory. It was probably 
in allusion to these compositions that Sir Thomas 
Lawrence spoke when he said, <* His solitude was 
made enjoyment to him by a fancy teeming with 
images of tenderness, purity, or grandeur. His 
genius, in the strictest sense of the words, was 
original and inventive." 
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The classic compositions of Flaxman include 
his Homer, ^schylus, Hesiod, Dante, and the 
Shield of Achilles. It is wonderful, while he pen- 
cilled these, how much he lived in the past, and 
how little in the present. All things of this age 
—all shapes which he found in nature— all feelings 
for existing loveliness were dismissed from his 
mind ; and obtaining the prayer of Homer to his 
muse, things past became present, and the days of 
the " Tale of Troy divine'* came back with all 
their warriors. The shield of Achilles is one of 
the worthiest of all these works — the very way in 
which he made it was peculiar — he modelled it 
roughly in clay, had it cast into plaster of Paris, 
and then finished it for the silver moulder. It was 
in this way that he made his chief works — no one 
could work so felicitously in plaster as himself; 
it carried a sof):ness and a beauty from his touch 
which it could derive from no other hand. Of the 
twelve wondrous scenes which adorn the shield, 
there is not one which is not replete with beauty 
of its own. All is moving and breathing — there is 
the gentleness of peace, the tumult of war, and the 
charm of wedded love. " His purity of taste," 
says Sir Thomas Lawrence, " led him early in hfe 
to the> study of the noblest reliques of antiquity, 
and a mind, though not then of classic education, 
but of classic bias, urged him to the perusal of the 
best translations of the Greek Philosophers and 
Poets, till it became deeply imbued with those 
simple and grand sentiments which distinguished 
the productions of that favoured people. He has 
penetrated into the Iliad and Odvssey with a far 
deeper sense of the majesty of Homer than his 
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great contemporary Canoyat who dedieated his 
whole life to the renovation of the antiqiie ; but 
indeed he never failed to catch the peculiar in- 
spiration of whatever poet his fancy selected fix 
illustration. We own the group at onee as the 
offspring of the spirit of Hcxner or ^schylus or 
Dante ; and the engravii^s from these works have 
given Flaxman a more truly European reputation 
than perhaps any other English sculptor has as 
yet acnievea. 

Of his historical works I have already, perhaps, 
said enough. I conceive they are less worthy of 
his name than any others of his productions. The 
poetic image of the subject appeared to his fancy 
at once ; but the reality confounded him, and he 
might exclaim with Fuseli, *' Nature puts me out." 
Generals with their tassels, tags, orders, and epau- 
lets — aldermen with their confirmed gout, corpo- 
ration buttons, and civic wigs — ^and bishops with 
their lawn sleeves, and ladies with their puckered 
gowns, spangles and trinkets, suited ill with the 
poetic Flaxman — ^he failed in works where no one 
could wish him great success. 

Had his skill with the chisel equalled his talents 
with the modelling tool and pencil, Flaxman would 
have obtained a more universal admiration. An 
anonymous critic having recently charged him with 
a certain air of stiffiiess and want of flexibility in 
his compositions, Campbell the poet spoke elo- 
quently in his behalf^ TTTR^TCrithralluded to the 
designs for Homer, he ought to have known that 
the artist aimed at general and not individual cha- 
racter, knowing that the details of nature which 
portraiture requires diminish the dignity of the 
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heroic ; and if he alluded to his marhles, I can 
have no hesitation in saying, that he has fallen into 
an error. Flaxman is stiff in the workmanship of 
his marhle only — there is much simplicity hut no 
stifihess in his conceptions. 

" Peace he with the memory of him who died," 
as Sir Thomas Lawrence happily said, " in his own 
small circle of afiection ; enduring pain, hut full of 
ineekne&s, gratitude, and faith !" 
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